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KESER
Neosporna darovitost Zlatka Kesera
postavila je sama neke prepreke si-
rem prihvacanju i cjelovitijem prima-
nju vlastitih plodova. Ponajprije, buj-
nost i relativna lakoca rada u razlici-
tim tehnikama otezala su prepozna-
vanje dominantne crte. Zatim, izloz-
be s neodmjerenim brojem ekspona-
ta donosile su tolike grozdove obli-
kovanih nakupina da se tek s naporom
mogla razabrati dobro poantirana dio-
nica. Konacno, autorova poetika i
stilistika bile su, po nasem osjecaju i
sudu, izrazito ,,na razmedu" i ,,u
skarama", odnosno vodene razroznim
teznjama izrazajnosti i Ijepote, siro-
vosti i rafinmana, prvotnosti i iskus-
tva.
Doista, kako pomiriti dubuffetovsku
gvalju s picassovskim duktutusom?
Kako uskladiti fitomorfne prereze s
antropoidnim naznakama? Kako ujed-
naciti automatsku gestu s evidentno
modeliranim likovima i moduliranim
odjeljcima? Sve su to pitanja koja su
nas obuzimala prilikom susreta s Ke-
serovim radovima, dok nas je, s druge
strane, osvajala moc njegove imagi-
nacije, spretnost njegove izvedbe, uv-
jerljivost njegovih preobrazbi. Jesmo
li imali pravo zahtijevati jednozna-
can siglu 1 sustavniji zajednicki na-
zivnik?

Zapravo, Keserova je namjera bila
sasvim legitimna: sniziti prag Ijepo­
te sve do zagrljaja s rugobom ili pak
uzvisiti ono prljavo i efemerno do
zvucne linearne i koloristicke ara-
beske. Htio je klasicizirajuci ornament
uroniti u magmu onirickoga, staviti
vjestinu na kusnju svakodnevne pro-
vjere, iz akademske discipline izbiti
jos preostale rezerve ekspresivnoga.

Prosao je, stoga, putem od postku-
bisticke analize i vrlo opcenitog es-
tetizma do tasisticke diverzije, na-
drealisticke paradoksalne metaforike i
nabrusenosti, nakostrusenosti,,Cobre"
(najblize verziji kakvu zastupa Alec­
hinsky).
Kazemo li da je to nomadska pozi-
cija ulazimo eksplicitno u podrucje
aktualnih ,,trendovskih" nastojanja.
I prvi pogled na najnovije Keserove
radove izmamit ce mozda pokoju
rijec o „transavangardi". Istina je,
medutim, da je slikar vec duze vrijeme
na istoj stazi i da se morfoloski go-
tovo nije ni mijenjao od samih poce-
taka. Startao je kao stvaralac u uskoj
sprezi infantilnog videnja i odnje-
govane materije, drskog precaca kroz
povijest i sasvim izvornog rastvaranja
najintimnijeg dijela bica.
Kao sto djecja usta izgovaraju prikri-
vanu ociglednost tako i djecja ruka
smije iskazati ono sto odrasli previ-
daju. Ali tesko je ostati nevin nakon
drila i dresure ili otvrdnuti a ne pres-
tati biti njezan" (kako zahtijeva jedna
krilatica studentskog pokreta) Keseru
je, doslovno, poslo za rukom sacuvati
nagonsku ukorijenjenost pokreta, te
djelovati kao seizmograf nutarnjih po-
tresa i slojevanja. Unatoc navici i ru-
tini, predanosti radu i dugotrajnoj
praksi, on nije „okorjeli" umjetnik
nego covjek koji epidermom i reti-
nom reagira na vlastite ispovjedne tra-
gove.



S pravom je primijeceno da njegovo
djelo nije bez predaka, te da bi se i u
nasoj sredini moglo utrpati „u krilo
Lovrenciceve crtacke lakoce ili simbo-
lickog Nivesinog martirija" (I. Simat
Banov). Pridodali bismo, s jednakim
razlozima, Sutejeve mimeticke zavrzla-
me ili oporu kaligrafiju Biserke Bare-
tic. Uvjereni smo, medutim, da ga
ovako kombinirani „pedigre" ne uvje-
tuje ni opterecuje. Stovise, broj aso-
cijacija i referenci svjedoci kako ga je
nemoguce svesti na sljedbenika bilo
koje individualnosti ili na adepta ma
kojega pravca.
Najnovijim ciklusom velikih slika i cr-
teza Keser kao da odlucnije zaposjeda
sasvim osoban prostor. Smionije se
opredjeljuje za visoke tonove boje i za
odredenije znakove i obrise. S nekoli-
ko mitoloskih parafraza, spravljenih
po najvisim metjejskim kriterijima, po-
kazuje da ga narocito zanima drev-
nost koja je prvotna, da ga vodi nada
kako se ljustenjem protekloga po-
novo stize na izvore i u mladost svi-
jeta i pojava.

