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antun maracicé

Ksenija Tur€ic (1963.) Skolovana je kao slika-
rica na zagrebackoj Akademiji likovnih um-
jetnosti. No ve¢ na prvim javnim nastupima
krajem 80-ih godina proslog stoljeca njezine
slike, koje - mimo ‘starinske’ dileme figurativ-
no-apstraktno - nisu predstavljale niStaizvan
svojih temeljnih medijskih odrednica (format,
boja, namaz, sloj, odnos organskog i geo-
metrijskog...), bile su na putu da transcendi-
raju svoju dvodimenzionalnost i ‘otisnu’ se u
prostor. Od pocetka, dakle, one taj okoligni
prostor pocinju uvazavati kao koresponden-
tni element, suodnosnu komponentu.

Ubrzo Ksenijine slike-objekti doslovce napu-
Staju zid i oslikane s obje strane, objesene
o strop, ‘levitiraju’ u prostoru galerije (Fin de
siecle, PM, Zagreb,1990.).

‘Levitacija’, kao i veca integracija s prosto-
rom, kasnije se dodatno potencira jer plat-
na bivaju zamijenjena prozimim najlonimaiili
staklima. Od medijskih znacajki slike ostaju
samo relikti pravokutnika (Do ut des, MSU,
Zagreb, 1995.).

S vremenom, Ksenija napusta i samu pa-
Cetvorinu slike te prostomo razmijesta jed-
nostavne objekte slozene od razli€itih ma-

umnozeni prostori
ksenije turcic

terijala i oblika; od cijevi, valjaka, ogledala...
Umjesto nametljive mase introvertnog sadr-
Zaja, ti objekti sluze vise kao prostomi releji,
induktori odnosno katalizatori osjecanja nje-
gove praznine (Vrt, Galerija Zvonimir, Zagreb,
1997.). Time umjetnica naglasava i afirmira
duhovnu supstancu djela, odnosno u gale-
rijama formiranih ambijenata.

Takvo nastojanje nastavlja se i unjezinom ka-
snijem intenzivnom bavlienju video umjetno-
SC¢u, video instalacijama koje takoder funk-
cioniraju prostomo korespondentno. lako ti

video radovi/predlosci posjeduju svoj inter-
ni, narativni, Cesto ¢ak intimni sadrzaj (neri-
jetko je lik same autorice u prvom planu), oni

se uvijek ostvaruju u relaciji, kako s drugim

projekcijama tako i sa zateCenim ambijen-
talnim elementima i infrastrukturom - zidovi-
ma, stropom, stepenistem, ogradama, svje-
tlosnim tijelima itd.

Time se ostvaruje ne samo spomenuta ani-
macija, potvrdivanije i osvjestenje mjesta u

kome se rad postavlja, nego se uspostavljai

analogija te interakcija izmedu unutrasnjeg i

vanjskog svijeta, harmoniziranje izmedu inti-
mnog, privatnog i javnog.

Sve to vaZi i za njezin multimedijalni rad od-
nosno videoinstalaciju Kuca, prezentiran
ovom prigedom u Galeriji Forum.

lako opterecen jakom, StoviSe tragi€énom
pozadinskom socijalnom pricom, pazljivim,
rahlim postavljanjem gradivnih elemenata u
prostoru, rad funkcionira uz naglasenoc uva-
zavanije i animaciju svih ambijentalnih kom-
ponenti.

Kuca je specificna rekonstrukcija stvamog
tragi€nog dogadaja iz autoriCina susjedstva.
U obiteljskoj kuci s viSe stanara, novi, nedav-
no pristigli, ubrzo su zadominirali prostorom,
potisnuvsi starosjedioce, 8to je rezultiralo su-
kobom dviju Zena, odnosno samoubojstvom
jedne od njih. Taj slu€aj iz ‘novog' grada nije
neka iznimka u mrezi poremecenih odno-
sa egzistencijalno ugrozenih lijudi domaceg
podneblja. Ljudi koji dijele padjednako tes-
ke sudbine prisilieni su na borbu za prostor i
prezivijavanije, pri Cemu netrpeljivost i agre-
sija potiskuju osjecaj solidamosti i empatije.
Umijetnica koja je iz svag rakursa svjedoci-
la detalje konkretnog dogadaja ne insistira,
medutim, na njegovoj posebnosti i profa-
noj kurioznosti. izbjegavajuci trivijalnu de-
skripciju, kao i opredjeljivanje za neku od



