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RETROSPECTIVE OF DAVOR PREIS

. T Slo je od prvog susreta umijetnika,
kOtggzz ﬁgﬁ'ggéﬁﬁgﬁgsv rag i Iikgovnog kritiCara koji
pgdrzava kustosa, unamjeri da se u jednom od najliepsih
malih izZioZbenih prostora u centru Zagreba - zngmenuto;
Galeriii Forum sa specificnom stakler}qm ~stuenorrj I
iednokatnom galeriiom, umjetniku priredi iziozba. Nazlv,
izlozbe: Retrospective of Davor Preis u;ednp je i autorov
ironijski koncept prema svrsi retrospektivne izloZbe
uop¢e. Danas ga percipiramo kao afirmiranog
predstavnika srednje-miade generacile, ali novog imena
Daworp Earthman. To je. zapravo, njegov pseudonim,
njegovo drugo ja, poziciia i uloga solidne distance izmedu
Gekica i nakovnja, izgradenog ega i alter ega, da bi se
radi poumjetniCenja iskristalizirala dosadasnja, tu
simbolicki naznacena razina vlastite egzistencije i ne
posve jasnog suvremenog duha - uronjenog u danasnii
vec tehnoloSki oblikovan i globaliziran svijiet - koji je za
ovu priliku vizuaiiziran | materijaliziran. Uz mnogo kavica,
dima cigareta i verbalnih interakcija izloZba je privedena
realizaciji. To je ona Ecova jednostavna istina, kriterij
moralnosti, iz humoreskne crtice Kako predstaviti izZiozbeni
katalog. Ostalo je stvar gledista, interpretacije tumaca
I U sviletu umijetnosti - zbog njezine sveprisutnosti, ali i
hermetiCnosti - ve¢ dostatno izgubljene komunikacije.
Postupak je uspostaviien, karte su na stolu; slijedi ritual
otvorenja: reakcija publike i onih upuéenih. Kad ie prije
sedam godina intenzivno, iz nutarnje nuznosti i potrebe
za kreacijom tadasnji Preis u8ao kao Outsider u svijet
Suvremene umietnosti, pridruZivéi jos jednu nizu uloga
koje obavija u svakodnevnom zivotu, nitko od kritiGara
nijle Znao za njega. Danas je situacija izrazito povoaljnija.
Mnogi izvan umjetnickih krugova upoznati su sa
zagrebaékim planetarnim sustavom oko Kozariceva
Prizemijnog Sunca istog tog autora. No, svaki njegov
dosadasnji projekt {primjerice, Landscapers, 2001, What
can man do with one finger, 2002. i zagrebacka urbana
msta_xlacija Nine Views 2004) aktivno je ukljuéivao u
avrsnu izvedbu i izlozbeni prostor. Bilo dg je - kao ovdje
_ fUC © Unutrasnjosti geometriske bijele kocke, bilo o
ambijentu grada. Stovise, sada je izlozbeni prostor s
obzirom na minimalisticku koncepciy izloZaka, dielomiéno

ready-made-om. To nije nista novo.

: Sviet
umjetnost (60-65 %) fih i suviemena

prozeta je duhom niegova tvorca,
p}ostmoderne umjetnosti poput
M a je svojom dosjetkom, Smicalicom
g revgitgm Duchamp Proizveo Pandoriny kutiju koju u

anasnjoj globalnc_aj, kakofonic':noj industriji vizualne
kul?ure U raznorodnim inadicama, svi kusamo. No osim

