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POVOD ZA SJECANJE

Desetgodisnjica smrti Otona Postruznika
bila je neposredan povod za ovu izlozbu,
no malo je nedostajalo da i taj povod
propustimo, a sjecanje na Postruznika -
jednog od najznacajnijih protagonista
modernog hrvatskog slikarstva - poti-
snemo u jos dublje slojeve zaborava.
Kako se u ovoj prilici dolicno oduziti tako
svestranom umjetniku kakav je bio Oton
Postruznik koji je u stvaralackom cinu
naprosto sagorjeo? Slikar graficar i kera-
micar, bio je stvaralac nepokolebljive
upornosti i vitalnosti, visoke artisticke
razine, prepoznatljive stilske osobnosti u
svim svojim neizbjeznim fazama i preo-
brazbama u cijem znaku se i razvijala
njegova izuzetna slikarska evolucija. U
nekoliko mahova dosegao je vrsne
domete zaduzivsi nasu sredinu mnogo
vecim ulogom nego sto je to samo visoka
umjetnicka kvaliteta, premda bi vec i ona
sama bila dovoljna za upis na stranice
nase likovne povijesti. Kako vratiti u svi-
jest vrijednosti koje nam je ovaj slikar
ostavio da bi one iznova akumulirane
ponovo zracile i s nama dalje trajale?
Suvise je slojevita i raznorodna likovna
ostavstina sto ju je ovaj umjetnik za
zivota ostvario da bi se na ovom mjestu
mogla cjelovito evocirati.

Zato neka ovaj ponovni susret s
Postruznikom bude mala svecanost na
kojoj cemo okupiti djela njegova najzre-
lijeg i stilski najizvornijeg razdoblja. Raz-
doblja u kojem je postigao rijetku kohe-
renciju, uspostavio novu, sasvim izvornu
i osebujnu ikonografiju, i potvrdio isprav-
nost upornih tragalackih napora. Dugo-
godisnja vezanost uz pejzaz odredila je
Postruznikova predmetna polazista koja
su se s vremenom sve vise suzavala da
bi se zaustavila na isjecku, na izdvoje-
nom djelicu prirode, njezina bujnog ras-
linja. U jednom sretnom trenutku sinteze
uspio je izraziti metaforicku sustinu pred-
loska i ostvariti cistu konkretizaciju ideje.
Tada je nastao ovaj neponovljiv ciklus
listova, panjeva, trulih i oborenih stabala,
jeseni, preobrazaja materije i kompozicija
(1958-1967). Priblizujuci se inspirativnoj
jezgri Postruznik se ovdje zaustavio na
samom rubu figurativnog, u slobodnom
rastvaranju forme. Bogata skala kolori-
stickih registara u tom otpalom liscu i ras-
padajucoj trulezi panjeva docarava onu
istu raskos sto ju priroda rasipa u svojoj
zrelosti i stalnom obnavljanju. Pocetak i
kraj ciklusa omeduju ostvarenja amble-
matskog znacenja: arhetipski likovi iko-
nickog naboja poput Djevojke s cvijetom
i halucinantnog prividenja Lude sa Sipa-
na, zapravo personifikacije Jeseni, stoje
na pocetku organicki povezujuci
Postruznikovu figurativnu liniju, da bi se
na kraju ciklusa javila slika magicne izra-
zajnosti s osnovnim motivom Oka vrhu-
nac asocijativne ekspresivnosti ovog sli-
kara.
Ovom dionicom svojega opusa Postruz­
nik je istodobno dosegao osobni slikarski
apogej i dao najosobniji doprinos bujnim
i razgranatim tokovima predmetne reduk-
cije i lirske apstrakcije u nasoj likovnoj
umjetnosti sezdesetih godina.

Ivanka Reberski



An Occasion for Remembering

The ten-year anniversary of Oton
Postruznik’s death was the immediate
occasion for holding this exhibition, but
we almost managed to let this opportu­
nity slip by, and to relegate to even dee­
per oblivion the memory of Postruznik,
one of the most important protagonists
of modern Croatian painting.
How can one pay an adequate tribute
of respect to such a versatile painter as
Oton Postruznik who literally burnt out
in the act of creation? A painter, graphics
artist and potter, he was an artist of
unwavering persistance and vitality, a
high artistic level, recognizable stylistic
traits in all his inevitable phases and tran­
sformations under the sign of which his
exceptional evolution as a painter unfol­
ded. Several times he attained the ulti­
mate, indebting this society with much
more than his remarkable artistic quality,
though that would have been certainly
enough to secure him a place in Croatian
art history. How can one breathe new
life in the values that this painter left us
so that they can shine forth again, con­
tinuing with us as we proceed? The
legacy that this artist has left us during
his lifetime is too complex and varied to
convey it completely at this moment.

