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CECI N'EST PAS UNE CHEMISE

zlozba «Moja Afrika» Jagora Bucana podijeljena!e u d'va ngjeQnaka dijela, koji se ra;likuju po svojpj semanticnosti,
bolje reci, po svojoj jacoj odnosno slabijoj ikomcno;p. Prvi dio pod naslovom «KoSulje», 'postavljen u galeriiskom
prizemlju, svakako je izrazito ikonican, dok je drugom di Jely pod nasflovgm «leamne‘», pos}avl Jenom nakatu, svojstvena
hladna suzdrzanost od ikonicnosti. U «KoSuljama~, slikama-prikazima, jasno je o Cemu se radi jer je njihova

mimetiénost ogita, au"Tkaninama", slikama-objektima, mimeti¢nost je mimikri€na.

Oblikovanie africkin tkanina - u kojemu je uljelovijena africka duhovnost Sto proiziazi iz specificnog folklora i mistike -
posluzilo je Butanu kao polaziste i nadahnuce za ovaj projek!. ZaSto slikar polazi od dizajna africke tkanine? - A zasto ne?
Ako se ustrajava na tom pitanju, i to u sredini u kojoj se petnaestak godina i «Mondrian slika kao zanr», mogli bismo reci
dajerazlog to Sto se Bucan u svojemu slikarstvu vec dulje vrijeme sluzi reSetkastom matricom, pa nam se €ini prirodnim

da se nadahne necim Sto oponasa tu strukiuru prije nego ne€im drugim.

Danasnii slikar mora u slici nadasve utjeloviti svijest o stanju, svekolikoj zbilji i sudbini slikarstva svojega vremena,
spoznaju 0 ogranicenjima i nemustostima slikarske prakse, ali i svijest o perspektivama $to ih slikarstvo u svojoj
redundanciji jos nudi ifi tek naznaCava, a na koje se on mora usredotoCiti. Kamo god danas krenuo, slikar ce se zateci u
tudem dvorislu - morfologija je vec¢ odavno zaokruzena, vokabular i pojmovnik do kraja su isprobani, pa da bi se u ovom
frenutku u Slikarstvu posegnulo za nekom izrazitom morfoloskom ili ikonickom Cinjenicom, treba doista imati valjan

fazlog.

Posegnuti za koSuljom kao motivom stoga je ne samo legitimno nego i posve razlozno - tom se vjerodostojnom i
konkretnom predmetu/obliku nema $to dodati ni oduzeti, a ne treba ga ni interpretirati: on se moze naprosto posvojiti.
Ali, naravno, lako da se pomocu njega stvori slika koja nece biti djelo s patosom, aurom i patinom kakvu su slike imale
sve do postmoderne.

Kao i neki prethodni Bucanovi ciklusi, primjerice ,Slike” iz 2004., ova su djela takoder prostori iznenadenja,
nep'rawlnostl I ireqularnih postupaka, neocekivanih riesenia, odstupanija, a svaka je slika otvorena i za druga nacela
Svojegalormalnog rasporeda.

Butanova je ambiciia U ovom slucaju bila da stvori sliku koja ¢e zbog Svoje elementarne repetitivne ortogonalne

ﬁ‘r":"glg posjedovali odredeny vizualnu receptivnost, a da ta receptivnost ne bude samo jednoznacna, tautoloska,

eania p?iaé;‘;%",d? sadrza) i forma budu krajnje sljubljeni, postanu jedno te isto, da imaju razloga oponasati struklury

(koSul Je1samo tkanje misljeno lako da zbunjuje. Naime, recipiramo li ga kao makro svijet, ostaje mimezis
Ja),a promatramo I} ga kao mikro SVIjet, ono je nesto drugo, naime upravo ono §to ove slike ini zanimljivima.

Dizain afriskih tani ¢ i3

Buzganrnunmcmn ltka_nma mahom se siuzi pravokutnim zorkom i po mnogo je cemu kompatibilan s dosadasnjim

ambiva|pmn:,asst e:,',[,m - BaS kao | rezullatima novijih BuGanovih istraZivanja, africkom je tekstilu takoder imanentna
“ T O Snazno podsieca na nesto mimeticko a da zapravo nije mimetican.

EWE, 2005., akril na platnu, acrylic on canvas, 162,5 x 130 ¢m.



Tekslure, uzorci imatrice tog dijela izlozbe pobuduju niz asocijacija, podsjecaju na pojave iz razlicitin razdoblja povijest;
umjetnoéli kao &o su na primjer inaice geometrijske apstrakcije, minimalizma, surface/support pokreta, Serijalnog

slikarstva, dekorativnog slikarstva, citatnosti..., alito u biti nisu.

Ovdje je rijec o tome da se mimezis i predmetnost rastacu, potkopavaju, da im se izmice, da ostaju iznevjeren; i
ponisteni, rijec je, dakle, 0 pobjedi viSeznaCnosti nad jednoznacnoscu.

