T ZLATKO
KAUZLARIC

i

ATAC

FORUM

KULTURNO INFORMATIVNI
CENTAR ZAGREB
TESLINA 16, tel. 421-144
2. 8. - 27. 3. 1989.

GALERIJA
KOPRIVNICA

12. 5. — 29. 5. 1989.






Zaizdavaca
For the publisher
SUNCANA KUNEJ

Urednik kataloga
Catalogue editor
VISNJA KNEZOCI

Predgovor

Preface
IVE SIMAT BANOV

Graficki urednik
Graphical super vision
IVICA STANCIN

ZLATKO KAUZLARIC ATAC

CCEHOM

ZLATKO KAUZLARIC ATAC &

Fotografije
Photographies

ZDRAVKO TURKULIN
BRANKO HRKAC

Plakat

Poster design

IVICA STANCIN

ZLATKO KAUZLARIC ATAC

Tisak plakata
Printing of posters
ZELIMIR BAKOVIC

Tehnitka postava izlozbe
Technical layout
ZELIMIR MARTINJAK

Tisak
Printed by

R Jr—

Naklada
Edition
400 komada



j tika koia ne moZc Zivjeli u mirnoj
'\l;gd]ie, ];:cc,;c; vene n,a tlu harmonije i bl_aior;st'va'
pomirljivih lica svijeta. To je pgetlka (;)_)}?;
trebaju izazovi, koja Zivi od svojih (i tudi
bijesova i nepokorenih nagona, koja sa
istom strad¢u rusi i ponovo uzdize. To je
poctika kojoj trebaju protivnici, koja
provocira jer nju provociraju (i to je princip
kruZnice bez pocetka i kraja). To je poehfca
koja na tko tebe kamenom uzvraca
Jcliczom i &avlima od kojih sc dobiva
tetanus. Ona je klin klinom i onda !cfxda (po
C. Pavescu) &etiri klina ¢ine kriz. To je
biologija i filozofija islovrcmeno"ko]_?l
"osobni mazohizam pretvara u socijalni
dajudi mu antropoloki program.

Jasno, ovo zvuéi dramati¢no ali svakako
potvrduje intencije jednog pdnosa prema
svijetu — intencije koja prezire sve ono §t9
"iskljuéuje moral, a esto Cak i slrast
(Baudelaire E. Dupontu) pogotovo u
vremenima u kojima se od slikarstva ne
oéckuju ¢udesa ve¢ samo clementarna
relacija Ja—svijet, Ja—drugi. Stoga i ovaj
slikar, criaé, scenograf, pedagog, "provo-
kator” (svejedno kojim redoslijedom, gaj i
psiholodko i morfolosko sjecanje na grupu
"Biafra" koja nije bila plod trenutnog
programa ved koja je bila simbioza srodnih
poimanja svijeta i slike. ona je u Atadevom
sludaju (kao i kod ostalih ¢lanova) ostala
leksi¢ki i psiholo3ki vaZeca. Uostalom,
spomenuto bratstvo nije stajalo izvan
vremena poput nekakve "djece sludaja”, ved
(su stajali) u 3irokoj korespondenciji sa
dobrim dijelom cvropske i svjetske umje-
tnosti (Rocher, Caredo, Saura, Marai,
Balmes, tzv. nova figuracija, naravno Bacon i
dr.). Stoga sec moZe reci da Zlatko Kauzlarié
Ata¢ bez obzira na raznorodne modalitete
svojeg ostaje i morfoloski i afektivno vieran
inicijalnim uvjercnjima u koja se zaklinjalo
ovo nedisto bratstvo.

Naravno, na razini tih temeljnih uvjerenja
uzgojeno Je i ovo najnovije Atacevo djelo. I
prije scena Pasije nastala su brojna djela na
temu slikara i modcla (papiri vedih dimen-
zija) pri éemu ovaj umietnik s jedne stranc
modulira tijelo, a s druge ga konfrontira
crtezu u boji. iz tog clementarnog odnosa
kolora i crte, plasti¢nosti i transparentnosti
kao i iz prostorne dispozocije iskosenog i
§kracc‘no§; tijela, ishode i krizne postaje koic
'gnoriraju stroge ikonografske obrasce

