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Ova izlozba je samo fragment bogatog dela Pede Neskovica. Kad mi budemo
usred ovih prizora sa leciderskih kolaca, jevtinih fotografija i vezova na pe-
skirima, ovaj majstor portreta koji je samoga sebe portretisao samo sleda,
pomalo u znak protesta a povise po osnovnom svom nagonu: da menja mesto,
ko zna gde ce biti.
Ali niko ne sledi slikara nego slike. Do juce onaj sto nam je medu oci bacao
svoje fantasticne avione od hartije, zapljuskujuci nas najcistijom radoscu
posleratnog srpskog slikarstva, Neskovic je danas onaj koji izaziva kic i sund.
Ima ih koji ce u tome videti, sasvim povrsno, izraz ironicnog stava prema
umetnosti i njenom akademizmu. Nisam medu njima: jer, ako P. NeSkovic
nikako nije prvi otvorio vrata kicu u slikarstvu, njegova igra s kicom savr-
seno je jedinstvena. Cak, u korenu joj nije samo njegovo odbijanje stan-
dardne kulture, ono koje ga ispirise da kaze kako on slike uopste i ne slika
nego ih samo »farba«. Jer sta znaci ovako »farbati«?
Za mene, to je dodirivati smrt, ili prazninu. Ne znam slike koje znaju za
takvo bogatstvo boja, kao sto je to slucaj s ovim NeSkovicevim slikama: ali
ne znam, istovremeno, slike iz kojih emanira hladnoca takvog bezdanog pro-
stora praznine kao sto je to slucaj ovde.
Jedan pogled samo, bacen ovim cirkusko-vasarskim slikama, dovoljan je da
otkrije njihovu duboku protivurecnost slika sjajnog, vulkanskog kolorita, koji
se zasniva na iskusavanju najdrastidnijih boja sa leciderskih kolaca, i ove
hladne praznine sveta, koji je, u stvari jedino fantomalno prisutan. Sva ta
bida, ciji je portretist ovaj slikar, ukocenog pogleda, deformisana, groteskno-
-tuzna, lisena su dodira i pokreta. Ona su sareno sjajna; ali ona su ukobljena
staticnoscu. Ona su bez opstenja medu sobom. Ona su kao neki prividi, koji
se nikad nece probuditi usred sopstvene stvarnosti. To je jedan zacaran svet
jer je to jedan prividan svet. Bolest mu je u prividnosti, u nepravosti koja
njegove zatocenike cini distim karikaturama. Oni su delo greske; oni nece
doci sebi. To je, tamo, ona ovea koja nikad nece postati lav; to je onaj addeo,
invalidiziranog tela, koji uzalud ima krila, i ciji pogled je slep; to su likovi
sa firmi berberskih radnji, iz provineije, zene koje lizu sladoled, ljubavnici
koji gledaju ali se nikad stvarno nece videti, iza panoa preko koga su pre-
bacena njihova odela, da bi banalnost likovala u prvom planu.
Najzad, ta lica, potonula u tupost, i kao svojevrsni simboli m e t a f i z i k e
b 1 e s a v i 1 a, Peda Neskovid boji drasticno roza bojom, zadovoljavajuci
se samo opStim naznacenjem njihove forme, cak i tamo gdje je provokaeija
za njegovu neznost bila neuporedivo veca, kao u portretu zene sa Sesirom,
na ernom fonu (i sa problematicnim mesecom u pozadini). Umesto toga, on
islikava detalje, tako da ce se SeSir ove zene, sa vdlom, i prepun cvetova,
razbokoriti cudesno, kao oganj, a takode i e§arpa, bogato bacena preko njenih
grudi. Ima upravo u tom portretu, koji drzim za jedan od najvecih u porat-
nom nasem slikarstvu, i odjeka najklasicnijeg portretskog slikarstva, mozda



