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topologije diktature

antun maracéicé

Na prvi pogled slike Sebastijana Vojvode

(Pula, 1976.) doimaju se kao inacice geo-
metrijske apstrakcije, bilo one povijesnog

modernizma ili postmodemih neo geo idio-
ma. No pazZljivom opservacijom zakljucit
¢emo da je rije€ o nekoj vrsti mimeti¢kog,
pretstavljackog pristupa, prikazu geome-
trijskih makro i mikro vizuala-pattema koji

nas okruzuju, bilo da je rijec o tlocrtima po-
vijesne reprezentativne arhitekture, nekog

ureda ili pak suvremenih tehnoloskih apa-
rata, Cipova, ikonografije videoigara, virtu-
alno generiranih slika.

Dakako, ni te motive Vojvoda ne prenosi

pasivno. Duboko svjestan slikarske tradici-
je i suvremenog vizualnog okolisa, on stva-
ra hibridna likovna polja u kojima obuhvaca

kako elemente iz povijesti umjetnostii arhi-
tekture, tako i artificijelni pejzaz 21. stolje-
¢a, ukljucujuci u nacko dekorativnim kva-
dratnim slikama refleksiju i kritiku ‘ljudske

opsjednutosti geometrijom’, odnosno, re-
laciju izmedu geometrije i drustva. Pritom,
naglasavajuci kontrast izmedu klasicénog

medija slikarstva (ulja ili akrilika na platnuy) i

navedene ikonografije koju, uz ostalo, obi-
liezava suvremena tehnologija, autor posti-
ze produktivnu napetost i intrigantnost svo-
jih artefakata.

O svomradu on sam kaze sliedece:

U potpunosti se odricem metafizickog pri-
stupa geometriji kao izrazu sknivenog univer-
zalnog poretka koji je bio znacajan za pioni-
re apstraktnog slikarstva - Kupku, Maljevica,
Tatlina, Gaboa, van Doesburga, Vantonger-
looa i ostalih. Na prvom mjestu je dogadaj-
na sadasnjost i njena ontologija. Maljevicev
kvadrat ili kriz, banalne geometrijske Cinje-
nice koje za tog pravoslavnog mistika pred-
stavljaju manifestaciju Apsoluta, za mene

su koordinate umjetno generiranog prosto-
ra ili kontroloni za kretanje u virtualnom svi-
jetu igracih konzola kao $to su Gameboy
ili Nintendo. Viastitu mentalnu, zamisljenu

ekransku sliku pretvaram u klasi¢nu sliku na

platnu. /.../ Kroz tradicionalan medijj ras¢la-
njujem virtualan prostor monitora ili televizij-
skog ekrana.

U formalnom smislu nastali radovi mogu biti

razliCite parafraze, kolaZi i montaZe realizi-
rane suoCavanjem razlicitih medijskih, zna-
cenjskih ifi vrijednosnih proizvoda i kulture.
Tako nastala hibridna likovna polja razlici-
tih odbacenih slikarskih modusa tvore re-
ferencijaini kontekst i eklektiCan konstrukt

utemeljen na postupcima demontaZe i po-
novne sinteze.

lako pomno misliene kac samostalne je-

dinice (te tako djelomi¢no i izlagane), autor

svoje slike ne smatra intaktnim zavrsnim rje-
§enjem nego, uratunavajuci takvu moguc-
nost u njihovom preliminarnom konceptu,
formalnoj strukturi te identiCnim formatima,
ne libi se ‘degradirati’ ih na status elementa,
modula, fragmenta koji - ve¢ prema prosto-
ru u kojem se izlazu i sugestiji njegove konfi-
guracije - spaja narazli¢ite nacine, urijedeili

gusce, vece ili manje ansamble, katkada u

kombinaciji s kubusima &ije su stranice sli-
ke istih dimenzija.