strana, ona ga koristi tek kao pavod za pro-
stomo muttimedijsko djelo sublimirane na-
racije. Mini-raSomonskim fiktivnim iskazi-
ma dviju anonimnih protagonistica, u obliku

teksta koji je ujedno i protezni plasticki ele-
ment izlozbe, autorica dodaje i posne, rudi-
mentame videosnimke interijera i eksterijera

kuce sa statiénim ili minimalno promjenljivim,
monotono repetiranim kadrovima uz, tek u

jednom trenutku, diskretnu uporabu digital-
ne animacije.

Prvi od segmenata izloZzbe, u prizemlju gale-
rije, sastoji se od zami§ljenog teksta zene-zr-
tve, koji uvecan i letriran bijelim slovima zau-
zima sredi$niji dio poda. Na suprotnom, cmo

obojenom zidu koji uckviruje videoprojekci-
ju, slika je kuénog drvenog stepenista, mo-
notoni prikaz repetiranog usponai silaska uz
pripadajuce zvuke koraka i Skripe drveta. Na

stepenicama se pojavljuju odloZene cipele

stanara, a u svakom ponovnom usponu po-
vecava se njihov broj. Na kraju, stepenice su

zatrpane nagomilanocm obuc¢om ¢ime se po-
sredno priopcava €injenica invazije pridosli-
ca, okupacije prostora.

Popevsi se na kat, na éitavoj plohi zida na-
suprot vrha galerijskog stepenista, susrece-
mo se s drugom autoric¢inom tekstualnom
interpretacijom, iskazom ‘invazerice’ odno-
sno druge protagonistice inicijalnog motiva
izloZzbe. Potom slijedi ‘diptih’ videoprojek-
cija €iji su ekrani, kao i u prizemlju, uokvi-
reni cminom ostatka pripadajuceg i dugog
susjednog zida. Rije€ je o dva sliéna stati&-
na kadra dijelova eksterijera kuée, odnosno
njezina krova. Sliku prate dnevni zvukovi su-
sjedstva (lavez psa, cvrkut ptica...) koji zavr-
$avaju uznemirujucim zavijanjem policijske

sirene. Sama slika pak zavrSava zaluplienim

aluzinama prozora kroz koji se prizor pre-
koputa promatra/snima, a kojeg tek sada

postajemo sviesni. Krilo prozorskih Zaluzina

zakljuéno je svojim vodoravnim i okomitim

dijelom obilieZilo kadar simbolickim znakom

kriza, a drugi dio ‘diptiha’ zakljucuje se jedi-
nom digitalno-animatorskom intervencijom,
diskretnom, jedva primjetnom nadrealnom

pojavom maglene bjeli¢aste grudice, samo-
ubojiéinom ‘duSom’ koja izlazi kroz uski ta-
mni procijep prozora pod krovom.

Kionedi se iscrpne i doslovne naracije pred-
loZzenog motiva, autorica uspjeva izbjeci i

ograni¢enost konkretne price. Stilizacijom

jednog konkretnog, stvamog dogadaja koji

nam nije dokraja razjasnjen, ona govori o uni-
verzalnom problemu komunikacijeisuzivota,
o sve aktualnijem problemu, kako na lokal-
nom tako i na globalnom planu. Finim, medij-
ski kombiniranim no minimalistickim jezikom,
Ksenija Tur€i¢ naplavljuje prostor galerije su-
gestivnom muéninom, tieskobnim ozracjem,
aluzivnoScu umjesto eksplicitnoSéu drame,
Sto rad €ini snaznijim i, paradoksalno, ko-
munikativnijim. Naime, kao tamni dio vlasti-
te svakodnevice, njezinu interpretaciju doZiv-
liavamo neposredno, vie vlastitom utrobom

nego racionalnim aparatom.