Bolje receno, kosulja nije samo kosulja, nego mnogo vise od loga..' Naime, uovom je BuCanqvu naporu najintrigantnije
to 8to oba segmenta izlozbe posjeduju «dodatke~, visak informacija 78 erudite te pun pladan] p.oslastlca.za likovnjacke
qurmane. Istinskom connaisseuru ove slike ocituju neSto .od moci s!lkarstva koja Je‘preostala I nakon svih «giscenja»
njegovih potencijala, ato suu prvom redu formalni sklopovi poput oblika, tekstura, boja. .

Kada se promolri obrada po sebi beznaCajne teme, uocava se jednostavnost i intimnost u igri oblikd i kolorita.
Kompozicija je izgradena kroza spiet slozenih relacija izmedu okomitih i vodoravnih kretanja finog linearizma,
delikatnog tkanja fakture i kromatskih efekata. Okomice i vodoravnice dovedene su u sklad i ravnotezu, ali taj je koloplet
daleko od povrSne dopadljivosti. Profinjen kolorit gradi meduodnose boja koje se odbijaju ili uskladuju. Ujedno se
razabire rafiniranost boja i kontrasta, €ak i bonnardovsko bavljenje sentimentom dvaju valera... Plijeni takoder plemenita
plasticka materija profinjenih faktura, vibrantni potezi i namazi, atraktivni finearni ritmovi, jednostavnost, mir i specificna
unutarnja harmonija, kromatski efekti, kromatske harmonije i disharmonije, orkestracija i akcenti boja

specificni odnosi okomica i vodoravnica usto se U pojedinim detaljima _mogu joS isCitavati i kao decentni i duhoviti
Citatt, koji u promatracev obzor prizivaju znakovite strukture Duje Jurica, dok cemo drugdie prepoznati hommage Seanu
Scullyju, paikonstruktivizam koji glumi dubinu, azapravo je plosan.

Ukraﬂgo, ovo je istrazivanje poduzeto s posebnom svijescu o (ne)mogucnostima slikarstva te Butana potvrduje kao sve
hrabr_ueg | slobodnijeg autora, nadasve sviesnog problema s kojima se suotava danasnje slikarstvo, a i
plasticke/likovne umijetnosti opcenito.

Recimonakrajuito da dijelovi izlozbe  zbog toga Sto naoko ne kolidiraju iznevjeruju brojne pojmovne dihotomije koje

J0S qvijek_prisutne u d_omac’oj recepcii slikarstva, kao Sto je primijerice opreka apstraktno-figurativno ili mimeticno-
nemimelicno, te stvaraju ravnotezu koja sliku vraca slici.

lvica Zupan
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akril na platnu, acrylic on canvas, 162.5 x 130 cm.
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NTONSO, 2005., akiil na platnu, acrylic on canvas, 162.5 x 130 cm.

MOKHNINE, 2006.. akril na platnu, acrylic on canvas, 140 x 140 cm.



ADANUDO, 2005., akril na plainu, acryfic on canvas, 162,5 x 130 cm.

HARAR, 2006., akril na platnu, acrylic on canvas, 158 x 140 cm.



LIMBE, 2006, akril na platnu, acrylic on canvas, 158 x 140 cm.

KATA, 2005., Akril na platnu, acrylic on canvas, 162,5 x 130 c¢m



. akril na plainu, acryfic on canvas, 162,5 x 130 cm.

BAULE, 2005.
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BAMANA, 2006., akril na plat

nu, acrylic on canvas, 158 x 140 cm.

' 130 cm.
MALI. 2005., akril na platnu, acrylic on canvas, 162,5x



CECI N'EST PAS UNE CHEMISE

Jagor Bucan's exhibition “My Africa” is divided into rwq unbalanceq parti, differ,i,ng in their semantics, o rather in their
respective stronger and weaker iconic character. The first part, enmlgd S"hlrts . Sf:t up on the gallery's gr_ound floor,
certainly has a distinct iconic characler, whereas the second part‘,‘ en'mle"d Fabrics" and displayed on the first floor, is
characterised by a cool absence of iconicity. it is clear what the “Shirts” are about, because the mimetic character of
these representational paintings is obvious; in contrast, the “Fabrics”, which are object paintings, are Simulating

mimesis.

The design of African fabrics, which incorporates a spirituality originating from the specific African folklore and
mystique, has served Bucan as a starting point and an inspiration for this project. One might ask why a painter shoyld
start out from the design of African fabrics. - Actually, why not? Should this question be insisted upon, especially in an
environment where for the past fifleen years even “Mondrian was painted as a genre”, one could answer that the
explanation ies in the fact that in his paintings Bucan has been experimenting with grid-like patterns for quite some time,
making it seem only natural that he should seek inspiration in something of a similar structure rather than somewhere

glse.

