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U sest proteklih godina svog umjetnickog zivota, slikarskog rada i izlozbcnih nastupa,
Nenad Vorih prosao je u znaku pojacanih intenziteta: slikanje i slikarstvo kao strast i
zcstina, te osobiti stupanj osjetljivosti za nove stvarnosti koje su nam civilizacijski
dosudene - fleksibilne i elasticne, fluidne i prozracne, titrave i lebdece, vibrantne i
svjetlucajuce, ritmicne i sofisticirane, namjenjene svim oblicima i razinama zavodenja,
okrenute euforicnoj i opojnoj derealizaciji svijeta i zivota. Vorihovo prvotno figura-
tivno slikanje bilo je, bez sumnje, pod snaznim dojmom "Moritzboysa", u tom casu vec
posvccenih berlinskih slikara neockspresionista, trajalo je otprilike dvije godine i
preraslo u slikarstvo druge vokacije, iako iste, postmodernisticKe osnove. Energicno
se otvara punim plohama cistih boja na kojima se roje jednako tako cisti i uzbudcni
koloristicki ispisi u funkciji neke izmastane pejzazne naracije, vrlo bliske onoj
Murticeva gestickog figurativizma iz ranih osamdesetih godina. Plijeni ga zapravo
Murticeva koloristicka grafija i energija kistovne geste, ali i vedri panteizam koji je
mogao imponirati mladom umjetniku osjetljivom na sveprozimajuce fcnomene i im­
pulse u zivotu velegrada, na pop i rock glazbu, elektronske medije (sto se obicno na-
vodi kao pozadinski sloj iskustva iz kojcg je Vorih crpio elemente svoje estetike).
Platno postaje poljem silovitih ocitovanja boje i geste, a ucinak prerasta u opojnu
koloristicku, cak dckorativisticku raskos i spontani let skripturalnog, cak ornamenta-
lizirajuceg, asemantickog, apstraktnog, bucnog i sarolikog znakovlja koje vrvi u svojoj
prekomjernosti. Mozda u povodu tih slika mozemo govoriti o djelomicnom
stilistickom prikljucku na njujorsku likovnu scenu osamdesetih godina, nadasvc na
pattern painting i umjetnost grafita. Dva su, medutim, dogadaja odredila daljnji tok:
eksplozivni iskorak "volje za slikanjcm" iz plohe slike u trodimenzionalni prostor
(kako je to pokazala Vorihova izlozba u Studiju galerije Forum 1991.) i sve veci
zamah i ubrzanje prcma automatskom pisanju, cija je konvulzivnost dostigla gustocu
i eksplozivnost apstraktnog ekspresionizma, slikarstva geste i akcije. Prvi je dogadaj
dosegao krajnju tocku mogucnosti i u sebi se iscrpio, a drugi je otvorio prostor
drugacijeg pristupa slikanju i slikarstvu, u smislu da ih postavlja i kao problem, a ne
samo kao sam po sebi razumljivi cin. I dalje sc sve odvija na pozadini postmo-
dernisticke paradigme, ali sada s manje buntovnc temperature i unutrasnjih ironicnih
rezonanci, a s vise paznje spram svagda otvorcnog izazova kako da se na najpogodniji
nacin razrijese unutarnji monolozi, dijalozi, sporovi i odlukc prcd zadanom plohom
slikarskog platna, u zadanom polju slike. Nekoliko je odlucujucih novina koje su
uveliko izmjenile dotadasnji Vorihov nacin slikanja, a u osnovi sviju njih je, pak, mo-
tivirani pristup slikarstvu Gerharda Richtera iz njegova apstraktnog razdoblja osam­
desetih godina. Koristi u odredenoj mjeri karakteristicne Richterove "brisovc" boje
nanesene sirokim zamasima kistom, a jos vise mogucnost (ili cinjenicu) da se u jednoj
slici istodobno pojave takvc bipolarne hctcrogcnosti kao sto su formalno gcometrije i
enformelno boje, geste i akcije. Vorih, dakako, ne slijedi slozene slikarskc ciljeve i
sadrzaje njcmackog umjetnika, ne stvara "analogije" , "ekscese vidljivog", parabole
nevidljive stvarnosti. Drama se odvija na nivou intenzivnog prozimanja dvaju vclikih
jezickih modcla apstraktne umjetnosti 20. stoljcca, koju umjetnik svakako osjeca kao
svoju osobnu. Teziste je na strani disonance, disolueije, proturjeeja; ncma paranoicne
kontrole u dijelu geometrijskih dionica; zadrzan jc ofenzivni slikarski postupak, in-
tenzivan fizicki kontakt sa slikovnom povrsinom. Medutim, cinjenica je isto tako da se
usred cina nczadrzivo zaccla i refleksija. Zadovoljimo se za sada formulacijom da je
pred nama jedan od mogucih idiolckata u krilu nove apstrakeije.