od renesansnog do flamanskog (to kao da je neka dama sa pozno-renesansnih
slika zalutala u slavonski ili, ako hocete, rusinski folklor); ali to lice je zane-
mareno od bola, a igra asocijacije, neuporediva, povela se u detaljima. Tako
je, uopste, kod ovoga slikara koji je sposoban inace da »premala« ditaye povr-
sine monotono, jednom bojom, kao moler: on se razigrava, asocijacijom,
tamo gde je detalj, gde su atributi bica, atributi a n e samo bice.
Je li i kod njega to znak nezajazljive duSe slikarske, koja ponekad s vecom
odanoscu slika neki nabor na haljini, ili jednu rukavicu, nego lice?
Ako je tako, ima tome i nekog dubljeg razloga; tu gde s o v i m Pedom Ne-
skovicem, bice kao da ne uspeva da dode sebi. Ono je ukleto, i zadrzano na
samoj svojoj granici. Slikarstvo, zato, ne ide putem ka njegovom centru, vec
na periferiju, u detalj. Ravnoteza izmedu osnovnog i prateceg, bitnog i sekun-
darnog, radikalno je poremecena, ponekada do najociglednije inverzije. Bica
koje slika Neskovic su bica prividna, povrsinska; lisena su perspektive, kao
i njegove slike. Dvodimenzionalna su, i utonula u sarenilo dekorativnosti
onoliko koliko su povrsinska. Lica im se zbog toga bitnije ne razlikuju: to je
uvek nekakvo isto, m o d e 1 -1 i c e, a jarke boje lecideraja, primitivno ura-
denih firmi, ili anziskarata koje isto toliko izazivaju podsmeh koliko i pod-
zemno duboki bol zbog promasenosti, delo su istog osecanja prividnosti.
Hocu da kazem kako mi se cini da je P. Neskovic nasao kic tamo gdje je
nasao ovu prividnost, ili zlu slutnju da smo mi samo neke slike, kao na va-
sarskim ili cirkuskim panoima, slike a ne bica.
Tamo gde se bice povlaci u prividnost, i gde je egzistencija prividna, uvek je
agresija ovoga kic-sarenila. Neskovic je otkrio tu unutarnju tragi ku gro-
teskne duse kica. Prema njoj je on dvosmislen, valjda zato sto je i ona sama
dvosmislena: delo egzistencijalne tragike, ona je groteskna, i bude podsmeh
istovremeno kada i neko mutno i nejasno sazaljenje. Svet kica je prividan
svet, ili svet na periferiji postojanja, svet na periferiji izraza. Ako je P. Ne­
skovic dodirnuo drasticno boje kica i groteskno-tragicnu njegovu liriku, uci-
nio je to dodirujuci prividnost i prazninu: ponavljam da nema trenutno bo­
jom eksplozivnijeg, i vitalnijeg, slikarstva; i da nema, u isti mah (i na istom
santimetru istog platna), ispod te eksplozije boje, vise ovakve hladnoce pri-
vida i prividnosti.
Ako je slikarstvo ranijih epoha, ciji neki talasi zrace sa slika Neskovicevih,
ipak iSlo od slike ka bicu, ovo slikarstvo kao da se krece smerom upravo
suprotnim: od bica ka slici. Neubedeni u svoje postojanje, kao 1 u t k e
punjene slamom, kao zongleri nabacani na Neskovicevim slikama jedan
na drugoga, kao andeo koji ne ume da bude andeo i lav koji nikad nece po-
stati lay, mi smo delo neke greske, cinicne i komedijantske, a P. Neskovic,
da veruje u boga kao sto ne veruje, mora da bi pomislio kako je bog nekakav
nespretni moler koji uziva u svom neznanju slikanja i koji nas je bacio
u svevt kao nezgrapno namolovane slike, a ne kao bica.

Niko te slike nece probuditi, pravcem ka punoci bica; kao zacarana, izmedu
podsmeha i sazaljenja, ona polubica-poluslike uvracana su nepravoScu: iza
njihove lepote nema dublje zivotne kristalizacije, nego samo jedna sve veca
praznina. Nistavilo, koje je bez jezika, neumitno govon samo »kidom«, tim
jezikom koji je pun saharina kao i svaki jezik praznine. Nista ne voli tako
intenzivno sarenilo i saharin kao siromastvo socijalno i siromastvo bica;
predajuci se izazovima tog sarenila, i svih majstoriia ovoga vrhunski nespret-
nog molera koji nas je nacinio sli'kama bez duha, Neskovic se predavao vrto-
glavicama na samoj granici nistavila. Njegov prodor, kroz nanose kida, pro-
dor je ka praznini, kao ka uzasno hladnoj pustinji, u kojoj jedino uspevh
cvece od vostane hartije a ptice, ako ih ima, mogu biti samo ptice sa vezova,
na jastucima, ili sa goblena.
Nagon njegov imao je da bude, i bio je: da cuje to bice bez jezika, nemusto
i m u t a v o bice, oterano na sam.u svoju periferiju, kao na periferiju posto­
janja, da njegovim jezikom, i bitno ga ne izneveravajuci, kaze njegovu duboko
skrivenu dusu. Drugi bi se u tome nevratom izgubili, uzimajuci ovaj znak
prokletstva za znak egzotizma, i trazeci laki efekat tamo gde treba da se trazi
tesko iskusenje. P. NeSkovic nasao se u zizi iskusenja, na samoj granici po­
stojanja i nepostojanja, umctnosti i neumetnosti, jednom spreman, sasvim
izazovno, da »moluje« velike povrsine, drugi pul pristajuci na molerske »sa-
blone«, a treci put upuStajuci se u vrtoglave barokne asocijativnosti njegove
izmisljene, i tako jedinstvene, (lore i faune, mozda osposobljavajuci nas da u
najbanalnijim sarama najjevtinijih materijala za sirotinjske haljine otkrijemo
jednu potencijalnu umetnost.
To su iskusenja, ali prema cijoj velidini se meri velidina duha. P. Neskovic,
u svome Nojevom kovcegu zajedno sa svojim andelima, obozavateljkama sla-
doleda, konjima, ljubavnicima, dreserima, lavovlma-ovcama, pticama i cve-
cem, ozaren je blazeno svetloscu onoga koji veruje da se velicina nalazi putem
nadole, a ne putem nagore. On se spustio, asketski se odricuci svakog brzog
spasenja kao dela slabosti, ka samome dnu, tamo gde je najblistavije nebo,
obajsjano tamnom svetloscu nistavila, i gde je zivot neprestano na pocetku.
On zna mnogo, ali hoce da zaboravi to Sto zna da bi mogao da se nade na
samom pocetku, u prostoru u kome nam rutina i kultura ne pomazu bas nista
vise nego pred samim niStavilom; on je imao i nagonske potrebe i hrabrosti
da izaziva nistavilo izazivajuci kic, da se nade na samoj granici da tamo
o p s t a n e.
Zivot se tu povukao, u najdublju dubinu, po povrsini zatrpan ruzama kica;
ali je P. NeSkovic umeo da vodi bitku za njega, na svakom santimetru platna,
i onda kad mu je vernost najdubljoj istini ove invazjje praznine nalagala da
platno, najvecim delom, ostavi netaknuto, u porazavajucoj belini, kao na slici
U p ocas t Van Ajku: na dnu njenom, ispod g o r u c e g g r m a, svet-
luca buket ptica i, kao u mitska pravremena, jedna jedina, ervena, jabuka.



