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BRANKO RUZIC



Svaki put kad se nadem pred nekom novom serijom Ruzicevih skulptura, pitam se: sto h sve nije
probao, sto sve nije ostvario? Radio je spomenike zrtvama i buntovmcima, umjetnicima i pticania,
brodovima i volovima, portretirao je galeriju znamenitih suvrememka, iskusao je i iskusao se u
drvu i kamenu, u bronci i glini, a kada se, nedavno, cinilo da je sasvim onemocao u bolnici,
nepokretan uskrsnuo je tehniku papiermachee-a i uskrsnuo s njom stvouvsi e sptesivni niz laspeca
i potresnu grupu neocekivanih spomenika patnjama svojih Slavonaca u suviemenoj ratnoj
kataklizmi: da li je itko ikada stvorio ista slicno u sklupturi, kao sto je golemo truplo zeljeznog
broda-bagera (a od papira) u kojem su ljudi u zbijegu tek sitni sljunak (sto je dvostruka asocijacija,
prvobitne i sekundame namjene)?
Ruziceva serija arhitektura-skulptura na ovoj izlozbi odgovor je kipaia na izazov aihitekture kao
volumena. Njegovi drveni model i kuca i gradova sinteza su iskustva i vizija.
Neke skulpture su asicijativne: tko ne prepoznaje "usoreno slavonsko selo ili Dubiovnik kako ga
pamtimo u zastitnickoj ruci svetoga Vlaha ili iz aviona?
Neke su sinteza brojnih pojedinacnosti. "Grad" kao ritam zbira volumena kuca, sto se samo slute,
jer se u zbitoj urbanoj skulpturi - rekli bismo, mediteranskoj - individualiziiaju samo kiovovi.
"Vijecnica" sabire dojmove snaznih i izraiajnih masa tolikih Palazzo communale u Italiji.
Trece, najbrojnije skulpture su volumski simboli, materijalizirani pojmovi.
"Mali" i "Veliki Triptih" elementarna su poduka o gradogradnji i iskustvu grada: u gradu je uvijek
netko nekome susjed, kuca se druzi s kucom i kao "ruku pod ruku" nastupaju u manjim ili vecim
sastavima i sustavima, stvaraju se bratstva i srodstva kuca, niz. Triptih je klasicna urbana forma,
tipican uzorak fragmenta grada: uz onu kudu koju promatras uvijek ti se neodvojivo nude i one
druge dvije uz nju. Ali unatoc tomu -ili bas tako i lime - svaka cuva svoju individualnost. Po razlici
se i prepoznaju.
"Mali triptih" je dvostruka invencija, jer sluzeci se otpadnom gradom podsjeca i na unutrasnjost
kuce (na policu od koje potjece) i na kucu samu: portret cjeline dijelom dijela. Pars partis pro toto.
"Kucerina" I i II djeluju sugestivno nesrazmjerom nametljive mase i neznatnih odaha prozorima.
lako takove nigdje ne postoje, nadi demo ih duboko usadene u nasem sjecanju, bez obzira da li se
ovaj pojam temelji na vlastitu iskustvu i dozivljaju ili na Kafkinu videnju svijetu.
Ruziceva arhitektura, ma koliko pomaknuta, bolje svjedodi o svijetu oko nas od objektivnih modela
projektanskih biroa. Njihova je intencija (i domet) da docaraju pri vid kuce: kako de izgledati kad
bude izgradena. Ruzic, naprotiv, govori o tome kakvi su nam izgledi zivota u kuci. Bas tako, na
primjer, kako nam to Ruzic sugerira svojim "Zatvorom", dozivljavamo (ili zamisljamo ili pamtimo)
zatvor iznutra i izvana.
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Giad je dijalekticko jedinstvo volumena i prostora. Arhitekturom masa bez prostora, Ruzic je ipak
uspio cjelovito izieci svoj i podsjetiti nas na nas dozivljaj grada. Ruzic istrazuje elementarne
komponente gradogradnje. Gradbene jedinice grada "Kuce" - u neponovljivom volumenskom ritmu
obhka -1 "Nulti grad" su onaj obvezni minimum koji jos sadrzi dinamiku komponenata grada.
Pred svakom novom Ruzicevom serijom skulptura pitamo se: zasto uvijek prosiruje tematski i
problemski krug? I, donekle sa zebnjom, dokad de modi tako? No, iz opusa je evidentno temeljno
Ruzicevo geslo: sve je skulptura, sve moze postati skulpturom, sve se moze re-skulpturirati. Sve je,
daklejos pred njim. 1
Kao sto je citav Ruzicev kiparski opus predlozak mogucnosti volumskog izrazavanja, koje odlil uje

2 Xot'2.' jeZgr0V“°St’ tak0 su mu ! kompozicije u plohi-koje prvi put izlaze - jedr j
u plohi A umie tn’°'i°-> T’ kompa,ibiIne arhitektonskim modelima kao njegov plast raz'
u plohi. Ah, umjesto u sluibi plammetrije u Cast estetike.

