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Cinilo se da je ovaj umjetnik ogreznuo u prosloru neke kiparske cjclovitosti i formalno-
tvorbene cpidcrmidnosti svojih morfoloSki i sadrzajno “dovrScnih” brondamh dipliha, inpliha,
poliptiha: svojih “Cekanja” i svojih “Tajni”. U tim se ranijim djelima umjetnik doimao svojevrsmm
konstruktorom jednog tvoradki “dovrSenog” svijeta - s pouzdanjem u njegove plaslidke ciljeve koji
su podivali na ravnotezi punog i praznog, pozitiva i negativa, plaslike i reljefa, simbola i figure,
pomidnog i nepomiCnog i dr. Toje bilo koncenziranje mitske (erne s osloncem na golovo liligiansku
kulturu koja je njegovim bronCanim retablima priskrbila dojam dragocijenog piedmeta. neke ishodisne
plemenite i uljudbene — svakako — dobre kuce.

U novijim radovima (s ove izlozbe) izgubila se ona briznost za povrSinu (ne i za lormu), za
visoki ugladeni sjaj svjetlucavih kiparskih lica za jasnodom sklopova koji bi uspostavljali neki
zajednidki komunikativni konsensus koji usmjerava svijcst u suzcni prostor mila. I ako je prijc bilo
rijedi o svojevrsnom lingvistickom staiuiu i mitskom zakonu, ovdje se on zamjenjuje s nekim oblikom
mitske intuicije osnazene raznim matcrijalima i postupcima koji (mada nije nestala briga za formu i
jezik kipa) uva2ava i narav materijala i postupaka koji su, nadinima jcdne gotovo alkemijske
prijclvorbe. isticali vrijednost novih sinteza ili “kiparskih spojeva” (J. Bclamarid).

Skupljajudi stare predmele i stvari. od starog novca do konzervi, a s druge Strane, novim
materijalima i predmetima dajuci im doslovnu i metaforidku drevnost. Matko je osjetio dar i sugestije
arhetipskesvijestikojaje svc predmele raznorodnihiproturjcdnih izvoraiosobina (novae, instrument!,
metal, drvo. brave, kamen. koza. Ijcpilo. vosak. modra galica. kudjelja, a posebno izgorjele zarulje,
likve. platna, zice, krpe) izbavila iz anemidnog slatusa pukog sredslva i medusobno ih ulandala novim
smislom. novim dilanjima, prelijevanjima i “dopunjavanjima”. Uz to, skulplura Malka Mijida
shvadena je viSeorganidki nego mehanidki. Ona ima svoj stabilniji (lorzo), nosivi korpus koji se odnosi
prema izlazecim “crlezima” (zice. znakovi) kao slo se odnosi primjerice glava i kosa. Ona je ponekad
zasicena znakovima, ludidkim delaljima, trokutidima, ovalima i florom nosedi diskretni ali profinjeni
humorni element i usprkos naglaSene jednostavnosli. i svojevrsnu barokizaeiju i rokokoizaeiju formi.

Ovi radovi doimaju se zapravo osvetom intuicije u odnosu na logos kipa. Oni sc doimaju kao
prevlast i pobjeda spontanosti nad sistemom; kao model anarhijc u odnosu na mitski projekt. Jer ovaj
kiparski put nema meda. On je zahtjev intuicije: sugestija smjera, a ne cilja. S druge Strane, ne treba
zaboravili da je uloga umjetnikovog oka i ruke u “dovrSavanju” ovih sugestija jednaka njihovom ulogu
u dovisavanju poliranih i svijellih povrSina slarijeg Matkovog kiparstva. I mada je rijed o svojevrsnom
metastaziianju (gotovo enformclnom) materijeisaprolilskom karakteru“zagorenih” povrSina, materi jal
nema onu samosvijest samodovoljnosli (kao kod recimo Beuysa). kao Sto niti slvoreni predmel nema
vrijednost feliSa.

Problem ove skulpture nije svakako problem (kod nas najlvrdokornije predrasude koja je
gotovo ovdje atavislidki impregnirana) figuraeije i nefiguraeije ili kao veci ili manji odmak od neke
ftguralnc ortodoksije libidinalnog historicizma. Ova je skulplura (mitski) zahtjevnija i konccptualno
sira iznevjenla kodeks neke vulgarizirane realnosti, smanjila i otklonila rizik za neke uze. recimo
zaviCajne t heredilarne raspre. Jer odustati od preciznosti ranijeg kiparskog zakona znaCilo je u
stanovitom smtslu odustati od “savrSenog” oblika: znaCilo je olvoriti prostor neke Sire (ljudske)
nevenJ''0Sli ” - •' uvJclnorc&nO-a-l>eolo5ke) kojajeslikovitore&no. prije u pccini
Rim > ! Orfk J U Z”U Z1V°"njC ‘ U eudu Valrc neg0 medlJ ko'iniskim stupovljcm i Zrtvenicima
xima in uickc. 1 J

Ive Simat Banov

This artist seems to have found fimsclf in a realm of some sculptural entirely filled with
epidermic and “completed” bronze diptyches, triptyches, polytyptyches; his Waiting and his Secrets.
These earlier works suggest a special designer of a creatively “completed” world, confident about his
plastic objectives resting on an equilibrium of plenum and void, positive and negative, plasticity and
relict, symbol and ligure, mobile and immobile, etc. What it amounts to is compression of a mythic
theme with reliance on a filigree-like culture that, thanks to his bronze retables, has achieved an
impression ol preciousness pertaining to an original, noble, refined, good house.