This new contact with Postruznik should
therefore be treated as a little festivity
at which we collect the works of his most
mature and stylistically authentic periods.
The periods when he attained a r£re
coherence, established a new, utterly
authentic and special iconography, and
confirmed the justification of his persi­
stant queries. His long bond to landscape
defined Postruznik’s starting point which
narrowed in time to stop on a fragment,
a segment of nature, its lush plant life.
At one happy moment of synthesis he
managed to express the metaphorical
essence of his subject and create a pure
concretization of the idea. This is the
period when he created this unique
series of leaves, trunks, rotten and fallen
trees, autumns, transformations of matter
and composition (1958-1967). As he
drew closer to the crux of inspiration,
Postruznik stopped here on the edge of
the figurative, in the free dissolution of
form. A rich scale of colorist registers in
those fallen leaves and rotting decay of
tree trunks conveys that same lushness
that nature lavishes in its maturity and
constant regeneration. The beginning
and end of this cycle are bordered by
works of key importance: the archetypal
figures of iconic impact such as Girl with
Blossom and the hallucinatory visions of
Mad from Sipan, which is a personifica­
tion of Autumn standing at the beginning,
organically connecting Postruznik’s figu­
rative line, so that at the end of the cycle
a picture of magical expressivity appea­
red with the basic motif of The Eye -
the peak of this painter’s associative
expressiveness.
In this portion of his opus, Postruznik
managed to reach his own personal arti­
stic apogee, and make the most personal
contribution to the abundant and bran­
ching courses of subject reduction and
lyrical abstraction in the Croatian art of
the 1960s.

Ivanka Reberski



Za Otona Postruznika se, kao mozda za
nijednog drugog modernog hrvatskog sli-
kara, smije kazati kako je u zrelijoj dobi
dozivio »drugu mladost«. Dovoljno ga je
usporediti s bilo kojim kolegom iz »zem-
ljaskih« vremena ili sa suputnicima iz
kratkotrajne poslijeratne »grupe trojice«,
pa da uvidimo kako se on ne samo naj-
vise mijenjao nego i u kasnim radovima
dosegnuo najvecu otvorenost i cistocu.
Njegove mijene, pritom, bile su citavo vri-
jeme postupne (ili evolutivne), s ponekim
neizbjeznim skokovima u trenucima kada
je zapocinjao nove problemske situacije
i zadatke. U cjelini je, dakle, ostvario
zanimljivu i cak uzbuljivu liniju opusa,
parabola »u znaku likovne preobrazbe«
- kako ju je nazvala Ivanka Reberski,
zacijelo najbolji poznavatelj Postruzni-
kova djela uopce.
Gledano unatrag, od kraja prema pocet-
ku, to djelo jasnije pokazuje svoju logiku
i homogenost. Sloboda koja je definitivno
sazrela u posljednjim desetljecima rada
baca posebno svjetlo na sve prethodne
pokusaje, opravdava cak i povremena
skretanja i nedoumice. Koloristicka eufo-
rija zadnje umjetnikove dionice sabire i
sintetizira nekoc latentne silnice slikar-
skog djelovanja i misljenja, pa nije cudno
da smo izlozbu koju je Oton Postruznik
priredio u ovom istom prostoru nedugo
pred svoju smrt zapamtili kao svojevrstan
apogej i epilog.
Komemorativna prigoda desetgodisnjice
smrti zahtijeva, sa svoje Strane, primje-
ren pristup. Neprikladno bi bilo rekons-
truirati, u uspomeni jos zivu, posljednju
izlozbu, a nepotrebno improvizirati, inace
vec sustavno i integralno pokazanu,
retrospektivu - pogotovo u uvjetima
nuzno reducirana opsega. Izbor je,
mislim, opravdano pao na bitno razdoblje
umjetnikove obnove, na kljucno nepuno
desetljece kasnih pedesetih i ranih
sezdesetih godina, kada je Oton
Postruznik stekao povijesne zasluge
obnovitelja naseg slikarstva, a istodobno
potvrdio i ulogu onoga koji je odrzao kon-
tinuitet modernistickih nastojanja u hrvat-
skoj umjetnosti.