znak-znacenje. Italo Calvino u Gradovima Znakovima
poetski opisuje bit te posredne komunikacije: (-..) Sve
ostalo je nijemo i medusobno zamjenljivo; drvege |
kamenje su pak samo ono $to jesu. (-..) Oko ne vigj
Stvari nego slike stvari koje predstavijaju druge: kljjesta
upucuju na zubarevu kucu, vré na kremu, oStroperac
na strazarnicu, vaga na pifjaricu. (...) Na analogan nagin
Earthman u postavu izlozbe tretira izloZene upotrebne
predmete. Sagledani su iz izrazito muske perspektive |
nesto su vie od onog &to vidimo na prvi pogled.
Postavlieni na crno obojene i geometrijski oblikovane
objekte-postamente, razviiaju se u niz kritickin relacija;
prema Zeni: majka/prostitutka, prema svakodnevnom
radu, potom stvaralaékom impulsu j poslovnoj karijeri,
prema izlozbama, napose osobnim nagnucima kao i
rasciepima. U suprotnosti sa steriinom bjelinom prostora
galerije, upetatljiva i rijetka crnina tih formi pruza oku
vizualnu stanku i cenzuru od mnostva detalja, upucujuci
pogled na sam znak i uzdizuci te pronadene utroske
civilizacije na razinu svetih predmeta postavijenih na

svojevrsni zrtvenik ili postindustrijski oltar. U posve
jednostavnim kompozicijama na niskoj, poput lijesa
polozenoj plohi, redaju se Zenski atributi; istroseni sifon
i dvije zicane miSolovke 0znacavaju zenu kao
majku/roditeljicu, a drvena kutija s hranom i staklenom
posudom za pice te kavezom punim bezvrijednin
noveanica njezin znacenjski ekstrem - prostitutku. To e
radikalan dozivljaj Zzene. Potom, sjekira polozena u
usjekotini drveta ili Sekic na nakovnju iskazuju potentnu
musku radniéko/ratnicku drustvenu funkciju, a palica
za golf i nogometna lopta njezin suprotstavljeni
elitno/narodski vid zabave i slobodnog vremena. Vrhunac
iZloZbe visoka je monolitna trostrana prizma koja se kao
kakav totem uzdize od prizemlja do stropa galerije i
oblikovno-sadrzajno povezuje sve dosadasnje elemente
kroz tri vida mugkaréeva uspjeha i nedostiznin stremljena.
U Cheapshopu ukraSavaju ih poredane u komparativnim
irazlikovnim trijadama: medalje, alkohol i knjige, odnosno
ukoriCeni - biografiia, radovi te autorovi stavovi. Na jednoj
se strani prizme, potencijalni promatra¢ zrcali pred
raznobojnim picem. Tuga? To moZemo tumaéiti kao niz
psiholosko-socijalnih odnosa karakteristiénin za vrijeme
i prostor u kojem Zivimo, ali kao | potragu za osobnoScu
i osvjescivanjemn slozenih mehanizama koji nas pokrecu,
iskazanih tu posve simboliéki. S druge strane, umjetnik
je mrtav - Zivio umjetnik.

Zeljko Marcius

Retrospective of Davor Preis, 2007.
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About a year and a half have passed since t.he first

encounter of artist, of curator who supports his work

and of art critic that supports the curator, the purpose

of which was to put on an exhibition of this artist in one

of the finest small exhibition venues in the centre of

Zagreb - the Forum Gallery with its dusnncnvellar_ge

window and first floor gallery. The name of the exhibition

- Retrospective of Davor Preis - derives from the author's

own ironical considerations about the general purpose

of the “retrospective”. Today we perceive him as a well-

reputed representative of the middle-to-young generation,

but with a new name: Daworp Earthman. This is in fact

his pseudonym, his second me, a position and role at

a decent distance between rock and hard place,

developed ego and alter ego, there for the sake of

crystallising out the artistic treatment of the level of his
own existence, hereby symbolically indicated, and the