Ako su te ptice od stakla ili secera, a jabuka od sinteticke materije, duje se
tu zvuk i oseca se tu miris: na dnu slike, ispod beline, kao ispod samog bez-
dana nistavila, i u cvetu od voska znaovaj covek da pro­
bud i miris.
Kao da je zivotu dovoljno i samo toliko: svega nekoliko santimetara platna,
da bi se ipak probudio, i kao da se tek tu, surovo sabijen na samo dno, pod
pretnjom iscezavanja, jedino i moze da probudi.

Rade Konstantinovic

Niko te slike nece probuditi, pravcem ka punoci bica; kao zacarana, izmedu
podsmeha i sazaljenja, ona polubica-poluslike uvracana su nepravoscu: iza
njihove lepote nema dublje zivotne kristalizacije, nego samo jedna sve veca
praznina. Nistavilo, koje je bez jezika, neumitno govori samo »kicom«, tim
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predajuci se izazovima tog sarenila, i svih majstoriia ovoga vrhunski nespret-
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dor je ka praznini, kao ka uzasno hladnoj pustinji, u kojoj jedino uspevti
cvece od vostane hartije a ptice, ako ih ima, mogu biti samo ptice sa vezova,
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i m li t a v o bice, oterano na sam.u svoju periferiju, kao na periferiju posto-
janja, da n j ego vim jezikom, i bitno ga ne izneveravajuci, kaze njegovu duboko
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stojanja i nepostojanja, umetnosti i neumetnosti, jednom spreman, sasvim
izazovno, da »moluje« velike povrsine, drugi put pristajuci na molerske »sa-
blone«, a treci put upustajuci se u vrtoglave barokne asocijativnosti njegove
izmisljene, i tako jedinstvene, flore i faune, mozda osposobljavajuci nas da u
najbanalnijim sarama najjevtinijih materijala za sirotinjske haljine otkrijemo
jednu potencijalnu umetnost.
To su iskusenja, ali prema cijoj velicini se meri velicina duha. P. NeSkovic,
li svome Nojevom kovcegu zajedno sa svojim anctelima, obozavateljkama sla-
doleda, konjima, ljubavnicima, dreserima, lavovima-ovcama, pticama i cve-
cem, ozaren je blazeno svetloscu onoga koji verujc da se velicina nalazi putem
nadole, a ne putem nagore. On se spustio, asketski se odricuci svakog brzog
spasenja kao dela slabosti, ka samome dnu, tamo gde je najblistavije nebo,
obajsjano tamnom svetloScu nistavila, i gde je zivot neprestano na pocetku.
On zna mnogo, ali hoce da zaboravi to sto zna da bi mogao da se nade na
samom pocetku, u prostoru u kome nam rutina i kultura ne pomazu bas nista
vise nego pred samim nistavilom; on je imao i nagonske potrebe i hrabrosti
da izaziva nistavilo izazivajuci kic, da se nade na samoj granici da tamo
o p s t a n e.
Zivot se tu povukao, u najdublju dubinu, po povrsini zatrpan ruzama kica;
ali je P. Neskovic umeo da vodi bitku za njega, na svakom santimetru platna,
i onda kad mu je vernost najdubljoj istini ove invazije praznine nalagala da
platno, najvecim delom, ostavi netaknuto, u porazavaj.ucoj belini, kao na slici
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This exhibition is only a small fragment of the rich variety of Predrag
Neskovic s art. We stand amongst these images of sugary fair ground con­
fections, cheap photographs and embroidered doilies: this master of por­
traiture paints his self-pro trait only from behind, partly as a sign of protest
but mainly from his basic instincts: he is on the move, who knows where.
Nothing will lead to the painter except the paintings. Neskovic, who, till
yeserday flooded us with the most purely pleasurable of all- post-war Serbian
art, with his fantastic paper aeroplanes, today is the one who dares to*
express »kitch« and pop-vulgarity. Some will see in this work, quite super­
ficially, an ironic dig at art academism. I don't agree because, although
Predrag Neskovic is certainly not the first to exploit »kitch« in his art, his
game with kitch is unique. Even his style of painting, more in the manner
of a house painter than as artist is not solely due to his basic rejection of
accepted cultural standards. What does this »house painting« really mean?
For me this work suggests death or emptiness, I know of no other painter
who displays such a wealth of colour as Neskovic does in these paintings,
and yet, at the same time, I know of no other paintings that emanate such
a feeling of cavernous cold emptiness.
On seeing these carnival like glittering paintings one is immediately struck
by the deep contradictions in them: volcanic eruptions of colour utilising
the shocking colours of fair-ground placards and the cold empty world that
is always hauntingly present.
All the stiffly posed deformed and melancholy figures this artist portrays
are devoided of all movement and feeling. Their flowery brightness is nega­
tived by their sullen formality, they are without any links between themselves.
They are like some illusion which can never be awoken from its reality. This
is a work of enchantment and illusion. The painter is obsessed by his make-
-beleive world inhabited by these caricatures who exclude reality. These are
the creations of some »error«: they will never come alive. There is a lamb
which will never become a lion, here is an angel with a crippled body and
useless wings who looks blindly at nothing; and again there ih the light from
a provincial barber shop glowing on a woman licking ice cream, and on lovers
gaizing at each other with an empty vision: in front of them is a screen
strewn with their garments banality of the first order.
In the end these figures, drowned in their own stupidity and symbolising
their own metaphysical craziness, are coloured shoking pink by Neskovic,
who is content to merely outline their forms. Even in the protrait of a
woman in a hat on a black background (with the misterious moon behind)
whose gentleness might have provoked a lighter touch.
Instead he emphasises the details of her flowery hat with a veil fantastically
burgeoning like a firey flame: and also her shawl falling abundantly over
her breasts. This portrait, which I hdld to be one of the greatest of our