nahranjene obiénoscu i didakticizmom teme,
Stoga ¢c u njegovim istragama, vjcsStace-
njima, proccsima, suog‘_c_njima pribijanjima i
padovima... svjetlucati i Sljemovi i vojnicke
cokule i Atadevu dce sliku hraniti vijesti jz
novina, iz medija svih boja u brisanju
vremenskih i prostornih granica pri éemu se
svaka sudbina, na bilo kojem kraju svijeta
¢ini sudbinom priklanog u susjedstvu ilj y
vlastitoj postclji. To ¢e biti podsmijch nemog
fatalizam svakodnevnog i teror cfikasnog;'
izraz patnje stoga postaje stanje. Jer sasvim
je normalno da u tom svijetu umjesto toplih
obloga bubrezima palica sudi te da maske
definitivno zamijenjuju lica. I mada se &inj
jednostavnim, sadrzaj tc slike u konven-
cionalnom smislu tedko je izvesti iz
Atadevskog dinamizma i ckspresivnog akti-
vizma rctorike bola. Stoga i u njegovoj slici
Krist pomalo gubi vrijednost simbola: to je
vie svijest kriZa a manje trpeceg Boga—
Covjeka.

U razini jezika ta je Atafeva slika bogata
otvorenim i latentnim nakanama i ona ce u
korist teme pristajati i da mijenja spol: da iz
Stafelajne slike nastane instalacija, iz
instalacije objckt, a iz ovog ambijent.
Otvoreno ¢itanjima ona de pokusati povezati
(ne krijudi .grubost sraza suprotstavljenih
mogucnosti) idcalno i amorfno, meko i
tvrdo, njeznu grafiju i sludajnu gvalju,
duboki reljef boje i lazurne prozracne
nanose. A njegovo djelo ukljucuje i samu
volju materijala koji stvara bogatu kon-
figuraciju Ataceve slike.

Stoga i njegovo djelo ukazuje na stvarnu a
ne samo na predodZbenu prirodu slike jer je
uloga i materije i crte posve jasna mada
ponckad crtez (a to je glavni clcr‘-nen.l
Atadeve forme i jezika) u svojoj ikonickoj
intenciji pred naletima sludaja ostaje brisan
pritom ne gubedi nikada ulogu cgzisten-
cijalne obavijesti.

Slikar poput Ata¢a voli se ponekad naciiu
tudoj kozi. On je osjetljiv na pogled drugog '
tudi mu se nemir &ini vlastitim i podjednako
mu biva dragocijen. Nije to tlo simplificiranc
i vulgarno uproscenc "provokacije” ncgo ¢
to suptilnija sprega lucidnog i nagonskog, !
slici koja nastoji naglasiti raskid na
pitomo3cu ljudske naravi.

Ive Simat Banov
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That is the' poctics that couldn't come to life
on still waters, or rather, it would die upon
the soil of harmony and among the world's
pcace—making faces of beatitude. That is
the poetics in need of a challenge, that lives
on its and other's fury and unbeatible in-
stincts, that with the same passion would
first destroy and later elevate. That is the
poctics in need ofgopposition, it would pro-
voke being provoked itself (following the
circle principle with no starting point and
therefore no end). That is the poetics of
"FORGIVE US OUR TRESPASSES..." that

would return the blow by iron and nails—
later inducing tetanus. That is the "GIVING
AS GOOD AS ONE GETS" (quoting C.
Pavese) with four nails forming the cross.
That is the biology and the phylosophy at

the same instant, which would transform tnc

"personal masochism into the social on
giving it an antrophological programmc:

o

This sounds dramatic of course, but never,
theless underlines the intention of a'SPCf';’i'
relationship to the world—the intention tln};c
would despise all which "oxcludes

morality and even the passion somctimes”
(Baudeclaire to E. Dupont) and all that at
times, when out of painting no wanders are
to be expected but a basic relation of Me and
the World or Me and the Others disclosure.
Thercfore this provoking man, whether a
painter or a drawer, a scenographer or a
rofessor (no matter what the order) would
nurish the psychological and morphological
remembrance of the "Biafra" group, that
wasn't born out of the programmatic mo-
ment but was a symbiosis of the similar
world and painting notion. In Atac's casc (as
in the case of other group's members) this
remains lexically and psychologically valid.
As a matter of fact—the tribe mentioned
wasn't rooted out of the time as some
"unwanted children” were, but
corresponded to a great deal of European
and world's art (Rocher, Caredo, Saura,
Marai, Balmes that is the New Figuration,
and Bacon, of course). So, for Zlatko
Kauzlari¢ Ata¢, no matter what varicty of
expression uses, could be said that he is and
will be morphologically and emotionally
true to his initial beliefs to which that
"unclean brotherhood" vouched for.

