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TJESKOBA KAO SJEME LUDIZMA
Igor Roncevic ne spada u jednostavne umjetnicke slucajeve. I to stoga, sto njeguje konstantu
ambivalentnosti i konstruktivne nedoumice koja ce, dosljedno, uvjetovati istovrsni tip zabune
u promatraca i tako sretno odrzavati dugotrajnu paznju. Tenzijom i vjestinom akrobata, Igor
uporno izbjegava jednostavno i fiksno odredenje, opire se konsolidiranju izgleda, spajajuci i
pomirujuci suprotnosti: apstraktnog i konkretnog, mikro i makro svijeta, intelektualnog i
senzualnog, americkog i evropskog, superiornosti i nesigurnosti, egzistencijalistickog i hedoni-
stickog...
Igor je uzivalac fragmenta. Prizemljuje ga i kondenzira iz neobaveznih sanjarija i automa-
tistickog crckanja, bez namjere da iz njeg stvori utilitarni zakljucak. A izrecene krhotine linija,
boja, struktura, oblika, stilova, entiteta i svjetova, mekano se rasplinjuju i oko jos nazocne
cvrste jezgre stvaraju fluidnu auru. Ova ce se, pak, njezno prozeti s periferijom neke susjedne
pikturalne planetice-krhotine.
Osmoza kao izraz organske integracije.
Igo rove ce rane inspiracije americkim, poslijeratnim ekspresionistima, poglavito Stillom,
Gorkym, Gustonom, koegzistirati s modermm klasicima poput Kandinskog i Kleea, ali i lako
zadobiti finocu, sonornost i splin venecijanca, San Tomasa ili Tancredija. No, u konacnici
cemo bez problema predvidjeti komponente konstatirajuci autonomiju njegova hrvatskog
Mediterana.
Nema konflikta u spojevima niti stete po osobnost.
Slicno je i sa "sizejima" slika. Mjesanje apstraktnog i, uvjetno, figurativnog rezultira oblicima
koji asociraju, ali se nikad sa sigurnoscu ne moze utvrditi da jesu: sjemenke, klice, mikrosvijet
stanicja i kristala, svemirsko sazvijede, pejzazi videni s visine, slike podmorja, infrastruktura
krvotoka, nestalnih prazivotnih oblika, tehnickih shema ili tajnih sifri... Nakon identifikacijskih
dilema zakljucit cemo da se ipak radi o autenticnosti osobnog znaka istovjetnog "rentgenskoj
slici" strukture duhovnog i osjecajnog koju oznacava. Neka vrst pitoreskne tautologije.
Eksplikacija znaka-strukture ne razotkriva, medutim, tajnu vec samo na^lasava njenu nazocnost.
Stvar je Igorove naravi koliko i plana i tehnike da izrazava i zadrzava nesigurnost
nedorecenosti. Linije krivudaju hirovito mijenjajuci smjer; plohe su slabo oblikovanih, omeksalih
rubova; oblici izbjegavaju ocekivanu pravilnost i postaju iscaseni, otvoreni su ili prozeti drugim
oblicima; fakture se dinamicno i sitnicavo izmjenjuju u partijama paste i lazure; boja se
neumjerno tankocutno nijansira... Na mnogim slikama nazocne su konstelacije kao prijedlog
gledaocu da dovrsi lik-slicno kao na enigmatskoj slicici. Tako neprestano izrazava plahovitost
i oprez postaju koketni, preobrazavaju se u nadmoc, jer ukljucuju istinski prezir prema tvrdim
definicijama koje prijete lakom pretvorbom u dogmu. Igorove slike su bogata su polja
koegzistentnih naznaka, decentni vatromet erudicije, senzibiliteta i rafinmana. To su otvorena
polja koja pozadinsku tjeskobu koriste kao sjeme, predtekst za profinjenu ludicnost.
Hedonisticka opcija kojoj ne manjka mudrosti i poucnosti. Raritetnu slojevitost Ronceviceva
djela kao i njegovu civilizacijsku odvedenost, treba u ovom trenutku prijetnje globahie
destrukcije svih vrijednosti (koje ono sazima) posebno podrzati. Jer, uz ostalo, rijec je o
narocitom obliku uspjesne rezistencije.

Antun Maracic
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ANXIETY AS THE SEES OF PLAYFULNESS
Igor Roncevic is not an artist whose case is simple. This is due to the fact that he 'constantly
cultivates ambivalence and structual dilemmas which lead to the. same kmd °f perplexity in
the viewer, thus fortuitously holding his attention. With the tension and skill ot an acrobat,
Igor persistently avoids simple and fixed attributes, he resists the consolidation of appearances,
bringing together and reconciling opposites: the abstract and the concrete, the microcosm
and the macrocosm, the intellectual and the sensual, the American and the European,
superiority and insecurity, the existential and the hedonistic...
Igor enjoys the fragment. He brings it down to earth and condenses it out of chance daydreams
and automatic scribbling, with no intention of making out of it a utilitarian conclusion. The
explicit fragments of lines, colours, structures, shapes, styles, entities and worlds melt away sottly,
crating a fluid aura around the firm nucleus that remais. This nucleus, again, becomes tendeily
intertwined with the periphery of a neighbouring pictorial planet-fragment.
This is osmosis as an expression of organic integration.
Igor’s early inspiration, drawn from American post-war expressionists, especially Still, Gorky,
and Guston, coexists with the influence of modern classics such as Kanidsky and Klee, but
it also easily assumes the subtlety, sonorousness and spleen of the Venetians, San Tomaso
or Tancredi. However, in the last analysis all these components can easly be passed over in
view of the autonomy of Igor’s Croatian Mediterranean.
There is no conflict in the combination of these diverse influences and no detriment to the
artist’s individuality.
The same is true of the subject-matter of the paintings. The mixture of the abstract and,
conditionally speaking, the figurative results in shapes wich suggest, but wich one can never
claim with confidence to be: seeds, sprouts, the microcosm of cells and crystals, constellations
of stars, landscapes seen from a great height, underwater scenes, the infrastructure of the
bloodstream, the changing shapes of primeval forms of life, technical diagrams or secret
codes... After dilemmas of identification one comes to the conclusion that these are, after
all, authentic personal sings wich are identical to an"X-ray" of the structure of the spiritual
and the emotional wich tney designate. They are a kind of picturesque tautology.
The explication of the sign-structure does not, howewer, reveal the secret, but only emphasizes
its presence. It is in Igor’s nature, as well as being a matter of plan and techique, to
demostrate and retain the insecurity of incompleteness: the lines change direction haphazardly;
the planes have soft, unformed edges; shapes elude the expected regularity and become
dislocated, they are open or permeated with other shapes; the factures alternate pedantically;
the colour is shaded with an immoderate sensitivity...
On many of the paintings there are constellations of black dots across "completed" graphic
pictorial complexes, suggesting to the viewer that he should complete the figure, as in a puzzle.
In this way the timidity and caution which are constantly expressed become coquettish, are
transformed into superiority, since they involve a real contempt for hard definitions which
threaten to be easly transformed into dogma. Igor’s paintings are fields rich in coexisting
suggestions, they are a restrained fireworks of unique erudition, sensitivity and sophistication
They are open fields using the anxiety and in their background as a seed a preface to a
sophisticated play fulness. They are a hedonistic option which is not lacking in wisdom and
an edifyng quality. b
The rare complexity Ronceyic’s opus and his civilizational detachment deserve special support
at tins time when a l values (which are summed up in it) are threatened with global
destruction. Because these works are, among other things, a form of successful resistance
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