post-war paintings, has in fact echoes of the most classical portraiture, per­
haps from the renaissance of Flemish times. (It is as if some woman from
the post-renaissance has strayed into Slavonik or, if you like, Russian folklore)
but this face is painfully neglected, and by the play of associations grows
into being by details. This is generally so with this painter, who may paint
a whole surface monotonously in one colour like a house painter, he enlivens
it by associations, there where the detail is, where the attributes of a figure
is, attributes but not a real being.
Is it a sign of his insatiable artistic spirit that he sometimes paints a fold
of a dress or a single glove with more devotion than the face?
If that is so then there is some deep reason behind it which is not openly
evident to us. He is bewitched and held by his own boundaries. This art
is never concerned with the centre but always with the periphery; with
details, the balance between the fundamental and the supplimentary, the
essential and the secondary is radically displaced, indeed sometimes
apparently inverted. Neskovic's »beings« are fictitious, superficial, lacking
in perspective, as are his paintings. They are two dimensional beings, flooded
with elaborate colourful decorations at the same time as being superficial.
Their faces are essentially similar; always somehow the same: model faces:
and the brightly coloured confections, primitively drawn, provoke laughter,
but also, underneath, a deep pain because of their failure; they are part of the
same feeling of make-believe.
What I am trying to say is that it seems to me that Neskovic has found
»kitch« where he found this make-believe: or an evil presentment that we
ourselves are only paintings-fairground or circus placards-pictures and not
real people.
There where a figure retreats into make-believe, and where existence is make
believe there is always the aggressive impact of kitch gaudiness, Neskovic
has discovered the internal melancholy of this grotesque kitch spirit. He is
ambiguous about this, probably because it is self ambigous: the work of
existential melancholy is grotesque but causes laughter at the same time as
a gloomy unclear compassion. The kitch world is a world of make-beleivc
and a world at the edge of existence, a world at the edge of expression. If
Neskovic has alluded to the drastic colours of kitch and its grotesque tragic
lyric, he acheives it by alludint to make-beleive and emptiness. I repeat that
there is no ort that at present so explosive and vital in colour. At the same
time, under this explosion of colour there is no greater coldness of make-
-beleive and pretence, all in the same inch of canvas.
If painting of the earlier epocs, of which evidence can be found in Neskovic,
work progressed from a picture to a »being«: in these paintins, it is as if the
artist was moving in the opposite direction, from »being« to a pitcure. 

