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ZAPISI KAO OTPISI

U Numankadicevom slikarskom opusu Zapisi cine kontinuitet s djelima s kraja osamdesetih, ali s iskustvom uzasa ratnih strahota,
koje nisu vidljive i ocite na povrsini, doslovne, transparentne kao rane-stigme nekog dogadaja u figurativnom smislu, s izvanjskim opisima
stanja, nego u obliku sustava, prisustvovanja unutarnjeg iskustva, kao osjecaj, osjecanje u prividnoj "praznini" odsustva, odsustvovanja,
gdje su (jos) moguci igra i uzivanje u likovnoj teksturi. Pismo koje se ne moze citati, tragovi zapisa ugrebanih u osnovu, unoseci subjectile, u
toniranu papirnatu podlogu, raspoznatljivi ideogrami, nekakve strane, apstrahirane rijeci - poruke
na povrsini listova, nepoznati, nespoznatljivi napisi na zidovima kuca, na zidovima fantazmagoricnog grada, grada fantazme utihnulog
bica egzistencije. Utihnutog i iznijemljenog, a ipak beskrajno glasnog, vapijajuceg prastanja. Zapisi su nijemi, bezglasni, ali je
neuporediva konotativnost njihovih veza, posebno znamo li da su nastali pri konkretnim citanjima, na "citatima" velikih autorskih imena
(Kafka, Benjamin, Heraklit i Wittgenstein).

Zapisi su pukotine, savovi, stigme za komunikaciju-saopcavanje kroz zid, kroz koloristicko tkanje slike uoblicenja damar slike u
ritmu udisaj, izdisaj kroz reznjeve listova. Prividna zatvorenost - nerazgovijetnost smislova - kao otvaranje svih spoznaja o nasoj
Egzistenciji o Sudbini, Smislu, kao biljezenje stanja svih granicnih unutarnjih iskustava na podrucju uzasa i globalnog sumraka. Zapisi su
poputBarthesovefotografije japanskog cara - carice pred smaknuce na kojoj pise: "Umrijetcetoznaju, ali seto nevidi". Zapisi su enigma,
kao sunyata, sto znaci (potpuna) praznina koja je punoca, punoca koja je (potpuna) praznina, kao sifra - sifra - kako je shvacaju Arapi:
pocetak - kraj brojanja i (us)postavljanja Stvari; kao sanskrtska rijec samadhi, koja (bi trebalo da) odgovara synthesisu, sto ce reci krajnjoj
koncentraciji, ako dhynana, stanje bez oblika, gdje je prevazidena predmetnost, sublimni prostor bez granica i ogranicenja, beskrajna
savijest - svijest, praznina, nultna tacka, gdje nema percepcije, svijest, na ivici isceznuca, gdje su rijec misao vec odsutne, a podsvijest
uspavana, ne izreciva, sjedinjene Nistavila, Ambisa i Pustinje s Bozanskom porukom. Gdje je na dijelu osjecajnost, osjecanje kao sensation
pri-kazi-vanje Stvarnosti na drugi, umjetnicki nacin: najdublji Dozivljaj kao Dogadaj, kao Ereignis, tj. sjedinjene svih spoznaja, i
percepcijskih i culnih, i duhovnih, Er inne rung: sjecanjekao pounutrenje Pamcenja u nerazgovjetnoj spoljasnjoj formi.

Prividna kaligrafija koja govori o krajnjim, temeljnim istinama prezivljenja, iznenadna svjetlost i osvjetljenje (Lichtung), bez
mracnog nagona i zamracenja, bez mraka i mracne atmosere beskonacna jasnost i vedrina: Anwesenheit - prisustvo s Drugim i sa Sobom,
u sebi i van sebe.

Andrej MEDVED

Inscriptions like obliterations

In Edin Numankadic's oeuvre, the Inscriptions represent a continuity of his works from the late 80's, although bearing within them the experience
of terror, the atrocities of war, not visible or obvious on the surface, literally, transparently, like wounds or stigmata of an event in the figurative
sense, with external manifestations of the state, but in the form of the presence of an inner experience, of a sense, a sensation in an apparent
'void', and of an absence which makes play and pleasure in the texture of painting /still/ possible. Illegible writing, traces of inscriptions
scratched in the support, in colored paper ground, separate ideograms, strange abstracted words - messages on the surface of sheets of paper,
unknown, unrecognizable missives on the walls of houses, on the walls of a phantasmagoric town, a town-phantasm of a silenced existence. A
silenced and muted yet infinitely loud, crying pre-situation. The Inscriptions are mute, voiceless, but their informativeness is beyond compare,
especially when we know that their origins coincide with readings of the literary great, with their 'quotations' (Kafka, Benjamin, Musil,
Heraclitus and Wittgenstein).
The inscriptions are cracks, 'sutures', stigmata for communication - interaction via a wall, a color texture of a painting-representation: the
pulsating of the image, the inhaling-exhaling trough the pores in the sheets of paper. The apparent closing - the indecipherability of meanings -
like the opening of the entire knowledge about our Existence, Fate, Sense, the recording of the states of all the border inner experiences in the
zone of horror and global twilight. The Inscriptions are like Barthes' photograph of the Japanese emperor and empress before their execution
where it says: "They will die, they know, yet do not show it." The inscriptions are an enigma, like the sunyata, i.e. I all/ the void which is fullness,
the fullness which is /all/ void; like the cifr - cipher - as understood by the Arabs: the beginning and the end of counting and the placing of
Things; like the Sanskrit word samadhi which corresponds / or should/ to synthesis, i.e. the ultimate concentration; like dhyana, the formless
state where objectivity is surpassed, the sublime space without limits or limitations, the limitless conscious and conscience, the emptiness, the
zero point, where there is no perception, no awareness, on the edge of disappearance where word and thought are already absent and the
subconscious lulled to sleep, inexpressible; the fusion of Nothing, the Abyss and the Desert with a Divine Message. Where emotion, feeling,
sensation are at work, representing Reality in a different, artistic way; the deepest Experience as an Event, like Ereignis, i.e. the blending of all
knowledge, perceptive, sensory and spiritual; Erinnerung: remembering as internalizing Memory in a blurred exterior form.
This apparent calligraphy speaks of the ultimate, fundamental truths of survival, the sudden light and brightening /Lichtung/, with no dark lust
or blackout, with no darkness or somber atmosphere, the endless clearing and clearness; Anwesenheit - the presence of the Other and the Self,

inside and from the self.

Andrej Medved
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