Recent works (shown in (he present exhibition) no longer reflect the original care for surface
(although retained for the form itself) nor for he high-polish of the gleaming sculptural faces, for the
clarity ol cssemblies, which would constitute a kind of communication consensus guiding one's
awareness into the narrowed space of myth. It if was before a case of a specific linguistic statute and
mythic law, it is now replaced by a form of mythic intuition enhanced by various materials and
procedures, which through a kind of alchemic transformation display the value of new syntheses or
“sculptural compounds” (J. Bclamarid).

While collecting old objects and things, from old coins to tins, and lending them metaphoric
antiquity by means of new materials, Matko has conjured up the charms and hints of the archetypal
consciousness that can save all the objects of diverse and contradictory origins and properties (coins,
instruments, metal, wood, locks, stone, leather, glue, wax, copper vitriol, hemp, burnt bulbs, melons,
canvas, wire, rugs) from the anemic status of sheer means for something else by chaining them into
new set-ups, new meanings. Besides, the sculpture by Matko Mijic is conceived organically rather than
mechanically. Il has ils stable supporting part (torso) which is related to its sprouting “drawings”
(wires, sings) the way in which, for example, the head is related to its hair. Sometimes it is saturated
with signs. Luddite details, tiny triangles, ovals and flora, carrying thus a discreet, but refined element
of humour, in spite of emphasized simplicity, renewing, as it were, the Baroque and Rococo forms.

These works suggest a revenge of intuition against the logos of the statue. They suggest the
dominance and victory of spontaneity over the system, a model of anarchy in relation to (he mythic
design. This sculpture knows no limits. It springs out of intuition and points to a direction, not a goal.
On (he other hand, one should not forget that the role of the artist's eye and hand in “completing” these
suggestions is the same as it was in giving the final polishing touch to the surfaces of his earlier works.
And although we arc presented here with a case of (almost informal) metastasis of matter and
saprophytic properly of “burnt” surfaces, the material itself docs not leave an impression of self-
sufficiency (as it does with Beuys, for example) nor the created object assumes a fetish value.

The problem of this sculpture is not the one of figuration or non-figuration (a deeply rooted.
almost atavistic prejudice), but the one of bigger or smaller departure from some figurative orthodoxy
of libidinal historicism. This sculpture is, mythically, more demanding and has. conceptually, not re­
mained true to the code of some vulgarized reality. It has averted the risk of some narrower, say local.
and hereditary discussions. For giving up the precision of the earlier sculptural law meant in a way
giving up (he “perfect” form. It meant opening an area of some broader, archetypal, or even, to put it
conditionally, archaeological domesticity, the scat of which, to pul il pictorially, is the cave rather than
the court, the fell of the animal and the miracle of fire rather than the Corinthian columns and the
temples of Rome or Greece.

Ive Simat Banov





MATKO MUlC je roden 21. rujna 1955. u Milni naotoku
Bradu. ZavrSio je Skolu primjenjene umjetnosti u Splilu.
Diplomirao je na Fakulletu primjenjenih umjetnosti u
Beogradu 1979. godine. 2ivi i radi u Trogiru.
Adresa: Ribarska 6. Trogir
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SAMOSTALNE IZLO^BE

1976. Supelar, Izlozba skulplura i crleza
1977. Bol (otok Brad), Izlozba skulplura i crleza
1981. Zagreb (Galerija “Vladimir Nazor”), izlozba crleza
1983. Trogir, Izlozba crleza
1984. Split (Salon Galic), Izlozba skulplura, projekaia i

crleza
1985. Velika Gorica (Galerija Galzenica). Izlozba skulp­

lura
Split (Galerija Kripta), IzloZba skulplura i crleza

1986. Trogir (Muzcj grada), Izlozba skulplura i crleza
1988. Zagreb (Galerija Vocarska). Izlozba skulplura i

crleza
1989. Split (GalerijaPingvin), Ferdinand KulmcriMatko

Mijic Izlozba slika, skulplura i crleza
1990. Split (Umjetnidki salon, Galerija Gospc od Zvo-

nika). Izlozba skulplura i crleia
Dubrovnik (Galerija “Luza")
Supelar (Galerija “Ivan Rendid”)
Osijek (gosi memorijala Ive Kerdida) Izlozba
skulplura