Unconvincing in its reality like dolls filled with straw, like jugglers thrown
onto the paintings one on top of the other, on like that angel that is unable
to be an angel, or the lion that will never become a lion, we see the result
of some error of creation, cynical and comical. It is as though Neskovic, an
unbelevier, would beleive in God, and would beleive that God was some kind
of clumsy house painter, who revels in his lack of painting skill and who
trows us into the world like an awkward house-painters picture and not like
real »beings«.
None will ever awaken these paintings by approaching them as real »beings«.
As though entranced somewhere between laughter and compassion, these
half-people, half-paintings are bought to life by their own unrealness: there
is no deeper living chrystallisation behind their beauty, only an ever
increasing emptiness. A nonentity which is without a tongue, relentlessly
voices only kitch, a language without any roots, a language full of saccharine
sweetness, like every empty language. Nothing loves such an intensive
gaudiness and sickly sweetness as much as social poverty and the poverty of
man. Submitting to the provocation of this gaudiness and’ all the mastery of
this clumsy house painter who has made us all into a souless painting, Ne­
skovic has daringly surrendered right on the edge of nothingness. His journey,
by displaying this kitch, is a journey into emptiness, like into a bitterly cold
desert in which only paper flowers and stuffed birds survive: and even then
only birds and flowers embroidered on cushions or tapestries.
Neskovic’s instinct had to be, and was: to hear the »beings« without tongues,
silent and dumb »beings« pushed out right to their own borders, as if to the
edge of existence, so that his tongue, never deserting him, reveals his deep
secret soul. Someone else would be totally lost in this, taking these signs of
doom as signs of exotism, seeking for an easy effect where Neskovic seeks
a searious truth. Neskovic finds himself in the focus experiences, on the
boarder between existence and non-existence, art and non-art: at once
prepared quite defiantly to »house-paint« large areas, and another time
accepting the house painters stencils, while at another time giving in to a
whirlpool of baroque associations with his imaginary and unique flora and
fauna, perhaps thus enabling us to discover a whole new potential art in
these most banal brush strokes with poor quality materials with which he
expresses vulgar cheap finery.
It is against these struggles that one can really measure the greatness of his
spirit. Peda Neskovic in his »Nojerom« group, and with his angels, worshipers
of ice-cream, horses, lovers, lion like sheep, animal trainers, birds and flowers,
is illuminated by the soft glow of the belief that greatnes is found in things
from below and not from above. Aesthetically he descends towards the very
bottom where the sky is most radiant, shining with the dark light of
nothingness, and where life is forever at the beginning. He knows a lot but



he wants to forget all that he knows, so that he can really start again at the
beginning, at a place where habits and culture help us not at all, where we
are at the very brink of nothingness: he has the instinctive need and the
courage to express this nothingness and emptiness, to express kitch, to place
himself at the very edge and to remain there.
Life here hides away in the deepest of deep places, in a place crowded with
Kitch roses: but Predrag Neskovic is able to lead a struggle for life on each
square inch on canvas, and then his true belief in the dominance of space on
the canvas is shown — when he leaves the greater part untouched, a defeatist
white blank as in his painting »Homage to Van Eyck«: but here, at the bottom
of the canvas, under the burning bush, is a glittering cluster of birds, and
as the mythical past, a single red apple, these birds are of glass or sugar, and
the apple is a plastic one, but one can still hear their song and smell the
fragrance. At the bottom of the picture, under the white, under the endless
nothingness, in the wax flowers, this artist is able to conjure up a true
fragrance.
As if it was enough in life: to bring life to a few inches of canves, right here,
ruthlessly crammed right at the bottom, threatened with disappearance, only
here can life be awakened, on these canvases.

By Rade Konstantinovic
Translated by
Sonja & Owen Franklin



BIOGRAFIJA

PREDRAG NESKOVIC, slikar i graficar, roden 13. IX 1938. godine u Bijeloj (Crna
Gora). ZavrSio Akademiju za primenjenu umetnost u klasi Mihaila S. Petrova 1965.
godine u Beogradu. Sa Oskarom Davicom 1972. godine izdao knjigu STRIP STOP
uz suradnju i dotaciju Saveza za kulturu SR Srbije.
Adresa: atelje, Staro SajmiSte 28, Beograd

stan, Albanske Spomenice 19/VII Beograd, tel.: 761-237

NAGRADE — AWARDS
1965 Nagrada na izloZbi Rovinjski anale
1966 Prva nagrada za slikarstvo na IV Bijenalu mladih u Rijeci
1968 Nagrada RTB

SAMOSTALNE IZLOZBE — ONE-MAN EXHIBITIONS

1960 Trebinje, Dom JNA
1965 Rovinj, Gradski muzej

Bepgrad, Galerija grafickog kolektiva
1966 Beograd, Atelje 212
1967 Beograd, Salon Muzeja savremene umetnosti

Novi Sad, Radnicki univerzitet
1967 Ljubljana, Mestna galerija (S F. Rotarom, M. Galicem i N. K. Kurtovic)
1968 Kraljevo, Radnicki Univerzitet
1970 Novi Beograd, Radnidki Univerzitet
1973 Beograd, Galerija Kulturnog Centra