Trenutak je bio i te kako delikatan, a
dileme vrlo izrazite; valjalo se odluciti
izmedu sirenskog zova apstrakcije, tada
svakako prevladavajuce tendencije u
nasim stranama, i pouzdane ukorijenje-
nosti u tradiciji, koja se takoder proporu-
civala moralistickim svojstvima otpora
prema oklevetanoj pomodnosti i olakom
kozmopolitizmu. Postruznik je tak gordij-
ski cvor presjekao na specifican nacin:
jednostavno je izostrio svoju optiku i unio
u svoje kadrove makro i mikro vizure,
odnosno produbio je svoj odnos prema
motivu i materiji do onih krajnosti za koje
je imao pokrice u vlastitom senzibilitetu
i dozivljajnom supstratu.
Ishod je bio sintezan, po mjeri sredine
i po kriteriju sadasnjosti (zapravo: tada-
snjosti, ondasnjosti) kao obavezujucem
presjecistu proslosti i buducnosti. Na
Postruznikovim slikama sama je boja
propjevala i tvar progovorila, dok su oblici
zadrzali asocijativno-aluzivnu vezu s pri-
rodnim ishodistima. Prostor se isto tako
rastvorio u raznim smjerovima ne nijecuci
nimalo temeljnu plosnost i posebnu kon-
kretnost medija. Na taj je nacin ostvarena
trazena autonomija izraza, iako su isto­
dobno nastavljene mnoge premise kolo-
risticko-intimistickog postupka medu-
ratne »pariske skole«.
Na karakteristicnoj »granici i obostra-
nom« (I. Zidic) nas slikar je kroz dva
decenija izgradio cjelovit sustav znakova,
iznimnoga sintaktickog i sematickog
bogatstva. Ranije slike iz toga razdoblja
imaju cesto veci napon referencijalnog
odnosa prema vidljivom svijetu, da bi se
s vremenom, proporcionalno s umanjiva-
njem mimetickih i ikonickih tragova, uve-
cavale kromatske smionosti i dinamizam
kompozicionih rjesenja. Jesen Postruz-
nikova zivota doista je bila i proljece nje-
gova slikarstva: bujni i otezali plodovi
konacno su ustupili mjesto sasvim pro-
ciscenim konturama i povrsinama zvuc-
nih boja, pa kako ne prepoznati u njima
klicu projektivnog i posthumnog trajanja.

Tonko Maroevic



It is hard to imagine for whom one could
claim a »second childhood« in his mature
years, among the Croatian painters,
except Oton Postruznik. One only need
compare him with any of his colleagues
from the »Zemlja« group days or with
his fellow travellers from the brief post­
war »Group of Three« to see that he
changed the most of all of them and reac­
hed the highest level of openness and
purity of his group. His changes, in the
meanwhile, were gradual (evolutive),
with occasional inevitable leaps at
moments when he embarked on new
routes and tasks. As a whole he created
an interesting, even exciting opus, a
parabola »under the sign of artistic tran-
sformation« - as described by Ivanka
Reberski, who undoubtedly has the most
profound acquaintance with Postruznik’s
work in general.
Seen in retrospect, from the end to the
beginning, his work shows its own logic
and homogeneity. The freedom that defi­
nitively matured over the last decades
of work casts a special light on all his
previous attempts, justifying even the
occassional digressions and doubts. The
colorist euphoria of the artist’s last
stretch collected and synthesized the
previously latent fores of artistic action
and thinking, so it is no wonder that we
think of the exhibition that Oton Postruz­
nik held in this gallery not long before
he died as an apogee and epilogue.
The commemorative occasion of the
tenth anniversary of his death demands
a befitting approach. It would not be
appropriate to reconstruct that last exhi­
bition, still vivid in memory, and it would
be unnecessary to improvize a retrospec­
tive - since one has already been syste­
matically and integrally presented -
especially under conditions which are
necessarily of reduced scope. The selec­
tion has fallen, justifiably I think, on the
crucial period of the artist’s revitalization,
on a key period of less than ten years
from the late 1950s to the early 60s when
Oton Postruznik became the revitalizer
of Croatian painting and made his place
historically, while also confirmking the 

role of those who sustained the continuity
of modern trends in Croatian art.
It was a most delicate moment and the
dilemmas were quite pronounced; one
had to decide between the lure of abs­
traction, then the predominant tendency
in this part of the world, and the reliable
security of tradition, which was being pro­
pagated by the moralist spokesmen set
against accursed fashion and whims of
cosmopolitanism. Postruznik resolved
this paradox in a specific way: he simply
sharpened his optics and introduced both
macro and microvisions to his scenes,
he deepened his relation to the motif and
matter, as far as his own sensitivity and
experiential substrate would take him.
The outcome was a synthesis, in touch
with the surroundings and current criteria
(rather, now, the past criteria) as a deci­
sive intersection of past and future. Color
sang out and matter spoke in Postruz­
nik’s paintings, while the forms retained
their associative and allusive bond to
natural sources. Space also dissolved
into various directions, without negating
in the slightest the fundamental flatness
and particular concreteness of the
medium. An automony of expression was
realized in this way, although many pre­
mises of the colorist-intimistic techniques
of the Parisian inter-war school of color
and intimacy were in fact sustained.
On the characteristic »border with the
shared« (I. Zidic) our painter built a com­
plete system of signs over two decades
of an exceptional syntactic and semantic
wealth. Earlier paintings from this period
often showed a greater effort of referen­
tial relation towards the visible world, until
through time, proportionate to a reduction
of mimetic and iconic traces, the chroma­
tic boldness and dynamism of composi­
tional solutions grew. The autumn of
Postruznik’s life was the spring of his
painting: the abundant and ponderant
fruits finally gave way to cleansed con­
tours and surfaces of resounding colors;
how can one help but recognize a germ
of projective, posthumous duration within
in them.

Tonko Maroevic
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