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Cinilo se da je ovaj umjetnik ogreznuo u prostoru neke kiparske cjclovitosti i formalno-
tvorbenc epidermitnosti svojih morfoloski i sadrZajno “dovrsenih™ bron&anih diptiha, triptiha.
poliptiha; svojih “Cekanja™ i svojih “Tajni”. U tim se ranijim djelima umjetnik doimao svojevnsnirp_
konstruktorom jednog tvora¢ki “dovrSenog” svijeta — s pouzdanjem u njegove plasti¢ke ciljeve koji
su pocivali na ravnoleZi punog i praznog. poziliva i negativa. plastike i reljefa, simbola i figure.
pomi&nog i nepomi¢nog i dr. To je bilo koncenziranje mitske teme s osloncem na gotovo filigransku
kulturu koja je njegovim broncanim retablima priskrbila dojam dragocijenog predmeta. neke ishodisne
plemenite i uljudbene — svakako — dobre Kuce.

U novijim radovima (s ove izlozbc) izgubila se ona briznost za povr§inu (ne i za {formu), za
visoki ugladeni sjaj svjetlucavih kiparskih lica za jasno¢om sklopova koji bi uspostavljali neki
zajedni¢ki komunikativni konsensus koji usmjerava svijest u suZeni prostor mita. [ ako je prije bilo
rijeti o svojevrsnom /ingvistickom statutu i mitskom zakonu. ovdje se on zamjenjuje s nekim oblikom
mitske intuicije osnaZene raznim malerijalima i postupcima koji (mada nije nestala briga za formu i
jezik kipa) uvaZava i narav malterijala i postupaka koji su. nacinima jedne gotovo alkemijske
prijetvorbe. isticali vrijednost novih sinteza ili “kiparskih spojeva™ (J. Belamaric).

Skupljajuéi stare predmcle i stvari. od starog novca do konzervi. a s druge strane, novim
materijalima i predmetima dajuéi im doslovnu i metafori¢ku drevnost. Matko je osjetio &ar i sugestije
arhetipske svijestikojaje sve predmete raznorodnih i proturje¢nih izvora i osobina (novac, instrument.
metal, drvo. brave. kamen. koZa. ljepilo. vosak. modra galica. kudjelja, a posebno izgorjele Zarulje.
tikve. platna. Zice. krpe) izbavila iz anemi¢nog statusa pukog sredstva i medusobno ih ulan¢ala novim
smislom. novim &itanjima, prelijevanjima i “dopunjavanjima”. Uz to. skulptura Matka Mijica
shvacena je vide organickinego mehani¢ki. Ona ima svoj stabilniji (lorzo). nosivi korpus koji se odnosi
prema izlazeéim “crteZima” (Zice, znakovi) kao $to se odnosi primjerice glava i kosa. Ona je ponckad
zasicena znakovima. ludi¢kim detaljima, trokuti¢ima, ovalima i florom noseci diskretnt ati prolinjeni
humorni element i usprkos naglagene jednostavnosti. i svojevrsnu barokizaciju i rokokoizaciju formi.

Ovi radovi doimaju se zapravo osvetom intuicije u odnosu na logos kipa. Oni sc doimaju kao
prevlast i pobjeda spontanosti nad sistemom; kao model anarhije u odnosu na mitski projeki. Jer ovaj
kiparski put nema meda. On je zahtjev intuicije: sugestija smjera. a ne cilja. S druge strane. ne treba
zaboravili da je uloga umjetnikovog oka i ruke u ““dovr¥avanju” ovih sugestija jednaka njihovom ulogu
u dovrSavanju poliranih i svijetlih povrina starijeg Matkovog kiparstva. I mada je rije& 0 svojevrsnom
melaslaziranju (gotovo enformeinom) malerijeisaprofiiskom karakteru*zagorenih™ povr§ina. materijal
nema onu samosvijest samodovoljnosti (kao kod recimo Beuysa). kao §to nili stvoreni predmet nema
vrijednost feti%a.