Sombor, Galerija likovnih jeseni
1974 Odaci, Fabrika Poljostroj

London, Grabowsky Gallery
Zagreb, Galerija Forum

PREDRAG NESKOVIC, painter and graphic artist, was born on 13th September
1938 at Bijela (Montenegro). He graduated in the class of Mihail S. Petrov in 1965
at the Academy for Applied Arts in Belgrade. In 1972 he edited together with Oskar
Davico the book »Strip Stop« with the assistance of the Board Education of Serbia.
Studio address: 28 Staro SajmiSte, Belgrade
Apartment address: 19/VII Albanske Spomenice Belgrade, phone: 761-237.

SKUPNE IZLOZBE — GROUP EXHIBITIONS

Beograd (Masarikov pavilion): Mladi i likovno stvaralaStvo
1963 XXVII medunarodni bijenale akvarela
1964 Rovinj: Anale
1965 Beograd (Galerija grafickog kolektiva): Grafika beogradskog krugaRovinj: Anale & &

Beograd (Masarikov paviljon): VI Oktobarski salon
1966 Beograd (Umetnidki paviljon): Novoprimljeni dlanovi ULUS-a

Beograd (Galerija grafiikog kolektiva): Grafika beogradskog kruga
Sarajevo, Zrenjamn: Galenja beogradskog kruga
Rijeka (Moderna galerija): IV Bijenale mladih

Beograd (Umetnicki paviljon): ULUS 66
Beograd, Pristina: VII Oktobarski salon
Beograd (Galerija Dorna JNA): NOB u delima likovnih umetnika Jugoslavije

1967 London (Grabowski Gallery): Cetiri slikara galerije Grabowski
Beograd: 3. trienale

1968 Beograd (Kulturni centar): Dela poklonjena Firenci
Beograd (Masarikov paviljon): IX Oktobarski salon
London (Grabowski Gallery): Stota izlozba galerije Grabowski
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skih umetnika
Bolzano: Biennale di Bolzano
Porec: Anale
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Beograd (Galerija Dorna JNA): Iz kolekcije Dorna JNA

1970 Beograd (Muzej savremene umetnosti): IV jugoslovenski trienale
Hofhajm (Frankfurt) (Galeriia 66): Internacionalna minijatura 70
Cacak: VI Memorijal Nadezde Petrovic

1971 Ljubljana: Sodobna srpska umetnost
Kragujevac: 65 dela srpske umetnosti
Ni§ (Galerija savremene umetnosti): Sicevo 71
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Rim (Palazio delle esposizioni): Beogradska figuracija
Be^ (Gradska kuca): Beogradska nedelja
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Beograd (Graficki kolektiv): Operacija 30 slova
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1972 Brno — Prag: Savremeno jugoslovensko slikarstvo
Beograd (Kulturni centar): Letnja izloZba
Skoplje: Savremena srpska umetnost
Beograd (Masarikov paviljon): 13 Oktobarski salon
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1974 Frankfurt: Savremena jugoslovenska umetnost

STUDIJSKA PUTOVANJA — STUDIES ABROAD
Italija, Francuska, Njemadka, Holandija i Velika Britamja

SLIKE U MUZEJIMA I GALERIJAMA — PAINTINGS IN MUSEUMS AND
GALLERIES

Muzei savremene umetnosti, Beograd
Moderna galerija, Rijeka
Galerija savremene umetnosti, Ni§
Gradski muzej, Trebinje
Muzej savremene umetnosti, Skopje



Fondacija »Mosa Pijade«, Ohrid
Grabowski Gallery, London
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KATALOG

1. Grupa oko sladoleda 1971 liguitex, papir
2. Fotelja i cvece
3. Cvece, ptica, macka
4. Fontana
5. Macka na fotelji
6. Mackica u ormanu
7. Fotografija i cvece na
8. Zena u fotelji
9. Naga u pejzazu

10. Zena sa pticom na glavi
11. Port re u uglu
12. Iza paravana
13. Cetiri saksije
14. Dve saksije
15. PeSkir I
16. Peskir II
17. Posle lova
18. Pismo
19, Soba
20. Ptica
21. Prolece
22. Ogledalo 1

23. Ogledalo 2

liguitex, platno
liguitex, platno
liguitex, platno
liguitex, platno
liguitex, platno
liguitex, platno

1974 liguitex, platno
1974 liguitex, platno
1974 liguitex, platno
1974 liguitex, platno
1974 liguitex, platno
1974 liguitex, platno
1974 liguitex, platno
1973 liguitex, Sper ploda
1973 liguitex, sper ploca
1972 liguitex, platno
1973 liguitex, platno
1973 liguitex, platno
1973 liguitex, platno
1974 liguitex, platno
1973 liguitex,

Sper ogledalo
1973 liguitex,

1974
1974
1974
1974
1974

ormanu 1974

24. Peskir
25. Ispred kuvarice

26. PeSkir
27. Zora
28. Labud
29. Zavesa
30. Labud II

33. Brod u noci
34. Na konju
35. KiSa, oblak i ja
36. PeSkir na zidu
37. Zalutali labud

38. PeSkir i zavesa
39. Zena i cve6e
40. Kupatilo

41.
42.
43.
44.