Tonko Maroevic

Incontestable talent of Zlatko Keser
puts some obstacles for larger accep­
tance and more complete receiving
of his own creations. At the first
place, exuberance and relative easi­
ness of work in different techniques
made more difficult a recognition
of the dominant line. Then, exhibi­
tions with unmeasured number of ex­
hibited works, brought so many ra­
cemes of morphological gatherings,
that only with an effort one could
distinguish the best pointed prefe­
rence share. Finally author's poetry
and his style were, upon our feeling
and judging, markedly „limitrophe"
and „in scissors", that is they were
guided by opposite aspirations of ex­
pression and beauty, crudity and sub­
tleness, from innate to the experien­
ced.
Really, how to reconcile Dubuffet's
blotch with Picasso's handwriting?
How to harmonize like plant cuttings
with anthropomorphical signs? How
to balance the automatic gesture with
evidently modeled forms and modula­
ted sections. All these were the ques­
tions which pervaded us in occasion
of our encounter with Keser's work,
while, on the other side captured us
the force of his imagination, skil­
fulness of his performance, persua­
siveness of his metamorphosis. Had we
the right to ask an one-sided image
and more systematical conjoint deno­
minator?
To tell the truth Keser's intention was
completely legitimate to lower the
threshold of beauty to its embrace
with ugliness or to exalt the squalid
and the gloomy up to the sonore and
linear, and to the coloristic arabesque.

He wanted to plunge the classifying
ornament in a magma of onirical, to
put the skill on the probation of
everyday checking, to strike out from
academic discipline the last reserves of
expressiveness. So, he passed, throug
the way from post-cubist analyse and
very common esthetic to taschistic
diversions, surrealistic paradoxal meta­
phoric and sharpness, bristleness of
,,Cobra" (the closest version which
Alechinsky represents).
If we say that this is a nomadic po­
sition, we explicitly enter into a sphe­
re of actual „trends" efforts. Even the
first look at the newest Keser's works
will provoke perhaps some words
about ,,trans-avantgarde". The truth
is that the painter is rather a long time
on the same pathway and that morp-
hologicaly he didn't even change from
the same begining. He started as the
author in a strong congeniality of
infantile perceiving and cultivated
matter, of impertinent cut through
history and entirely authentic de­
composition of the most intimate part
of a person.
Just as children's mouth pronounce
disguised obviousness so the children's
hand may express what the adults
foresee. But it is difficult to remain
innocent after the drill and restrain, or
„to become rude and not cease to be
gentle" (as requires a student's move­
ment slogan). Keser, literally succeded
to preserve the instinctive deep-roo­
tedness of movement, and act like seiz-
mograph of inner earthquake. In spite
of habit and routine, devotedness to
work and continual practice, he is not
en „obdurate" artist but a man, who
with the epidermis and retina reacts
on his own confessional vestiges.

With right it is observed that his work
is not without ancestors, and that in
our environment he could be placed
„in a bosom of Lovrencic's easiness or
in a simbolic martyrdom of Nives"
(I. Simat Banov). We could add, with
equal reasons, Sutej's mymeticness or
harsh calligraphy of Biserka Baretic.
But we are sure, that such a combined
„pedigree" doesn't stipulate nor char­
ges. On the contrary, the number of
associations and references testify
how difficult it is to make him a fol­
lower of any individuality, or adept
of any stream.
With the newest cycle of big canvases
and drawings he seems to conquer
more resolutely entirely personal spa­
ce. He more courageously inclines to
high tones of colour and to more pre­
cise signs and contours. With few
mithological paraphrases, accomplis­
hed after the highest artisan criterions,
shows us that he is very particularly
interested in premeval which is ele­
mentary, and that he is guided by
hope how by husking the past we
come again on springs and in the
youth of the world and phenome­
nons.