Upon those basic believes the newest Atac's
work has of course been bred. Even before
the Passion, he created numerous works all
having for the theme the painter and his
modecl (larger format drawings) where, on
onc hand, the artist is modelling the nude
human figure and on the other, he is con-
fronting it with the coloured drawing. From
that basic colour and a dash, plasticity and
transparency, as well as from the perspec-
tive irregularity of a curved and concracted
body, the Stations of the Cross are born, that
ignore the strict iconographic models fed
mostly of theme's simplicity and didactics. In
his inquests, expertises, trials, identifications,
nailings and falls therefore, the helmets and
solgier's boots would shine, and Atac’s
paintings would be fed by ncwspaper clip-

pings from all the multicoloured media, that
would wipe out all the time and space limits
and which, a particular fatc in any part of the
world would seem the fate of a man, whose
throat has been cut in the neighborhood or
In one’s own bed. That will be the sardonic
Impotent smile, the everyday fatality or

cfficiecncy of the terror: therefor the
cxpression of suffering is becoming a status.
Because it is altogether normal that instead
of a hot compress the truncheon should hit
onc's kidneys and masks should definitly
cover faces. And though it scems simple,
from Atac's dynamism and cxpressionistic
pain activism it is rather difficult to derive
the painting's subject matter in the
conventional sense of it. Therefore, Christ
would loose a bit in that symbolic valuc in
his paintings: the consciounsness of the cross
would be more prominent than the
suffering of the God—who is also a Man.

As far as the expressive level of Atac's paint-
ing is concerned, it is rich in opened and la-
tent intetions and serving the theme it will
cven accept the change of sex: from the cascl
painting it becomes an installation, from an
installation it will transform into the object
and from that into an ambicnt. Opencd to
readings, it will try to link (not hiding the
roughness of opposing possibilitics) the
idcal and the amorphus, the soft and the
hard, the l<.nder graphics and the occasional
thickness, the deep physical geography of
colour and the lapis lazuli transparent layers.
And in his work the indipendent will of the
material used, is accounted for, and it forms
Atac's rich paintiag configuration.

That is why his work points out the material
and not only the perspective nature of a
painting. That is why the parts given to the
substance and the line are completely clear,
although the drawing (Atac's formal and ex-
pressive main clement) in its iconographic
inlention is wiped of by gusts of accident—
the role of existent message is not being lost

by it.

Painters like Atac somctimes like being in
somebody clse's shoes. He is perceptive to
someone’s stare and the unecasiness of an-
other, scems his own and is cqually cher-
ished. This is not thé ground for casily un-
derstood and commonly simplified
“provocation”, but the more subtle combi-
nation of the lucid and the instinctive in a
painting which trics to accentuate the very
parting with the tameness of the human na-
ture.



BIOGRAFIJA

Zlatko Kauzlari¢ Ataé roden je u Koprivnici
30. lipnja 1945. god. Akademiju likovnih
umjetnosti, slikarski odjel, zavrsio je u
Zagrebu 1968. god. u klasi prof. Miljenka
Stancica. Od 1968. god. do 1975. god bio je
suradnik Majstorske radionice prof. Krste
Hegedusica. Clan je likovne grupe "Biafra”
od 1970. god tj. od godine njenog osnutka.
Na Akademiji likovnih umjetnosti u
Zagrebu 1973. god postaje asistent, gdje

sada radi kao redovni profesor. Uz
slikarstvo. grafiku i grafi¢ki dizajn bavi sc
intenzivno scenografijom i kostimografijom.
Autor je nekoliko likovnih intervencija u
javnim prostorima u tchnici mozaika,
zgrafita, tapiscrija.

Od 1968. god sudjeluje na vise od sotinu
kolcktivnih izloZbi u zemlji i inozemstvu.

Adresa: Zlatko Kauzlarié Ataé
41000 Zagrcb
Tomislavov trg 6
tel. 424 937
tel. 272 017 (atelier)

NAGRADE

1968.

1970.

1974.

1977.

1978.

1979.

1980.

1981.

1983.

1986.
1987.

Nagrada za slikarst ;
festivalu, Zagreb V0 na Majskom
Nagrada Akademije likovnih
I1\1]m;etnosti, Zagreb