Takve aglomeracije Cine ekstenziju kompo-
zicija pojedina€nih slika-modula, komplek-
sne geometrijske sustave koji ponavljaju i

variraju razli¢ita dogadanja unutar samo-
stalnih jedinica. Time autor demonstrira

fleksibilnost i depatetiziranost svojih urada-
ka, ma koliko da su ovi izvedeni precizno i

prema jasno uspostavljenom kodu, bilo u

smislu (ob)lika ili boje. Njihova kombinatori-
ka, naime, kako unutar jednog formata tako

i unutar instalacijskog kompleksa, stvar je

preliminarne ideje, aluzija na montaznost

suvremenih naprava i vizuala.

Ako je modemizam bio stvar idealizma, uto-
pijskih nagnuca, vjere u progres, postmo-
dernizam zona skepse u mogucénost ino-
vacije te pripadajuce ironije i blasfemije u



amalgamiranju povijesnih modela, Vojvo-
dino slikarstvo i ponasanje pripada ovosto-
ljetnoj rezignaciji liSenoj patosa i samosa-
zaljivosti. Predstavija odredenu analogiju i
mimezu suvremenog artificiielnog krajobra-
za, ali bez apologetskih prizvuka. Naprotiv,
implicira odnos kriti¢nosti, ali i odustajanja
od karikature koja bi podrazumijevala anga-
Zman i prevratnicku tlapnju. Zadrzava tako
egzaknost predlo$ka permutiranih likova/
ikona pa i njihovu eleganciju te, barem pri-
vidno neutralnu, dekorativnost.
Naslov same izloZbe (Topologije), koji in-
timno ukljuCuje i neizgovoreni nastavak
(..-diktature), potvrduje tezu o kriti€nosti
ovog rada. Dapace, radikalne kriticnosti
prema geometrijskom kodu kojim se sluZi,
a koji smatra sredstvom simplifikacije i ap-
strahiranja organike svijeta i svemira te, u
krajnjoj posljedici, izraza/metafore svih obli-
ka povijesnog podcinjavanja Covjecanstva
od strane vladajucih struktura.
No naslovi pojedinih artefakata i njinovovih
grupacija odnosno izloZbenih aglomeraci-
ja (Zimske slike, Grupa bez ljubavi, Road to
Anna A. i sl.)- mahom su vrlo slobodnei
neilustrativne sintagme, izrazi osobnih aso-
cijacija koji su ujedno i dodatak subverziv-
nog Suma kao doprinosa semantickoj poli-
dimenzionalnosti ovih radova.
Vojvoda je veoma obrazovani umjetnik koji,
osim talentai praktiénog metijea, posjeduje
i teoretsko znanje, te je kao takav sklon re-
fieksiji umjetnosti i viastitog djela.
Utoliko je bizarnija &injenica da je nepo-
sredno uo€i otvorenja ove izlozbe, od jed-
nog starijeg, u Hrvatskoj praktiéki nepozna-
tog autora, optuzen za plagijatorstvo. Istina
jeda-buduéi dase obojicasiuZe variranjem
opcepoznatih i univerzalnih arhetipskih

znakova te povijesnoumjetni¢kim citatima

- postoje odredene sli€nosti u njihovim ra-
dovima. No, unatoé tome &to su neke kom-
pozicije vrlo podudame, Vojvoda nikad nije

uZivo vidio radove svog kolege, a u konac-
nom dojmu, u cjelini, bez obzira na koinci-
dirajuée elemente, ta dva opusa bitno se ra-
Zlikuju, odnosno Vojvodina suvremenost u

smislu ideje mimeze ovostoljetnih ‘mrtvih

priroda’ uradu ovog drugog sasvim izostaje.
ipak, buduéi da je puno stariji kolega (ina-
¢e Zitelj jednog malog istarskog gradica) na-
stupio ultimativno i prijetio sudom, Vojvoda

je, ne Zeleci se izlagati nepotrebnim neu-
godnostima, popustio i pribjegao cenzuri

odredenog broja radova. UpriliCivSi eksten-
zijusvajih instalacija izloZio ih je, aliomotane

u ‘korotno ruho', tj. u cmo platno, dodajuci

tako svom postavu jos jedan naslov - Inkri-
minacije. |1zlozba je time dobila neocekiva-
ni novi aspekt, instalaciju koja koliko reduci-
ra, tolikoi, u odredenom smislu, semanticki

i prostomo prosiruje prvotno zamisljene ra-
dove i njihove ansamble. Na taj nacin au-
tor je kreativno kapitalizirao nepredvidenu

okolnost koja je prijetila neugodnim poslje-
dicama.