Potrebno je jos jedanput naglasiti i autoriéi-
no znalacko koristenje prostora koje nam je

vec poznato iz njezinih dosadasnjih nastupa.
Jednostavnim sredstvima ona pretvara gale-
rijski prostor u primjereni poligon za novi sa-
drzaj, za prikaz drugog prostora, odnasno u

ekvivalent nase viastite unutrasnjosti.

Zovem se Marija, iako me nitko nile tako
2vao. Bakica | ja nismo bile u rodu, alj to

i nije vazno. Ja sam se za n|u brinula do
kraja. | uvijek smo bile u tudoj kuci.
Oduvijek gledam u slike krizantema, nesto
rezbarenog namjestaja i tamni komad
mramora na kuhinjskom ormaru. U mojoj
sobi nije se promijenllo nista. Mijenjale

su se samo knjige koje sam ¢itala i ljudi
kaji su prolazili kroz kuéu. S vremenom su
nestali svi s kojima sam dijelila ova| hodnik
i trake jutarnjeg sunca.

A onda su dosli neki novi, uz viku I glasan
smijeh, prisvajili stan, i ubrzo su pozeljeli
imati sve. Sve zidove.

| mene?

Uvrede i mrznja, to je jos lako, ali pocupati
cvijece koje sam u proljece posadila u
dvoristul? Onda je i macak u mukama
zatvorio oci. Ako se pritajim pustit ce me
na miru. Smirit ¢e se. Mogu disati jedino u
svojoj sobi.

Jos samo s prozora mogu razgovarati s
nekim. Jer ova nova vreba i stalno viée da
je sve njeno. Svaki dan mete ulicu ispred
kuce.

Zaobilazim je.

Sve teze uspijevam neopazice proci
hodnikom, osjecam strah u mirisu vlastite
koze. Udisem ponizenje, izdisem tjeskobu,
tupost | napetost. Sve je dobro kad se
zakljucam. U glavi mi pulsiraju uspomene.
| recenice iz 3tiva su tu, slike nekih sretnih
Zivota.

A onda sam dobila pismo u kojem trazi da
odem.

Bacila sam ga.

Nema dalje.

| am called Marija, although nobody has called me
that. Granny and | were not related, but that Is not
important. | looked after her to the end. And we
ware always in someone else's house.

| have always looked at pictures of
chrysanthemums, some carved furniture and a dark
bit of marble on the kitchen cupboard. Nothing
changed in my room. Only the books that | read
and the people who went through the house. In
time, everyone with whom | shared this corridor and
beams of the morning sun vanished.

And then came some new people, with shouts and

loud laughter, took over the flat, and soon wanted
to have it all. All the walls.

Me too?

Insults and hatred, easy to bear that, but to pull

up the flowers that | planted in the yard in spring?
Then the cat closed his eyes In torments.

If | lie low they will leave me in peace. It will calm
down. | can breathe only in my room. Only from the
window can | talk with anyone. For the new woman
lurks around and constantly shouts that it is all
hers. Every day they sweep the street In front of the
house.

g U iSem

| give her a wide berth.

It's ever more difficult to manage to go through
the corridor without being seen, | can sense fear in
the odour of my own skin. | breathe in humiliation,
breathe out anxiety, dullness and tension
Everything is fine when | lock myself in. Memories
pulsate in my head. And there are sentences from
my reading, images of some happy lives.

Then | gat a letter asking me to get out.

| threw it away.

There is no way on.



antun maracic

Ksenija Turéic (1963) was trained as a paint-
er at the Zagreb Academy of Fine Arts. But

the very first time she made her public debut

at the end of the 1980s, her paintings that —
in spite of the old fashioned dilemma of figu-
rative or abstract — represented nothing out-
side the fundamental determinants of their
medium {format, colour, application, layer,
relation between organic and geometrical...),
were already on their way to transcending

their two dimensions and to setting out into

space. From the beginnings, then, they took

this surrounding space as a corresponding

and reciprocal component.