Pejsaz slikan braon bojom
Dama avec sapo
Vecna Eva
Cvece

Sper ogledalo
^3 jiguitex, Sper ploca

1972 liguitex,
plastika ploca
liguitex, platno

Si ]?gU-tex’ $per’ Platno
973 liguitex, sper, ploca
973 liguitex, lesonit

1973 liguitex, platno
9'3 !,guitex’ Platno
972 liguitex, platno
9^2 liguitex, platno
973 liguitex, platno

1972 liguitex, platno
1971 liguitex, platno
1973 liguitex, platno,

lesonit
1973 liguitex, platno
1974 liguitex, platno
1972 olovka, pe£eni leson

plastika
loJn l!guitex’ Sper ploca
1969 liguitex, platno
1972 liguitex, platno
1973 liguitex,

platno na lesonitu

173 x 147 cm
99 x 68 cm

104 X 42 cm
97 x 40 cm

118 x 97 cm
109 x 91 cm
120 x 100 cm
HO x 91 cm
110 x 92 cm
120 x 100 cm
100 x 80 cm
92 x 89 cm

100 x 80 cm
109 x 92 cm
82 x 61- cm
82 x 61 cm
65 x 54 cm
80 x 60 cm
80 x 60 cm
80 x 60 cm

100 x 90 cm
60 x 84 cm

60 x 84 cm

80 x 61 cm
76 x 48 cm

80 x 60 cm
85 x 62 cm
80 x 60 cm

100 x 79 cm
50 x 40 cm
50 x 40 cm
56 x 46 cm
56 x 46 cm

151 x 101 cm
157 x 100 cm
190 x 125 cm
200 x 122 cm

200 x 130 cm
132 x 102 cm
170 x 135 cm

170 x 135 cm
200 x 130 cm
200 x 130 cm

30 x 25 cm

45. Pomorandze 1973 liguitex,
platno na lesonitu

33 x 32 cm
46. Cvece u loncu 1973 liguitex,

platno na lesonitu
40 x 38 cm

47. Malo cvece 1973 liguitex, lesonit 38 x 24 cm
48. Kaktus 1973 liguitex,

platno na lesonitu
30 x 25 cm

49. Mala fotelja 1973 liguitex,
platno na lesonitu

30 x 20 cm
50. Ptica iza grma 1973 liguitex,

platno na lesonitu
61 x 36 cm

51. Zagrljaj 1973 liguitex, platno 50 x 40 cm
52. Dva goluba 1973 liguitex, platno 61 x 38 cm
53. Fotografija u boji 1973 liguitex, platno 45 x 56 cm
54. Ptica i cvece 1973 liguitex, Sper 28 x 26 cm
55. Ptica 1973 liguitex, platno 30 x 30 cm
56. Cvece 1973 liguitex,

platno, lesonit
31 x 30 cm

57. Cvece 1973 liguitex,
platno, lesonit

35 x 35 cm

58. Ptica 1973 liguitex, platno 40 x 40 cm
59. Ptica i grozde 1972 liguitex,

platno na lesonitu
40 x 38 cm

60. Koso cvece 1973 liguitex,
platno na lesonitu

35 x 59 cm

61. Spomenar 1973 liguitex, platno 62 x 58 cm
62. Ljubavno pismo 1973 liguitex,

platno na lesonitu
49 x 65 cm

63. Srce i jezik 1973 liguitex,
platno na lesonitu

43 X 36 cm



CATALOGUE

1. Group around icecream
2. An armchair and flowers
3. Flowers, bird, cat
4. Fountain
5. A cat in the armchair
6. Kitten in a cupboard
7. A photograph and flowers on

the cupboard
8. A woman in the armchair
9. A nude in paysage

10. Woman with a bird on her
head

11. Portrait in the comer
12. Behind the screen
13. Four flowerpots
14. Two flowerpots
15. Towel I
16. Towel II
17. After hunting
18. A letter
19. A room
20. A bird
21. Spring
22. Mirror 1
23. Mirror 2
24. A towel
25. In front of a cook
2Z'. A towel
27. Dawn
28. A swan
29. A curtain
30. Swan II
31. A woman and a horse
32. A ship
33. A ship in the night
34. On the horse
35. Rain, cloud and I
36. A towel on the wall
37. A stray swan
38. A towel and a curtain
39. A woman and flowers
40 A bathroom
41. Paysage painted in brown
42. Lady with a bonnet
43 Eternal Eve
44. Flowers
45. Oranges
46. Flowers in a pot
47. Small flowers
48. Cactus
49. A small armchair