the topologies of dictatorship

antun maragdic

At first glance, the paintings of Sebastijan
Vojveda (Pula, 1976) give the impression of
being versions of geometrical abstraction,
either that of historical Modernism or of
the Post-Modern Neo-Geo idiom. But with
greater attention we can conclude that what
is involved is some kind of mimetic, repre-
sentational approach, the depiction of the
macro and micro visuals/patterns that sur-
round us — perhaps of the ground plans of
grand historical public architecture, some
offices, or the geometry of the organisation
of contemporary devices, or chips, the ico-
nography of video games, of virtually gener-
ated images. And of course, Vojvoda does
not simply passively convey these motifs.
Profoundly aware of the painting tradition
and the contemporary visual environment,
he creates hybrid visual fields in which he
encompasses both elements from the his-
tory of art and architecture and the artificial
landscape of the 21% century, involving in
the seemingly decorative square paintings
a reflection and critique of ‘the human ob-
session with geometry’, that is, the relation
between geometry and society. Stressing
as he does the contrast between the clas-
sic medium of painting (oil or acrylic paints

on canvas) and the given iconography that
is marked by, among other things, contem-
porary technology, the author instils in his
artefacts a productive tension and sense of
intrigue.

He himself says of his work: / have total-
ly relinquished the metaphysical approach
to geometry as expression of some hidden
universal order that was important for the
pioneers of abstraction — Kupka, Malevich,
Tatlin, Gabo, van Doesburg, Vantongerioo
and others. In first place there is the eventful
present, and its ontology. Malevich's square
or cross, the banal geometrical facts that for
that Orthodox mystic represented a mani-
festation of the Absolute, are for me the co-
ordinates of an artificially generated space
or controllers of movement in the virtual
world of game consoles like Gameboy or
Nintendo. | convert my own mental, imag-
ined screen image into a classic painting on
canvas. /.../ Through the traditional medium
! analyse the virtual space of monitor or TV
screen. In a formal sense the works creat-
ed can be different paraphrases, collages
or montages produced by the juxtaposition
of products and cultures, different in their
media, semantics and values. Coming into

being like this, these hybrid visual fields of
different rejected ways of painting create a

referential context and an eclectic construct

founded on procedures of disassembly and

new synthesis.

Although he has carefully devised them

as independent units (and partially so ex-
hibited them), the artist does not consider
his paintings a complete and integral solu-
tion but, having factored such a possibility
into the preliminary idea of them, into their
formal structure and identical formats, he

does not hesitate to degrade them to the

status of elements, modules, fragments,
which — according to the space in which

they are exhibited and what is suggest-
ed by its configuration - joins them in var-
ious ways, into sparser or denser groups,
sometimes in combination with cubes the

sides of which are pictures of the same siz-
es. Such agglomerations constitute an ex-
tension of the compositions of the individual

paintings-cum-modules, complex geomet-
rical systems that recuperate and vary dif-
ferent events within the independent units.
He shows here the flexibility and lack of
over-emotionalism in his works, however
much they are produced precisely and ac-
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cording to a clearly set up code, in terms of
either form or colour. The combinations of
them, both within the format and within the

complex of the installation, are a matter of
preliminary idea, allusions to the cutting and

pasting involved in contemporary devices

and visuals.