1991. Split (Foaje Hrvalskognarodnog kazaliSta) Izlozba

skulplura
Trogir (Galerija “Cale DujSinRibar”) Izlozba skulp-

lure
1992. Zagreb (Galerija Forum). Izlozba skulpture

SKUPNE IZLOZBE

1974. Split: Oinladinski salon (skulpture)

1978. Beograd: Zlalno pero Beograda (crlezi)
1979. Beograd: Zlalno pero Beograda (ertezi)

Beograd: 30. godina Fakulleia primjenjenih umjel­
nosli (skulpture)

1980. Zagreb, Gospic: Nadrealizam u hrvaiskoj likovnoj
umjetnosti (crlezi)

1981. Zagreb, Gospid: Suvremcna hrvalska skulplura u
drvu
Split: Splitski umjemidki salon (skulpture)

1982. Split: Splitski umjetnidki salon (skulpture)
Beograd: 23. oktobarski salon (skulpture)

1983. Beograd, Pandevo: Ars el animalia — od realnog
do faniastidnog (skulpture)

1984. Zagreb: Zagrebadki salon (skulpture)
Velika Gorica (Zagreb). Split. Ni§. Osijek, Karlo-
vac: “Mladi hrvatski kipari” (skulpture)
Split: Splilski umjetnidki salon (skulpture)

1985. Zagreb: Drugi trijenale hrvalskog kiparstva
1986. Split: Splitski umjetnidki salon (skulpture)

Pored: XXVIII annale — Jcdinslvo suproinog
(skulplure)
Split, Zagreb: Hommage Blazu Jurjevu (skulp-
lurc)

1987. Zadar: Zadarski salon mladih (skulpture)
Zagreb: Zagrebadki salon (skulpture)
Split: Splitski umjetnidki salon (skulpture)

1988. Split: Splitski umjetnidki salon (skulplure)
Pored: XXVIII annale — Jcdinslvo suproinog
(skulpture)

1989. Split: Splitski umjetnidki salon (skulpture)
Zagreb
Sudurac
Dubrovnik: Likovna umjelnosi u regionalnom
podrudju Dalmacije (skulplure)

1991. Zagreb: Celvrli trijenale hrvalskog kiparslva (skulp­
lure)
Murska Sobola: Medunarodni bijcnale male plas-
tike (skulplure)
Ljubljana
Graz

SKULPTURE IZ CIKLUSA “RATNE TJESKOBE —
1991”

1. Zid, kombinirana lehnika. 73 x 72 cm
2. Babljc Ijclo, mclal. 75 x 63 cm
3. 21. 09. 1991., kombinirana lehnika. 54 x 45 x 53 cm
4. Lada, mclal, drvo, 68 x 44 cm
5. Portrel prijatclja. kombinirana lehnika. 75 x 43 cm
6. Kolo srecc, metal. 56 x 23 cm
7. Teret, kombinirana lehnika. 57 x 46 cm
8. Skulplura I. kombinirana lehnika, 105 x 20 cm
9. EkoloSka 1. metal, 38 x 22 cm

10. Pilanjc 12, metal. 40 x 39 cm
11. Tjeskoba 1, kombinirana lehnika. 38 x 29 cm
12. Na kraju. kombinirana lehnika, 34 x 24 cm
13. Hommage S. M.. kombinirana lehnika. 43 x 21 cm
14. Hallstaltski sni 1. metal, 60 x 10 cm
15. Hallstaltski sni 2, mclal, 61 x *12 cm
16. Hallstaltski sni 3, mclal. 80 x 10 cm
17. Golgota. kombinirana lehnika. 26 x 12 cm
18. Skulplura N, kombinirana lehnika. 30 x 18 cm 

19 - 48. Skulpture iz ciklusa "Putovanja 1990”
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FADIL VEJZOVJG
PIERO TARTICHIO
VLADIMIR STRAZA
BELIZAR BAHORlG
BRANKO RUZlG
grafiGari iz HAMBURGA
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ANTE KaSTELANGiG
ROBERT RAUSCHENBERG
KOSTA ANGELI RADOVANI
OTO LOGO
MILAN KONJOVlG
PETAR MAZEV
GUALTIERO MOCENNI
IJUBOMJR KARINA
RATKO JANJlG-JOBO
STOJAN GLUG
ISMAR MUJEZINOVlG
EUGEN KOKOT
ZlVA KRAUS
MARIJA ujeviG-galetoviG
maja dolenGiG-maleSfviG

DRAGO TRSAR
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JEAN MESSAGIER
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MUSLIM MULLIQI
AGIM CAVDARBASHA
OLGA JANGlG
ZLATKO KESER
DURO PULITIKA
SLAVKO KOPAG
S1IYQRI NIMANI
lukSa PEKO
BORIS DOGAN
DORA KOVAGEV1G
sofua naletiliG-penavuSa
GLIGOR GEMERSKI
JOSIP BIFFEL
KUZMA KOVAGiC
STANKO POSAVEC
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