Tonko Maroevic
Prijevod: Nila Svestarov



BIOGRAFIJA - IZLOZENI RADOVI

ZLATKO KESER roden
je u Zagrebu 23. sijecnja
1942. Diplomirao je sli-
karstvo 1967. na Aka-
demiji likovnih umjet-
nosti u Zagrebu u klasi
profesora Otona Postru-
znika. Postdiplomski stu-
dij slikarstva polazio je
od 1967. do 1969. kod
Otona Postruznika. Od
1971. do 1975. suradnik
je Majstorske radionice
slikara Krste Hegedusica.
Godine 1974 kao surad­
nik Krste Hegedusica su-
djeluje u izradi fresaka u
Spomen domu na Tjen-
tistu. Uz slikarstvo bavi
se grafikom i ilustracijama

Adresa:
41000 Zagreb, Trnjanska 7a
tel. 532-317
Atelje:
Biankinijeva 12a, Zagreb

1. UMIRUCI DVOGL^l/
1 75,5 x 405 cm
ulje, tempera, 1982.

2. HOMMAGE ASTRAVIN-
SKY
220 x 315 cm
ulje, tempera, 1982.

3. UBITI S RAZLOGOM
188,5 x 284 cm
ulje, tempera, 1982.

4. USAMLJEN
142 x 200 cm
ulje, tempera, 1982.

5. STRAH
200 x 282 cmulje, tempera, 1982. J

6. POLIFEMOV SAN
141 x 282 cm
ulje, tempera, 1982.

7. GLAVONJA - SVEZDER
I LI USPOREDNO TRAJA-
NJE DVAJU PROSTORA

210 x 270 cm
ulje, tempera, 1982.

8. MAMA, RECI TATI DA
Ml VRATI MOJ BICIKL

175 x 280 cm
ulje, tempera, 1982

9 - 19. IZCIKLUSA
„NEMIRNI TRAGOVI"
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. HOMMAGE ASTRA VINSKY



IZLOZENI RADOVI

1.

3.

5.

6.

EXHIBITION ITEMS

12.11.



SAMOSTALNE IZLOZBE GRUPNEIZLOZBE NAGRADE

1975. Zagreb, Galerija „lz-
log" (freska)

1976. Zagreb, Galerija knjiz-
nice „Vladimir Nazor"
(siike i crtezi)

1978. Zagreb, Studio galerije
Forum (crtezi i grafi-
ke)
Varazdin, Narodno ka-
zaliste ,,August Cesa-
rec" (izlozba crteza)
Cloppenburg, Galerija
3 (izlozba crteza s Bo-
risom Svaljekom)

1979. Varazdin, Narodno ka-
zaliste „August Cesa-
rec” (izlozba crteza s
Borisom Svaljekom)

1981. Zagreb, Salon galerije
Karas (slike, crtezi, za-
pisi)
Cakovec, Muzej Medi-
murija (slike i crtezi)

1982. Velika Gorica, Galeri­
ja Galzenica (slike i cr­
tezi)
Karlovac, Galerija
ZILIK (crtezi)
Zagreb, Galerija Fo­
rum (slike i crtezi)

Od 1977. sudjelovao je na vi­
se od 100 skupnih izlozbi, re-
publickog, jugoslavenskog i
medunarodnog znacaja (se-
lektivne, reprezentativne i te-
matske).

RADOVI U JAVNIM PRO-
STORIMA

1979. Koprivnica, 20 fresaka
u poslovnom centru
OOUR-a Podravka

1980. Koprivnica, 4 freske i
5 vitraza u predvor-
ju bolnice ,,Josip Bar-
dek"

1981. Zagreb, Freska u pred-
vorju Tvornice elek-
tricnih zarulja

1967. Zagreb, Nagrada za sli-
karstvo Akademije li-
kovnih umjetnosti u
Zagrebu

1970. Beograd, II nagrada za
slikarstvo Doma JNA
(Vojnici slikari)

1973. Zagreb, Nagrada za sli­
karstvo na 6. salonu
mladih

1976. Zagreb, Nagrada za sli­
karstvo na 8. salonu
mladih

1980. Zagreb, Nagrada 15.
zagrebackog salona u
sekciji ,,Prijedlog" za
izvedbu fresaka u jav-
nim prostorima

1981. Zagreb, Velika nagra­
da 16. zagrebackog sa­
lona
Dubrovnik, Nagrada
za slikarstvo na 3. du-
brovackom salonu
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