If modemism was a thing of idealism, uto-
pian propensities, belief in progress, and

post-modemism of zones of scepticism

conceming the possibility ofinnovation and

the pertaining irony and blasphemy in the

amalgamation of historical models, Vojvo-
da's painting and behaviour belong to the

resignation of this century, devoid of any

emotionalism or self-pity. It represents a

certain analogy to and mimesis of the con-
temporary artificial landscape, but without

any tones of apologia. On the contrary, it

implies a critical attitude, but also the relin-
quishment of caricature, which would im-
ply engagement and revolutionary illusion.
It thus retains the exactitude of the proto-
type of permutated figures/icons, and even

their elegance as well as the at least appar-
ently neutral decorativeness. The title of the

exhibition itself, Topologies, which intimate-
ly includes the unspoken continuation (...of
dictatorship), confimms the proposition that

this is a work of criticism. Indeed, radically

critical of the geometrical code that it uses,
and that it considers a means for simplify-
ing and making abstract the organic nature

of the world and the universe and, ultimate-
ly, a figure or metaphor of all forms of his-
torical subjugation of humanity by the rui-
ing structures.

Bu the titles of the individual artefacts and

their groupings or agglomerations of them

for the exhibition (Winter pictures, Group

without Love, Road to Anna A and so on)

are all of them very free and non-illustrative

phrases, expressions of private associa-
tions that are also an addition of subversive

noise as contribution to the semantic po-
ly-dimensionality of these works.

Vojvoda is a highly educated artist who,
apart from his talents and his practical craft

skills is also well versed in thecretical knowl-
edge, and isaccordingly apttoreflecton art

and his own work.

Alithe more bizarre, then, is the fact that just

before the opening of the exhibition he was

accused by an older colleague, one prac-
tically unknown in Croatia, of plagiarism. It

is true that, since both of them make use of

the variation of generally known and univer-
sal archetypes of signs and quotes from art

history, there is a certain similarity in their
works. Yet although some of the compo-
sitions are analogous, Vojvoda has never

seen the works of this colleague live, and

the ultimate impression is that, as a whole,
irrespective of the similarities, these two

oeuvres are essentially different. Vojvoda's

contemporaneity in the sense of the idea of

mimesis of these 21 century 'still lifes' is

completely wanting in the work of the other.
Still, since the much older fellow painter

(an inhabitant of a small Istrian townlet) is-
sued the ultimatum of litigation, not want-
ing to expose himself to unnecessary un-
pleasantness, Vojvoda gavein and resorted

to censoring a certain number of works.
He did exhibit them, but wrapped them

however ‘in mourning weeds’, i.e. black

canvas, adding to his setup one more title —
Incriminations. Thus the exhibition acquired

a new and unexpected aspect, an installa-
tion that at the same time reduces and also,

inaway, semantically and spatially extends

the originally conceived works and their en-
sembles. In this manner he made creative

capital out of an unexpected circumstance

that threatened to have awkward conse-
quences.
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izlozeni radovi | exhibited works

Escape from the Mindmaster, instalacija / installati-
on; ulje i akril na drvu / oil and acrylic on wood, 2006.,
50 x 50 x 50 cm; ulje na platnu / oil on canvas, 2006.,
2 x(50x50cm)

Zimske slike / Winter paintings, akril na platnu/acrylic
on canvas, 2014., 50 x 50 cm

Grand Hotel ‘B-9', ulje naplatnu/oil on canvas, 2014.,
50x50cm

Summer Angst, akril na platnu / acrylic on canvas,
2014.,50x50cm

Towers, ulje naplatnu/ il on canvas, 2004., 50 x50cm
Inkriminacije / Incriminations, ulje na platnu, cma po-
liester tkanina / oil on canvas, black poliester fabric,

2014.,11 x (50 x 50 cm)

Diktature u nastajanju / Dictatorships under constructi-
on, akril na platnu /acrylicon canvas, 2014., 50x50¢m
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Road to Anna A., akril na platnu / acrylic on canvas,
2015, 50x50cm

Lovci / Hunters, akril na platnu / acrylic on canvas,
2014.,50x 50 cm

Grupa bez ljubavi / Loveless group, akril na platnu /
acrylic on canvas , 2014., 50x 50 cm