Zdcnko Rus

In the past six years of his artistic life and work accompained by exhibitions Nenad
Vorih have undergone a stage of intense, fiercely passionate painting, with his senses
open to new realities allotted to us by our civilization: the sensations flexible and
shifting, shivering and hovering, vibrant and glimmering, rhythmic and sophisticated,
intended for all forms and levels of seduction, turned to the euphoric and exciting
tendency of making the world and life unreal. Vorih’s original figurative painting was
doubtlessly under the powerful influence of "Moritzboys", the already inaugurated
Neo - Expressionists of Berlin at the time, and after a two - year span grew into a style
of another vocation, although of the same post - Modern brand. With a lot of vigour
he turned to full planes of pure colours seething with both clean and bestirred records
in the function of some imagined landscape narration, very close to that gesture -
guided figuration of Murtic’s from the early eighties. Actually, he was under the spell
of Murtic’s colourist graphics and his sweeping brush gesture, but also of the serene
panteism which was certainly appealing to a young artist sensitive to the all - pervad­
ing phenomena and impulses radiating from a big city, let alone the pop and rock mu­
sic, the electronic media (described as a background experience from which Vorih
derived the elements of his aesthetics). His canvas became a playground of intense
manifestation of colour and gesture providing an effect of intoxicating colourism,
even decorative luxuriousness, and spontaneous flights of scriptural, oranemtal, ase-
mantic, abstract, noisy and gaudy, extremely excessive symbolism. In terms of style
these paintings may remind one of the New York art scene of the eighties, primarily
with respect to the pattern and graphite painting. However, two events determined
the further developments: an explosive step of the "will to paint" out from the painting
surface into the three - dimensional space (as exemplifed by Vorih’s exhibition at the
Forum Gallery Studio in 1991) and an inexorable momentum towards automatic re­
cording, the convulsive drive of which reached the density and explosiveness of ab­
stract expressionism, the type of painting guided by gesture and action. The former
event reached its climax to the point of saturation and the latter opened an area of a
different approach to painting in the sense that it was posing problems, not only turn­
ing out things that can be taken for granted. His art continued to operate in the sign
of the post - Modern paradigm, but now it showed less of that rebellious temperature
and inner resonances of irony. It began to pay more attention to the ubiquitous chal­
lenges of how to resolve the inner monologues, dialogues, disputes, what kind of de­
cision to make in the face of given painting surface, within a given painting section.
Several decisive novelties greatly changed Vorih’s approach to painting that far, but
what they all amounted to was a highly motivated perception of the painting work of
Gerhard Richter from the latter’s abstract period of the eighties. To a certain extent
Vorih used those characteristic Richter’s wide - sweeping "swabs" of paint plus the
possibility of having in one painting the simultaneous phenomena of bipolar hetero­
geneity, such as formal geometry and informal colourism, gesture and action. Of
course, Vorih does not pursue the complex objectives and contents of the German
artist, he does not create "analogies", the "excesses of the invisible", the paraboles of
the hidden reality. His drama takes place at the level of intense pervasion of two great
linguistic models of the 20th century abstract art being adopted by him as his own.
The emphasis is laid on the side of dissonance, dissolution, contradiction; there is no
paranoic control in the part of geometrical sections; what is retained is an aggressive
painting procedure, an intense physical contact with the painting surface. What is also
true, however, is that action is now accompanied by reflection. Suffice it to say at this
stage that we are presented with one of possible idiolects within a new abstraction.