R a d o v a n 1

Whenever I face a new series of Ruzic's sculptures, I cannot but wonder: is there anything that he has not
tried yet. anything that he has not realized? He has built monuments for war victims and rebels, artists and
birds, ships and oxen. He has produced a portrait gallery of distinguished contemporaries, tested the
properties of wood and stone and his own ability to work in them. And when he recently seemed
incapacitated in the hospital bed. he resurrected the technique of papier-mache and brought himself back to
life with an expressive series of crucifixes and a deeply moving group of unexpected monuments depicting
the suffering of his fellow Slavonians in the cataclysm of the present war. Has anyone ever made a sculpture
like his hollow shell of an iron dredger barge (made of paper’), in which the fleeing refugees appear as tiny
pebbles (an association with a dual, primary and secondary, significance)?
Ruzic's series of architectural sculptures presented in this exhibition is the sculptor's response to the
challenge of architecture as volume. His wooden models of buildings and cities represent a synthesis of
experience and vision.
Some of the sculptures are of an associative kind: everybody can recognize the Slavonian one-street village,
or Dubrovnik as we remember it in St. Blaise's protective hand, or as seen from an aeroplane. Others
synthesize numerous details. "The City" is a rhythmic collection of volumes of buildings whose separate
existence we can only surmise, because only their roofs are individualized in the compact Mediterranean
urban structure. "The Town Hall" is a condensation of the powerful and expressive masses of many Italian
■Palazzo communale.
The third and most numerous group of sculptures consists of volumetric symbols, or materialized contepts.
"The Small Triptych" and "The Great Triptych" are elementary lessons in urban building and expressions of
the experience of life in the city, where one is always a neighbour to another person, where one building
always stands together, hand-in-hand fashion with another building, forming small or large compositions or
systems, fraternities, kinships, or sequences. The triptych is a classical urban form, a typical sample of a
fragment of a city: any building that one chooses to observe is inevitably accompanied by the other two that
flank it. But in spite of this, or perhaps because of this, each preserves its individuality. Buildings are
recognized by their differences.
"The Small Tryptich" is a double invention: making use of the waste materials, it is reminiscent of the
interior of the building (the shelf from which it has been made) and of the building as a whole. It is a portrait
of a whole, a part of a part, pars panis pro torn. "Huge House 1" and "Huge House 11" achieve their
suggestiveness with the heavy mass of the walls, barely relieved by liny openings for the windows. Though
such buildings do not actually exist, we can find them deeply implanted in our memory, regardless of
whether they got there through direct experience or by reading Kafka and absorbing his view of the world.
However much removed from reality. Ruzic's architecture is a much closer representation of the world
around us than are the "objective" scale models coming out of the architectural design offices. Such models
are intended - and this is all they ever achieve - to evoke the appearance of the proposed building: to show
what the building will look like when completede. Ruzic, on the other hand, tells us what our prospects of
life are in such a building. This, for instance, is what his "Prison" achieves: we experience (imagine.
remember) both the interior and the exterior of a prison.
The city is a dialectical unity of volume and space. Ruzic's architecture of mass without space is an effective
and full expression of his, and a reminder of our. experience of the city. Ruzic explores the elementary
components that make up a city. "Houses", with the unique volumetric rhythm of forms, and "The Zero
City" contain the necessary minimum that still preserves the dynamics of urban components.
With each new series of sculptures that Ruzic produces, the inevitable question arises: why does he
constantly expand his thematic scope rather than. And we ask. with a degree of apprehension: how long can
he go on like this? But his opus confirms his basic tenet: everything is. or can become, sculpture. Everything
can be re-sculptured. Thus, everything is still before him.
Just as Ruzic's entire sculptural opus is a product of volumetric exploration, characterized by conciseness,
compactness and pithiness, so also his planimetric compositions - exhibited now for the first lime - are
equally concise, consistently and determinedly planimetric, compatible with his architectural models, as
their mantle spread in a two-dimensional plane, not in the service of planimetry this lime but in the service
of aesthetics.
Radovan Iva n c e vic
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SKULPTURE 1 SPOMENICI
NA JAVNIM MJESTIMA

• Spomenik Mosi Pijade, Beograd
• Korablja, Vijecnica grada Zagreba
• Ljudi, Trg slobode u Osijeku
• Vinkovacke jeseni, Vinkovci
• Cudo u Milanu, Trg u Fallerslebenu.

Njemacka
• Fontana s pticama, Wolfsburg. Njemacka
• Kolekcija skulptura Piaotti, Forte dei

marmi. Italija.
• Spomenik palim Zagrepcanima. Dotrscina
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1. KUCE. 1992. drvo. v. 42 cm

2. PLOV1 GRAD. 1992. papir. d. 46 cm

3. GRAD. 1992. drvo. d. 87 cm

4. DUBROVNIK. 1992. papir. d. 72 cm

5. OBLAK. 1992. papir. v. 45 cm

6. TR1PT1H I. 1993. drvo. d. 42 cm
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8. ZATVOR. 1993. drvo. v. 67 cm

9. USORENA I. 1993. drvo. d. 55 cm

10. USORENA II. 1993. drvo. d. 58 cm

11. KUCER1NA I. 1993. drvo. v. 41 cm

12. KUCER1NA II. 1993. drvo. d. 40 cm

13. CRN A. 1993. drvo. v. 46 cm

14. CRNO-BIJELA I. 1993. drvo. d. 60 cm

15. CRNO-BIJELA 11. 1993. drvo. d. 60 cm

16. CRNO-BIJELA III. 1993. drvo. d. 62 cm

17. VIJECNICA. 1993. drvo. v. 79 cm

18. NULTIGRAD. 1993. drvo. d. 60 cm

19. BRDO. 1993. drvo. d. 60 cm
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