Rather quickly, Ksenija's paintings-objects

literally abandoned the wall and, painted on

both sides, hung from the ceiling, levitated

in the gallery venue {Fin de siecle, PM, Za-
greb, 1990).

Levitation, as well as greater integration with

the space, was later additionally heightened

when the canvases started being replaced

with transparent plastic or glass. Of the spe-
cific medium features of the painting, only

the relics of the rectangles remained (Do ut
des, MCA, Zagreb, 1995).

the multiplied spaces
of ksenija turcic

In the course of time, Ksenija also desert-
ed the rectangle and instead deployed in
the space simple objects composed of di-
verse materials and forms: pipes, cylinders,
mirrors. ..

Rather than being intrusive masses of an in-
troverted content, these objects served more
asspatial relays, inductors or catalysts of the
feeling of its emptiness (Garden, Zvonimir
Gallery, Zagreb, 1997). In this she stressed
and endorsed the spiritual substance of the
work, that is, of the environments formed in
the galleries.

This kind of endeavour was continued in her

later vigorous engagement with video art,
with video installations, which also function

in a spatially corresponding way. Although

these video works/ prototypes possess their
own internal, narrative and often even inti-
mate content (quite often it is the persona of

the artist herself in the foreground), they are

always materialised in relationship, with oth-
er projects and also with the as-found envi-
ronmental elements and infrastructure— with

the walls, the ceiling, staircase, railings, light-
ing fixtures and so on.

This produces not only the mentioned anima-
tion, confirming the place in which the workis
placed and bringing it to awareness, but also
sets up analogies and interactions between
interior and exterior world, a harmonisation
of intimate, private and public.

All this holds true for her multimedia work,
that is, video installation The House, pre-
sented in the Forum Gallery on this occasion.
Although it is laden with a strong and indeed
tragic social-welfare story in the background,
with building elements placed carefully and
yet not closely packed inthe space, the piece
works with a highly marked respect for an an-
imation of allthe environmental components.

The House is a specific reconstruction of a

real-life tragic event from the author's neigh-
bourhood. In a family house, with a num-
ber of residents, some newcomers, recent-
ly arrived, rapidly pushed out those who

had been living there longer, dominating the

premises, resulting in a conflict of two wom-
en, and ultimately, in one of the two com-
mitting suicide. This event from a ‘new’ city
is no exception in the network of dysfunc-



tional relationships of people in the domes-
tic environment wha feel their livelihoods are
endangered. People who share a fate that
is anyway very difficult are forced, it would
seem, into a battle for space and for surviv-
al, in which intolerance and aggression sup-
press any feeling of solidarity, any empathy.

From her own angle of vision, the artist, who
witnessed the details of the concrete event,
does not insist on its particularity or on pro-
fane curiosity. Avoiding petty description,
as well as taking sides, she makes use of it

only as a prompting for a spatial muftimedia

work of sublimated namation. To the mini-ra-
shomon-effect fictional statements of the

two anonymous protagonists, in the shape

of text that also extends in a plastic way

through the exhibition, the artist also adds

spare, rudimentary video recordings of the

interior and exterior of the house with static

or minimally variable monotonously repeat-
ed takes, as well as, just for a moment, the

discreet use of digital animation.

The first of the segments of the exhibition,
in the gallery’s ground floor, consists of the
imagined writing of the woman who was the
victim, which, enlarged and lettered in white,
occupies the central part of the floor. On the
opposite, black-painted wall, which frames
the video projection, is a picture of a wood-
en staircase in the house, a monotonous de-
piction of a repeated ascent and descent,
with the pertaining sounds of steps and the
squeaking of wood. On the stairs there are
some shoes the tenants have placed there,
and in every repeated ascent, the number of
themhas increased. Atthe end, the stairsare
crammed thick with the accumulated foot-

wear, which indirectly communicates the
fact of the invasion of newcomers, of the oc-
cupation of the space.