Ruska dialektika / Russian dialectic, instalacija / in-
stallation, akril na drvu / acrylic on wood, 2014., 50 x

50 x 50 cm; akril na platnu / acrylic on canvas, 2014.,
8x (50x50 cm)

Korporacijski Satori / Corporation Saton, akril na plat-
nu/ acrylic on canvas, 2014., 50x 50 cm

Apostoli / Aposties, akril na platnu / acrytic on canvas,
2014.,50x 50 cm

Paleolitik / Paleolithic, ulje na platnu / cil on canvas,
2004., 50 x50 cm



biogratija

Sebastijan Vojvoda roden je u Puli, 1976. godine.
Osnowvnu i srednju skolu zavrSava u Porecu.

Studira na Umjetnickoj akademiji u Splitu, od 1999.-
2000., a nastavija na Akademiji za likovno umetnost
in oblikovanje u Ljubljani, na slikarskom odjelu, u kia-
si profesorice Metke KraSovec. Diplomirao je kod pro-
fesoraZmage Jerajai Boruta Vogelnika, 2006. godine.
Godine 2005. boravi kao stipendist u Géteborgu, u
Svedskoj, na tamosnjo] Umjetnickoj akademiji.
Godine 2012. na ALUO u Ljubljani zavrsava postdi-
plomski magistarski studij slikarstva kod profesora
Bojana Gorenca.

Sudjelovao je na razli¢itim umjetnickim projektima
kao dizajner, fotograt i filmski snimatelj.

Dosad je izlagao na viSe samostalnih i skupnih izloz-
bi u zemlji | inozemstvu.

Zivli radi u Pore&u, gdje je zapaslen kao kustos i vodi-
telj likovne djelatnosti na Puckom otvorenom uéilidtu.

biography

Sebastijan Vojvoda was bomin Pulain 1976. He went

to primary and secondary scheal! in Pore€.

He started at the Art Academy in Split, in 1999-
2000, and then went on in the Academy of Fine Arts

in Ljubljana, painting section, in the class of Metka

KraSovec. He graduated from the class of Zmago Je-
raj and Borut Vogelnik in 2006.

In 2005 he had a grant to study in the Art Academy
in Géteborg.

In 2012 he completed his MA course in painting with

Bojan Gorenc in Ljubljana.

He has taken part in various artistic projects as de-
signer, photographerand cameraman. He has ta date

exhibited at numbers of solo and collective exhibi-
tions at home and abroad.

Sebastijan Vojvoda lives and works in Pore&, where

he is curator and manager of artistic activities at the

Popular Open University.
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izlozbe | exhibitions

2002. Gradska vijecnica, Pula, Ars Atack, skupna
izlozba studenata likovnih akademija iz Istre
Foaje Istarskog narodnog kazalista, Pula, Ars
Atack
Galerija talijanske zajednice, Rovinj, samostal-
naizloZba slika
Galerija Equma, Ljubljana, izlozba apsolvena-
ta Akademije za likovno umetnost in oblikova-
nje u Ljubljani

2005. Rothor Gallery, Goteborg, izlozba studenata
Umjetnicke akademije u Goteborgu, Svedska

2007. Galerija MC, Velenje, samaostalnaizloZba slika

2008. Miklova hisa, Ribnica, izlozba studenata dru-
ge godine magistarskog studija na ALUO Lju-
bljana

2009. Muzej modeme i suvremene umjetnosti - Mali
salon, Rijeka, izlozba finalista nacionalnog fo-
tografskog natjecanja Photodays, Rovinj

2012. Zavicajni muzej grada Rovinja, Likovna koloni-
Jja Rovinj, skupna izlozba slika

2014. Poola Gallery, Pula, samostalnaizlozba slika

2014. Subgalerija MUL, MMC Luka, Pula, samostal-
naizlozba slika

2015. Galerija Forum, Zagreb, Topologije, samostal-
naizlozba slika
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