Above all, today's painter has 1o incorporate in his works a consciousness of the state, the overall reality and the destiny

of the art of his times, an awareness of the limitations and deficiencies of painting, but also a notion of the perspectives

thatartinits redundancy still offers oronly hints at and on which he must concentrate. Today, wherever the painter goes,

he:is bound to end up in someone else's yard - the morphology has been rounded up long ago, the vocabulary and the

giozsary have been fully explored, so in order to make use of acertain morphological or iconic fact, he must truly have a
ood reason.

Totake the shirt for a motif is therefore not only legitimate but also entirely reasonable - nothing needs to be added nor
taken awayfrom this credible and exact object/form nor does it require any interpretation: it may simply be appropriated.
Bu(. of course, Insuch a manner that the painting created by the use of it not be a work with the same pathos, aura and
patina as the paintings before the arriyal of postmodernism used to be.

h:';g:liﬁ’;’e oéhis earlier cycles, for example in Bycans "Paintings” of 2004, these works are also spaces of surprise, of

- <ULy and unconventionality, of yney ected solutions a ' lece is likewise open for other
D”"C'D’BSOHISformalarrangemem, p S and aberrations, and every piece is like p

L?::;ﬁ:i? ?:Dc:l?lit\]/zdowg ambition of creating a painting which will possess a certain visual susceplibility owing 10 1s
i ‘;l-me’1 o 0gonal structure, 2 Susceptibility that is not only unambiguous, tautological, representational.
e -whic;}:‘ ;: i contentand the form to merge absolutely, to become one, to have reason to imitate the structure of

e ra S MEANt 0D puzzling, |fw see these paintings as a macro-world, what s left is mimesis (a shirt).

While if we regary th i
inerstng M as a micro-worlg, they turn into something different, which is exactly what makes them

YORUBA, 2005., akril na platnu, acrylic on canvas, 162,5 x 130 cm.



, ; : | patterns and is in many ways compatible with the gri :
The design of African fabrics largely uses orthogonal | ; | € grids Bu¢
e far Just like the results of his most recent explorations, African textile is also immaigr?ﬁi

hegn working With S0 EoL oL
ambiguous-itstrongly resembles something mimetic without being mimetic atall.

works of this part of the exhibition give rise to a series of associations, they reming of
ds in art history, such as the different versions of geometric abstraction, minimalism
ting, decorative painting, quotationality, etc., without essentially being any Of

The textures, patterns and mesﬁ
phenomena from different perio inart
the surface/support movement, serial pain

these.

Rutan's work is about decomposing and undermining mimesis and objectionality, about escaping, betraying o
annihilating them, it is about the victory of the ambiguous over the unequivocal.

Ashirl is not only a shirt, but much more than that. What is most intriguing in this exhibition are the “extras” in both of its
parts, the surplus of information for erudite viewers and a tray full of delicacies for art gourmets. These paintings contain
something of the power of art that is left even after all the “clean-ups” of its potentials, pertaining primarily to the formal
elements, like forms, textures, colours...

What catches the eye when we consider Bucan's rendering of this, in itself rather insignificant theme, is the simplicity
and the intimacy of the interplay of forms and colours. The composition is built through a network of complex relations
bet»f:eenvenicai and horizontal movements of fine linearism, between delicate tissue facture and chromatic effects. The
venlgal and horizontal lines are brought into harmony and balance, but this array is far from a superficial allracliveﬁess
A refined _pale_tte deyelops interrelations of colour reaching from repulsion to attraction. A subtlety of colours and
cgntr_asts is discemible, even 3 Bonnardian occupation with the sentiment of two adjacent nuances... Particularly
mr;ul?gta{e a not;leI plasticity of np(_e fz_lcture, vibrant brush strokes and layers of colour, attractive linear rhythms, the
orchestra){iopneaa;?g :cr;g[s]?uzr;g sgﬁfzgg:g L:rrlsner harmony, the chromatic effects, colour harmonies and disharmonies, the

M T : ,

w;ygmé;lf;’ i[;ggmtc relzlanons of the vertical and horizontal lines can—in certain details —also be read as discreet and

o at pS aces bring to the obseryer's recollection the sign structures of Duje Juric, while at others
géto ean Scully ora constructivism pretending to have depth though being in fact flat.

In short, this ' : :
Xploration has been conducted with a particular awareness of the (im)possibilities of painting and it

confirms Butan as an ever bravi
plastic and other visual arts are fa?:rinagd freer author, above all aware of the problems that today's painting, as well as

Letus conclude by sayi .
______ ¥ Saying Ihat the Iwo parts of this exhibition —as they seem to be in no conflict with each other— refute

nUMBIous conceptual dichotomies st !
five o mimetic --:T)Jn-r(::icmhg:pmles still present in domestic art perception, such as the oppositions of abstract - figura-
€. Creatingabalance that brings the painting back o itself.

lvica Zupan
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