Problem ove skulpture nije svakako problem (kod nas najtvrdokornije predrasude koja je
gotovo ovdie alavislicki impregnirana) figuracije i nefiguracije ili kao veéi ili manji odmak od ncke
liguralne ortodoksije libidinalnog historicizma. Ova je skulptura (mitski) zahtjevnija i konceptualno
Sira iznevjerila kodeks neke vulgarizirane realnosti, smanjila i otklonila rizik za neke uZe, recimo
zaviajne i hereditarne raspre. Jer odustati od preciznosti ranijeg kiparskog zakona zna&ilo je u
stanovitom smislu odustali od “savr$enog™ oblika: znatilo je otvoriti prostor neke Sire (ljudske)
arhetipske zavicajnosti (padijclom i uvjeno re¢eno, arheoloske) koja je stikovilo reéeno, prije u pecini
nego na dvoru, prije u krznu Zivotinje i u ¢udu vatic nego medu korintskim stupovljem i Zrivenicima
Rima ili Gr¢ke.

Ive Simat Banov

; 'Ij])iS artist seems 1o have found fimself in a realm of some sculptural entirety filled with
epidermic .and “completed™ bronze diptyches. triptyches, polytyptyches: his Waiting and his Secrets.
Thes.e earlier works suggest a special designer of a creatively “completed™ world. confident about his
plastic objectives resting on an cquilibrium of plenum and void. positive and ncgative. plasticity and
reliel. symbol and ligure, mobile and immobile. etc. What it amounts 1o is compression of a mythic
theme with reliance on a liligree-like culture that. thanks 1o his bronze rciables. has achieved an
impression of preciousness pertaining to an original. noble. refined. good house.

Recent works (shown in the present exhibition) no longer reflect the original care for surface
(although retained for the Torm itscll) nor tor he high-polish of the gleaming sculptural faces. for the
clarity of essemblies, which would constitule a kind of communication consensus guiding one's
awareness into (he narrowed space of myth. It il was before a case of a specific linguistic statute and
mythic law, it is now rcplaced by a form of mythic intuition enhanced by various materials and
procedures, which through a kind of aichemic transformation display the valuc of new syntheses or
“sculptural compounds™ (J. Belamari¢).

While collecting old objects and things. from old coins (o tins. and lending them mctaphoric
antiquily by means of new materials. Matko has conjured up the charms and hints of the archetypal
consciousness that can save all the objects of diverse and contradictory origins and propertics (coins.
struments, metal. wood. locks. stone. leather., glue. wax. copper vitriol. hemp. burnt bulbs. melons.
canvas. wirc. rugs) from the ancmic status of sheer means for something else by chaining them into
new sct-ups. new meanings. Besides. the sculpture by Matko Mijic is conccived organically rather than
mechanically. It has its stable supporting part (lorso) which is related 10 its sprouting “drawings™
(wires, sings) the way in which, for example. the head is related to its hair. Sometimes il is saturated
with signs. Luddite details. liny triangles. ovals and [lora, carrying thus a discreel. but refined element
of humour. in spile of cmphasized simplicity. renewing. as it were, the Baroque and Rococo forms.

These works suggest a revenge of intuition against the logos ol the statuc. They suggest the
dominance and viclory of spontaneity over the system, a model of anarchy in relation to the mythic
design. This sculpture knows no limits. It springs out of intuition and points to a dircction. not a goal.
On the other hand, one should not lorgel that the role of the artist's eye and hand in “compleling™ these
suggestions is the same as it was in giving the final polishing touch to the surfaces of his earlicr works.
And although we are presented here with a case of (almost informal) mctastasis ol matter and
saprophytic property of “burnt™ surfaces. the material itself docs not Icave an impression of sclf-
sufficiency (as it docs with Beuys. tor cxample) nor the created object assumes a fetish value.

The problem of this sculpture is not the onc of figuration or non-figuration (a dceply rooicd,
almost alavistic prejudice). but the onc of bigger or smaller departure from some figurative orthodoxy
of libidinal historicism. This sculpture is. mythically, morc demanding and has. conceplually. not re-
maincd true to the code of some vulgarized reality. It has averted the risk of some narrower. say local.
and hereditary discussions. For giving up the precision of the carlier sculptural law meant in a way
giving up the “perfect” form. It meant opening an arca of some broader. archetypal. or cven. 1o put it
conditionally. archaeological domesticity. the scat of which. 1o put it pictorially. is thc cave rather than
the court, the lell of the animal and the miracle of fire rather than (he Corinthian columns and the

temples of Rome or Greece.