agrada "Sedam sckre )
Zagrcb retata SKOJ-a ,
Nagrada za slikarstvo
mladih, Zagrcb 243 salon
Otkupna nagrada na 6. izlozb;
udruZenja liEovnih umjetn(;i:l B
Jugoslavije, Sarajevo
Nagrada "Gavellinih vegeri” za
scenografiju, Zagreb
Otkupna nagrada na 6. izloZbi
jugoslavenskog crteza, Zagrcb
Otkupna nagrada na 5. Beogradskom
trijenalu jugoslovenske likovne
umijetnosti, Beograd
Nagrada za slikarstvo 13.
zagrebackog salona, Zagreb
Otkupna nagrada SIZ-a kulture na 10.
zagrebackoj izlozbi jugoslavenske
grafike, Zagreb
Otkupna nagrada XIII Likanale,
Nagrada revije "Studio” za najbolje
scenografsko ostvarenje sczone
1977/78. na "Gavellinim vederima”®,
Zagrebj
Nagrada UdruZenja kazali$nih
kriti¢ara SR Hrvatske za najbolju
scenografiju i kostimografiju sezone
1977/78., Zagreb
Nagrada revije "Studio” za ;
kostimografiju ("Gavelline veceri),
Zagreb -
Nagrada UdruZenja kazahéplh .
kriti¢ara SR Hrvatske za najuspjesnije
scenografsko ostvarenje sezone
1979/80., Zagreb
Otkupna nagrada 8. zagrebacke
izlozbe jugoslavenskog crtcza,
Zagreb ¢
Otkupn nagrada 9. zagrebacke
izlozbe jugoslavenskog crtcza,
Zagreb 8
Vcﬁka nagrada 21. zagrebackog
salona, Zagreb ceap
Nagrada UdruZenja kazalisni
kriticara SR Hrvatske za sezont
1986/87. Zagreb
Godiénja nagrada
Zagreb

.,vladimir NazOr",

SAMOSTALNE IZLOZBE

1961. Koprivnica, Muzcj grada Koprivaice
1969. Koprivnica, Muzcj grada Koprivnice
1970. Zagreb, Klub samoupravljaca Zagreb
1971. Beograd, Galerija Doma JNA
Dubrovnik, Kazaliste "Marin Drzi¢"
Rijcka, IzloZbeni salon Doma JNA
Koprivnica, Hotel "Podravka"
1971/72. Paris, Galerie Lambert
1974. Zagreb, Galerija "1zlog"
Zagreb, KnjiZnica "Zaprude"
1975. Zurich, "Galerie Trittli"
Bern, Galerie Kurt Wahlen
1976. Zagreb, Galerija "Josip Raci¢"
1977. Zagreb, Galerija "Izlog"
Zagreb, Galcrija "Josip Radic”
1978. Zurich, "Galerie Trittli"
Bascl, "Galerie Actual”

1981. Karlovac, "Galerija ZILIK"

London, Kluturno informativni
centar Kluba Jugoslavena

1982. Zagreb, Galerija SKUC—a
(Inscenacije,

Velika Gorica, Galerija GalZenica ("Od
crteZa do scene')
Zagreb, Galerija Schira -(crtezi)

1984. Ljubljana, Galerija Ars (scenografije i
kostimografije u SNG Ljubljana)
Koprivrica, "Galerija Koprivnica"
Ni3, Galerija savremenc likovne
umetnosti
Zagreb, Galerija Doma JNA
(monografska izloZba)

Zagreb, Umijetnicki paviljon "Slikar i
kazaligte"

1985. Ljubljana, Galerija Ars

1986. Zagreb, Galerija "Miroslav Kraljevic"

1987. Zagreb, Palainovka "U spomen
slikaru Stanéicu"
Zagreb, Dramsko kazalite Gavella
(portreti i scenografske skice)

1988. Karlovac, Zorin Dom

1989. Zagreb, Galerija Forum

POPIS IZLOZENIH RADOVA

1. SLIKAR MODEL SAM SEBI ,1985.g.

160 x 220 cm, komb. teh.
2.SLIKAR I MODEL ,1985.8.

151 x 209 cm, komb. tch.
3. USPOMEN DALIU, 1989.g.

150 x 300 cm, komb. tch.
4. POKUSA] BIJEGA, 1989.g.

81 x 130 cm, acrylic - ulje
5.PAD, 1989.g.

116 x 244 cm, komb. teh.
6.1SUS, 1987.g.

85 x 92 cm, ulje na platnu
7.NEBOIZEMLJA, 1989.g.

100 x 150 cm, komb.tch.
8. POSLJEDNJA VECERA, 1989.g.

180 x 273 cm, ugljen
9.PADII, 1989.¢.

116 x 244 cm, komb. teh.
10. ONA] KOJI JE BEZ GRIJEHA NEKA

PRVIBACI KAMEN, 1989.g.
100 x 150 cm, komb. tch.
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ANTE MARINOVIC
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ZLATKO KESER

DURO PULITIKA

SLAVKO KOPAC

SHYQRI NIMANI
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BORIS DOGAN
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