not entirely clear contemporary spirit - immersed in the
now already technologically formed and globalised world
- which is for the occasion here visualised and
materialised. With a good deal of caffeine, cigarette
smoke and verbal interactions, the exhibition was brought
to the level of accomplishment. This is that simple truth
of Eco’s, the criterion of morality, from the humoresque
sketch How to Present an Exhibition Catalogue. The
rest is a matter of point of view, of the interpretation of
the interpreter in a world of art that - because of its
omnipresence and because of its hermeticness - has
already lost a good deal of its ability to communicate.
The procedure is set up, the cards are dealt out; then
comes the vernissage, the reaction of the general public
and those in the know. When seven years ago, the Preis
of that time, out of inner necessity and the desire for
creation, entered the world of contemporary art as
outsider, adding one more to the whole array of roles
that he carries out in everyday life, none of the reviewers
knew anything of him. Today the situation is much more
favourable. Many people outside art circles have become
acquainted with the Zagreb planetary system around
the Kozari¢ Grounded Sun by the same author. In each
one of his projects to date (for example, Landscapers,
2001, What can man do with one finger, 2004 and the
_Zagreb urban installation Nine Views 2004) he actively
included in the final performance the actual exhibition
venue. Whether, as is here the case, the interior of the
white cube, or the ambience of the city. What is more,
now the_exhibition space, with respect to the minimalist
Ve 1 ks G ol o
and active. Recapitulition IeF(’::S" ’bUt e somnant
Earthman, in the role fan'gt/ ey el e y\{ork,
commem's i OII is ‘curator exhibits and crltlcally
objects of his ant : C(? ector.s e for.the iy
Pk e no;(}e ents, his obsession with the ready-
65%) is suffused Ir‘]tgh ngw. antenjporary ot 60
i mod:r” trte Ispmt pf its creator, and many
il wh, rieke o 2 E'l't’ like Michaud, agree that with
il Pa’ndora's . tphm of revolt; Duchamp produced
at in today’s global, cacophonic
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industry of visual culture in various versions we are aj|
trying out. But apart from the already generally known
change of the natural context of the use object by its
being shifted into a consecrated space, in this given
instailation there is an also allusive and symbolic
component along the sign-significance axis. In Cities
and Signs ltalo Calvino poetically describes the essence
of indirect communication: "Everything else is dumb and
mutually interchangeable; wood and stone are though
only what they are... The eye does not see things but
the pictures of things that represent others; the pincers
suggest the dentist’s chair, the tankard the pub, the
sharp shooter the guard tower, the scales the market
woman...” It is in a similar way that Earthman in the set-
up of the exhibition treats the use objects exhibited.
They are looked at from very much of a guy's view and
represent a bit more than what we see in them at first
view. A number of critical relations are developed, placed
on black painted, geometrically shaped objects or
pedestals: attitudes to woman as mother/harlot, to
everyday work, then to the creative impulse and a career
in business, to exhibitions, particularly to personal
propensities and cleavages. In contrast to the sterile
white of the gallery space, the striking and sparse
blackness of these forms gives the eye a visual break
from, censoring out, the mass of details, directing the
gaze to the sign itself and elevating these found
consumed items of civilisation to the level of objects
placed on a sacrificial or post-industrial altar. In very
simple compositions on a low coffin-style surface, female
attributes are arrayed. A used piece of plumbing
equipment and two wire mousetraps signify woman as
mother/bearer of life, and a wooden box with food and
a glass vessel for drink and a cage full of worthless coins
are the semantic opposite - the harlot. This is a rather
radical experience of woman. Then the axe fixed into a
gash in wood or a hammer on an anvil represent the
potent male work-and-warfare social function, and the
golf club and football are the opposed elite vis-a-vis
popular forms of fun and leisure activity. The climax of
the exhibition is a tall, monolithic, three-sided prism that
like some kind of totem rises from the ground floor to
the ceiling of the gallery and in terms of form and content
links all the elements seen previously through three forms
of male success and impossible aspirations. In
Cheapshop they are decorated with things arrayed in
comparative and contrasting triads: medals, alcohol and
books, or the bound biography, works and views of the
author. On one side of the prism the potential viewer is
mirrored in front of variously coloured beverages.
Sadness? We can interpret this as a sequence of
psychological and social relations characteristic of the
time and space in which we live, as well as a search for
individuality and awareness of the complex mechanisms
that set us in motion, shown here entirely symbolically.
On the one hand the artist is dead, on the other, vive

the artist. »
Zeliko Marcius

Retrospective of Davor Preis, 2007.
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