Ive Simat Banov






MATKO MUIC je roden 21. rujna 1955. u Milni na otoku
Bradu. Zavrs$io je Skolu primjenjene umjetnosti u Splitu.
Diplomirao je na Fakulictu primjenjenih umjetnosti u
Beogradu 1979. godine. Zivi i radi u Trogiru.
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SAMOSTALNE [ZLOZBE

1976.
1977.
1981.
1983.
1984.
1985.
1986.
1988.
1989.

1990.

1991.

1992.

Supelar, IzloZba skulptura i cricZa

Bol (otok Brad). IzloZba skulptura 1 crieza
Zagreb(Galcrija“VladimirNazor"),izloibacrlcia
Trogir. IzloZba crieza

Split (Saton Galic), IzloZba skulptura. projekala i
crieza

Velika Gorica (Galerija Galzenica). 1zloZba skulp-
tura

Split (Galerija Kripta). IzloZba skulptura i crieza
Trogir (Muzej grada). Izlozba skulptura i crlcial
Zagreb (Galerija Vocarska). IzloZba skulptura 1
crieza

Splil(GalcrijﬂPingvin),Fcrdinand KulmeriMatko
Miji¢ IzloZba slika. skulptura i cricza
Split (Umjetnicki salon. Galcrija Gospe 0
nika). IzloZba skulptura i crieza
Dubrovnik (Galerija "Luza™)
Supetar (Galerija “Ivan Rendic™) »
Osijek (gost memorijala Ive Kerdi¢
skulptura

Split (Foaje Hrvatskogn
skulptura

Trogir (Galerija™Catc Duj
lure

Zagreb (Galerija F

d Zvo-

a) [zloZba
arodnog kazali$ia) 1zloZba
sinRibar™) Izlozbaskulp-

orum), Izlozba skulpturc

SKUPNE IZLOZBE

1974.

Split: Omladinski salon (skulpture)

1978.
1979.

1980.

1981.

1982.

1983.

1984,

1985.
1986.

1987.

1988.

1989.

1991.

Beograd: Zlaino pero Beograda (crteZi)
Beograd: Zlatno pero Beograda (criczi)
Beograd: 30. godina Fakulteta primjenjenih umjet-
nosli (skulpture)

Zagreb, Gospi¢: Nadrealizam u hrvatskojlikovnoj
umjelnosti (crtezi)

Zagreb, Gospi¢: Suvremena hrvatska skulptura u
drvu

Split: Splitski umjetnicki salon (skulpture)

Split: Splitski umjetni¢ki salon (skulpture)
Beograd: 23. oktobarski salon (skulpture)
Beograd. Pandevo: Ars et animalia — od realnog
do fantasti¢nog (skulpiure)

Zagreb: Zagrebac¢ki salon (skulpture)

Velika Gorica (Zagreb). Split. Ni$, Osijek. Karlo-
vac: “Mladi hrvatski kipari™ (skulpture)

Split: Splitski umjetni¢ki salon (skulpture)
Zagreb: Drugi trijenale hrvatskog kiparstva
Split: Splitski umjetnicki salon (skulpture)
Pore¢: XXVIH annale — Jedinstvo suprotnog
(skulpture)

Split, Zagreb: Hommage BlaZu Jurjevu (skulp-
lure)

Zadar: Zadarski salon mladih (skulpture)
Zagreb: Zagrebacki salon (skulpturc)

Split: Splitski umjetni¢ki salon (skulpture)

Split: Splitski umjetni¢ki salon (skulpture)
Porc¢: XXVIII annale — Jedinstvo suprotnog
(skulpture)

Split: Splitski umjetnicki salon (skulpture)
Zagreb

Sucurac

Dubrovnik: Likovna umjctnost u regionalnom
podru&ju Dalmacije (skulpture)

Zagreb: Cetvrtitrijenale hrvaiskog kiparstva (skulp-
ture)

Murska Sobota: Mcdunarodni bijenale male plas-
tike (skulpturce)

Ljubljana

Graz

SKULPTURE 1Z CIKLUSA "RATNE TJESKOBE —

1991

O 00~ OB W N —

Zid. kombinirana tchnika. 73 x 72 cm

. Babljc Ijeto. metal. 75 x 63 cm

21, 09. 1991.. kombinirana (chnika, 54 x 45 x 53 cm
. Lada. metal, drvo. 68 x 44 cm