Going upstairs, on the whole surface of the

wall opposite the top of the gallery stairs, we

meet with the other textual interpretation of
the artist, which is the declaration of the in-
vader, that is, the second figure in the initial

motif of the exhibition. Then comes a dip-
tych video projection, the screens of which

are, just as on the ground floor, framed with

the black of the remainder of the pertaining

and the long neighbouring wall. These are

two similar static takes of parts of the exteri-
or of the house, or its roof. The image is ac-
companied by the daily sounds of the neigh-
bourhood {barking of dogs, chirping of bids)

that finish off with the wailing of the police si-
ren. The image itself ends with the banged

shutters of the windows through which the

scene across the way is observed/shot, of

which we are only now made aware. The

shutter with its vertical and horizontal frame

has marked the take with the symbolic sign

of the cross.

The second part of the diptych concludes
with a digital animation intervention, with a
discreet, hardly perceptive surreal appear-
ance of a misty, whitish blob, the soul of the
suicide that exits through the namrow, dark
slit of the window beneath the roof.

Eschewing exhaustive and literal narration of
the motif presented, the artist has managed
to avoid the constraints of the concrete sto-
ry. With the stylisation of an individual, real
event that is never ultimately explained to us,
she speaks of a universal problem related

to communication and coexistence, of the
ever more imminent problem at both local
and global level.

With refined, media-combined, but minimal-
istlanguage, Ksenija Tur€ié floods the space
of the gallery with a suggestive uneasiness
and a mood of angst, a drama more allusive
than explicit, which makes the work the more
powerful and, paradoxically, more commu-
nicative.

We experience her interpretation directly as
a dark part of our own everyday life, more
with our interior than with our reason.
Needing particular emphasis once more is
the author’s skilful use of the space, which
we have already leamed of in her previous
appearances. With simple means, she has
tumed the gallery space into an appropriate
proving ground for new contents, for the de-
piction of a difference space, a corollary for
our own interior.




Zovem se Marija, ali sam rijetko cula svoje ime.
Odavno me zovu drugacije.

| puno su me puta zanijekali, preli preko mene,

a ja sam poludjela od zelje da nastavim.

1 kada smo bjeZali digla sam glavu iznad povrgine
ni€ega. | budila sam se s danom, otvorenih ociju.
Razroga&enih od muke. | ugrablla sam prilikul
Osjetila sam da se pokreéem kad mi je starica dala
ruku i nesuzdrzano sam zagrabila u sve §to njoj vige
ne treba.

Nece biti drugog puta. To je sada. Trebam utvrditi
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teritorij, skrbiti za svoj Eopor, moje tijelo je
sigurnost i ponos. Govorit éu i djelovati u svoje ime,
svjesna i budna.

I svakim danom kao da se ukljuZujem u svoj ciklus,
kao da pripadam tim zidovima,

posjedujem samu sebe.

I tko su ti drugi? Njima sli&ne vidim kroz prste kako
se bacaju na moj vrt - ali ne dam!

Vidim ih kako gaze po mojem podu koji sam izribala
nebrojeno puta na koljenima.

Osjecam kako se sve pokreée u meni, sve cno

Sto se osnazilo trudnoéom i tijekom dojenja
vlastitog éeda.

Neka i ona vri§ti koliko hoce,

poéistit ¢u je kao i prasinu.

Neka ode jer necu popustiti, jer svaka slabost u
nadzoru moze izvu€i nit zbog koje ée sve rasplesti.
Pretvoriti u niSta. A nista je poznato. | u okusu
straha i viastitog jezika bez sline. Ja sam ta koja
mora slijediti tragove, Suljati se, spriecavati i
odbijati.

| lzdrZatl.

1 am called Marija, but | have seldom heard my

own name. For a long time they call me something

different. So many times they have rejected me,
passed over me, and | went mad from the wish to
go on. And when we were on the run | raised my
head over the surface of nothing. And awoke with

the day, open eyes. Staring wide in my misery. And

| took the chance.

| felt that | was moving when the old waman gave

me a hand and without restraint | made a grab for
everything she no longer needed. There wouldn’t

be a second time. It is now. | need to establish my

territory, look after my pack, my body is security
and pride. | shall speak and act in my own name,
conscious and alert.