Zdcnko Rus.
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Clanovi galerue forum
MEMBERS OF THE
FORUM GALLERY

U GALERUI FORUM IZLAGALI SU
EXHIBTIONS IN THE FORUM GALLERY

KOSTA ANGELI RADOVANI
BELIZAR BAHORI6
JOSIP DIMINlC
IVO FRlSClC
RAUL GOLDONI (1919-1983)
STANKO JANClC
NIVES KAVURlC-KURTOVl£
ZLATKO KESER
EUGEN KOKOT
ANTE KUDUZ
FERDINAND KULM ER
IVAN LOVRENtlC
EDO MURTIC
DALIBOR PARAC
Sime peri6
OTON POSTRUZNIK (1900-1978)
NIKOLA REISER
MARIJA UJEVlC GALE TO Vid
GORANKA VRUS-MURTld

FERDINAD KULMER
GIUSEPPE Z1GA1NA
LAZAR VOZAREV1C
JOAN MIRO
NIKOLA REISER
EDO MURTld
IVAN LOVRENdld
ZLATKO PR1CA
IVO Sebau
VASKO L1POVAC
ANTE KUDUZ
Sime periC
ACHILLE PERILU
OTON POSTRUZNIK
EMIUO VEDOVA
FRANO SlMUNOVld
KSENIJA KANTOC1
STEVO BIN1CK1
NIVES KAVURld-KURTOVld
RICHARD MORTENSEN
IVO FRlSdld
VIRGIL1JE NEVJESTld
MILIVOJE NlKOLAJEVld
LOJZE SPACAL
TONI BENETTON
boSko PETROVld
UUBOMIR PERdlNLld
GORANKA VRUS-MURTld
JOSIP DIMlNld
ANTE JAKld
NIKOLA KOYDL
RAUL GOLDONI
PREDRAG NESKOVIC
DALIBOR PARAC
PETAR HADZ1 BOSKOV
BOGDAN BOGDANOVld
ALBERT KINERT
MILE SKRAdld
SPASE KUNOVSK1
BORO MITR1CESK1
FAD1L VEJZOVld
PIERO TART1CH1O
VLADIMIR STRAZA
BELIZAR BAHORld
BRAN KO RUZld
G RAFI d ARI 1Z HAMBURGA
SUVREMEN1 UMJETNIC1 1Z
SR MAKEDONUE
MERSAD BERBER
MIODRAG B. PROTld
STANKO JANdld
ANTE KASTELANC1C
ROBERT RAUSCHENBERG
KOSTA ANGELI RADOVANI
OTO LOGO
MILAN KONJOVld
PETAR MAZEV
GUALTIERO MOCENN1
UUBOMIR KARINA
RATKO JANJld-JOBO
STOJAN dELld
1SMAR MUJEZlNOVld
EUGEN KOKOT
Z1VA KRAUS
MARIJA UJEVld GALETOVld
maja dolenCiC-maleSeviC
DRAGO TRSAR
ANDREJ JEMEC

ELIZABETH FRANZHELM
SUVREMENA U MJ ETN OST
KOSOVA
JEAN MESSAGIER
TADEUS LAP1NSK1
IVO KALINA
MATKO TREBOTld
GRU PA MLAD1H AUTORA 1Z
ZAGREBA
ANTE MARlNOVld
MUSLIM MULL1Q1
AG IM CAVDARBASHA
OLGA JANdld
ZLATKO KESER
DU RO PUL1T1KA
SLAVKO KOPAC
SHYQR1 NIMAN1
LUKSA PEKO
BORIS DOGAN
DORA KOVAdEVld
SOFIJA naletiliC-penavuSa
GL1GOR CEMERSK1
JOSIP BIFFEL
KUZMA KOVAdld
STANKO POSAVEC
ENGJELL BER1SHA-BEFRE
duSko Sibl
UUBOMIR STAHOV
DU RO SEDER
Sime vulas
JASNA MARETld
SPANJOLSKO K1PARSTVO
MULTIP LA
TR1NAEST SOVJETSKIH
GRAF1CARA
MIRO VUCO
RODOUUB ANASTASOV
CARLO C1USS1
KAZIMIR HRASTE
KLAVDU TUTTA
GIORGIO BORDIN1
ZLATKO KAUZLARld-ATAd
VATROSLAV KUL1S
STEVAN LUKETld
IVAN LES1AK
JAPANSKA GRAFIKA
ZLATKO SlMUNOVld
METKA KRASOVEC
NELLA BAR1S1C
NANE ZAVAGNO
ANTUN BORIS SVAUEK
MLADEN KARAN
MARCELA MUNGER
UUBO BAB16
PERUSKO BOGDAN1C
VLADIMIR GASPARlC-GAPA
JOSIP TROST MAN
BORIS BUCAN
MOJCA SMERDU
EDIN NUMANKADld
IVAN KOZARlC
MATKO MU id
ZEUKO KIP KE
NADA SKRL1N
IVO PRAN^lC
IGOR RONCEV1C
NENAD VORIH
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