. Portret prijatclja, kombinirana tchnika. 75 x 43 cm

. Kolo srece. metal. 56 x 23 cim

_Teret, kombinirana tchnika. 57 x 46 cm

. Skulptura 1. kombinirana tehnika. 105 x 20 cm

. Ekoloska I. metal. 38 x 22 cm

10. Pitanje 12. metal. 40 x 39 cm

11. Tjeskoba 1. kombinirana tehnika, 38 x 29 cm

12. Na kraju. kombinirana tchnika, 34 x 24 cm

13. Hommage S. M.. kombinirana tehnika, 43 x 21 ¢m
14. Hallstaitski sni 1. metal, 60 x 10 cm

15. Hallstattski sni 2, metal, 61 x 12 cm

16. Hallstattski sni 3. metal. 80 x 10 cm

17. Golgota. kombinirana tchnika, 26 x 12 cm

18. Skulptura N, kombinirana (chnika, 30 x 18 cm

19 - 48. Skulpture iz ciklusa “Putovanja 1990”
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TONI BENETTON
BOSKO PETROVIC
LIUBOMIR PERCINLIC
GORANKA VRUS-MURTIC
JOSIP DIMINIC
ANTE JAKIC
NIKOLA KOYDL
RAUL GOLDONI
PREDRAG NESKOVIC
DALIBOR PARAC
PETAR HADZI BOSKOV
BOGDAN BOGDANOVIC
ALBERT KINERT
MILE SKRACIC
SPASE KUNOVSKI]
BORO MITRICESK]
FADIL VEJZOVI¢
PIERO TARTICHIO
VLADIMIR STRAZA
BELIZAR BAHORIC
BRANKO RUZIC
GRAFICARI IZ HHIAMBURGA
SUVREMEN! UMJETNICI |Z
SR MAKEDONUE
MERSAD BERBER
MIODRAG B. PROTIC
STANKO JANCI¢
ANTE KASTELANCIC
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KOSTA ANGELI RADOVANI
OTO LOGO
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RATKO JANSIC-JOBO
STOJAN CELI¢
ISMAR MUIEZINOVI(:
EUGEN KOKOY
ZIVA KRALS
MARLA UIEVIC.GALETOVIC
MAJA DOLENCIC-MALESEVIC

DRAGO TR3AR

ANDRE} JEMEC
ELIZABETH FRANZHEIM
SUVREMENA UMIETNOST
KOSOVA

JEAN MESSAGIER
TADEUSZ LAPINSKI

IVO KALINA

MATKO TREBOTIC
GRUPA MLADIH AUTORA 1Z
ZAGREBA

ANTE MARINOVIC
MUSLIM MULLIQI

AGIM CAVDARBASHA
OLGA JANCIC¢

ZLATKO KESER

DURO PULITIKA

SLAVKO KOPAC

SHYQRI NIMANI

LUKSA PEKO

BORIS DOGAN

DORA KOVACEVIC
SOFIJA NALETILIC-PENAVUS A
GLIGOR CEMERSKI

JOSIP BIFFEL

KUZMA KOVACI¢
STANKO POSAVEC
ENGJELL BERISHA-BEFRE
DUSKO SIBL

LIUBOMIR STAHOV
DURO SEDER

SIME VULAS

JASNA MARETIC
SPANJOLSKO KIPARSTVO MULTIPLA
TRINAEST SOVIETSKIH GRAFICARA
MIRO VUCO

RODOLIUB ANASTASOV
CARLO CIUSS]

KAZIMIR HRASTE
KLAVDU TUTTA

GIORGIO BORDINI
ZLATKO KAUZLARIC-ATAC
VATROSLAV KULI§
STEVAN LUKETIC

IVAN LESIAK

JAPANSKA GRAFIKA
ZLLATKO SIMUNOVIC
METKA KRASQVEC
NELLA BARISIC

NANE ZAVAGNO

ANTUN BORIS §VALJEK
MLADEN KARAN
MARCELA MUNGER
LJUBO BABIC

PERUSKO BOGDANI¢
VLADIMIR GASPARIC-GAPA
JOSIP TROSTMAN

BORIS BUCAN

MOJCA SMERDU

EDIN NUMANKADI¢
IVAN KOZARI¢

MATKO MII¢