1971 liguitex, paper
1974 liguitex, canvas
1974 liguitex, canvas
1974 liguitex, canvas
1974 liguitex, canvas
1974 liguitex, vancas
1974 liguitex, canvas
1974 liguitex, canvas
1974 liguitex, canvas
1974 liguitex, canvas
1974 liguitex, canvas

1974 liguitex, canvas
1974 liguitex, canvas
1973 liguitex, plywood
1973 liguitex, plywood
1972 liguitex, canvas
1973 liguitex, canvas
1973 liguitex, canvas
1973 liguitex, canvas
1974 liguitex, canvas
1973 liguitex, plywood, mirror
1973 liguitex, plywood, mirror
1973 liguitex, plywood
1972 liguitex, plastics
1973 liguitex, canvas
1972 liguitex, plastics
1973 liguitex, canvas
1973 liguitex, canvas
1973 liguitex, plywood
1973 liguitex, lesonit
1973 liguitex, canvas
1973 liguitex, canvas
1972 liguitex, canvas
1972 liguitex, canvas
1973 liguitex, canvas
1972 liguitex, canvas
1971 liguitex, canvas
1973 liguitex, canvas, lesonit
1973 liguitex, canvas
1974 liguitex, canvas
{972 pencil, plastics
973 liguitex, plywood
969 hguitex, canvas
972 liguitex, canvas
273 hguitex, canvas on lesonit
o-77 !gu!tex- canvas on lesonit
077 rgu!tcx' canvas on lesonit(973 hguitex, lesonit
973 hguitex, canvas on lesonit

19/3 hguitex, canvas on lesonit

173 x 147 cm
99 x 68 cm
104 x 42 cm
97 x 40 cm

118 x 97 cm
120 x 100 cm
HO x 91 cm
110 x 92 cm
120 x 100 cm
100 x 80 cm
92 x 89 cm

100 x 80 cm
109 x 92 cm
82 x 61 cm
82 x 61 cm
65 x 54 cm
80 x 60 cm
80 x 60 cm
80 x 60 cm

100 x 90 cm
60 x 84 cm
60 x 84 cm
80 x 61 cm
76 x 48 cm
80 x 60 cm
76 X 48 cm
80 x 60 cm
85 x 62 cm
80 x 60 cm

100 x 79 cm
50 x 40 cm
50 x 40 cm
56 x 46 cm
56 x 46 cm

151 x 101 cm
157 x 100 cm
190 x 125 cm
200 x 122 cm
200 x 130 cm
132 X 102 cm
170 x 135 cm
170 x 135 cm
200 x 130 cm
200 x 130 cm

30 x 25 cm
33 x 32 cm
40 x 38 cm
38 x 24 cm
30 x 25 cm
30 x 20 cm

50. A bird behind a bush 1973 liguitex, curtain on lesonit 61 x 36 cm
51. Embrace 1973 liguitex, canvas 50 x 40 cm
52. Two pigeons 1973 liguitex, canvas 61 x 38 cm
53. Colour photo 1973 liguitex, canvas 45 x 56 cm
54. A bird and flowers 1973 liguitex, plywood 28 x 26 cm
55. A bird 1973 liguitex, canvas 30 x 30 cm
56. Flowers 1973 liguitex, canvas, lesonit 31 x 30 cm
57. Flowers 1973 liguitex, canvas, lesonit 35 x 35 cm
58. A bird 1973 liguitex, canvas 40 x 40 cm
59. A bird and grapes 1972 liguitex, canvas on lesonit 40 x 38 cm
60. Oblique flowers 1973 liguitex, canvas on lesonit 35 x 59 cm
61. Album 1973 liguitex, canvas 62 x 58 cm
62. A love letter 1973 liguitex, canvas on lesonit 49 x 65 cm
63. Heart and tongue 1973 liguitex, canvas on lesonit 43 X 36 cm



50. A bird behind a bush 1973 liguitex, curtain on lesonit 61 x 36 cm
51. Embrace 1973 liguitex, canvas 50 x 40 cm
52. Two pigeons 1973 liguitex, canvas 61 x 38 cm
53. Colour photo 1973 liguitex, canvas 45 x 56 cm
54. A bird and flowers 1973 liguitex, plywood 28 x 26 cm
55. A bird 1973 liguitex, canvas 30 x 30 cm
56. Flowers 1973 liguitex, canvas, lesonit 31 x 30 cm
57. Flowers 1973 liguitex, canvas, lesonit 35 x 35 cm
58. A bird 1973 liguitex, canvas 40 x 40 cm
59. A bird and grapes 1972 liguitex, canvas on lesonit 40 x 38 cm
60. Oblique flowers 1973 liguitex, canvas on lesonit 35 x 59 cm
61. Album 1973 liguitex, canvas 62 x 58 cm
62. A love letter 1973 liguitex, canvas on lesonit 49 x 65 cm
63. Heart and tongue 1973 liguitex, canvas on lesonit 43 X 36 cm
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