And every day when | get into my cycle, itis as if |

belong to these walls, possess my very salf.

And who are these others? | see people like them
through my fingers when they are having a go

at my garden — but | won’t give in. | see them
trampling over my floor that | have scrubbed so
many countless times on my knees. | feel that
everything is moving within me, everything that was
strengthened by pregnancy

and while nursing my child.

Let her yell as much as she wants, I'll clean her up
like the dust.

Let her go, for I'll not give in, every weakness

in control can pull out the thread that means
everything will unravel. Turn into nothing. And
nothing is familiar. In the taste of fear and my own
dry tongue. | am the one that has to follow the
traces, slink, prevent and repel.

And withstand.



biografija

Ksenija Turci¢ rodena je u Zagrebu 1963. godine. Di-
plomiralaje slikarstvo na ALU Zagreb 1987., u klasi prof.
Ferdinanda Kulmera.

0Od 2010. godine zaposlena je na Slikarskom odsjeku

ALU Zagreb u zvanju docentice.

Paralelno s bogatim pedagoskim iskustvom i izlagaé-
kim djelovanjem stjece dodatna znanja na umjetnic-
karn polju. Pohadalaje specijalizaciju (Corso Superiore

diArte Visiva), pod vodstvom Josepha Kosutha (Como,
Italia, 1995.), u organizaciji Fondazione Antonio Ratti.
Studijski je boravila u Cimelicama u Ceskoj Republi-
ci, 2000., gdje je realizirala projekte Skrivaliste i Svjetio

i sfena. Iste godine u organizaciji District of Columbia

Arts Center boravila je u Washingtonu DC, SAD. Tamo

je realizirala projekt Istinite price, odrzala predavanje

te suradivala s umjetnicima iz Amerike i Europe. Godi-
ne 2001. boravila je na stipendiji u organizaciji Galerije

Location One uNew Yorku. Tim povodom realizirala je

projekte Faza i Vijesti. Sudjelovala je u projektu Site-ati-
on International Europe u sklopu kojeg ostvaruje rado-
ve Gdje? i Jelo. Radovi su bili prikazani na izlozbi Sen-
se in Place u Cardiffu u organizaciji University of Wales

Institute Cardiff (2005.)

Dobitnica je nekoliko nagrada: Grand Prix 20. salona

miladih, Zagreb (1988.), Nagrade Medunarodnog na-
tfieCaja Artists against Hostility to Foreigners, Graz, Au-
stria (1993.), Nagrade Umijetni€kog festivala Mainz,
Njemacka (1999.); Velike nagrade 5. zagorskog salona,
Krapina (2000.), te Godisnje Vjesnikove nagrade za li-
kovnu umjetnost Josip Racic, Zagreb (2001.).
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Since 2010 she has been assistant professorin the pa-
inting department of the Academy of Fine Arts .
In parallel with cbtaining extensive experience as ate-
acher and exhibitor, she has gone on to acquire addi-
tional knowledge in the field of the arts. She attended
a graduate course - Corso Superiore di Arte Visiva
- led by Joseph Kosuth, in Como, Italy, 1995, orga-
nised by the Antonio Ratti Foundation. She spent a
period studying in Cimelice in the Czech Republic in
2000, and produced the projects Hiding Place and Li-
ght and Shade. In the same year, the District of Co-
lumbia Arts Center organised her a stay in Washin-
gton DC. There she produced the project True Stories,
gave a lecture and worked in collaboration with Eu-
ropean and American artists. In 2001 she had a grant
from the gallery Location One in New York. On this oc-
casion she produced the projects Phase and News.
She took part in the project Site-ation International
Europe, during which she produced the works Whe-
re? and Meal. Her works were shown at the exhibiti-
on Sense in Place in Cardiff, organised by the Univer-
sity of Wales Institute in Cardiff (2005).
She has won several prizes: the 20™ Young Artists Sa-
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