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ZLATKO PRICA roden je 26. lipnja
1916. godine u Pecuhu, u madarskoj
Baranji. Srednju skolu i Umjetnicku
akademiju zavrsio je u Zagrebu. Go­
dine 1943. umjetnik odlazi u parti-
zane. Tokom rata nastaju brojni cr-
tezi, drvorezi i linorezi, a 1944. radi
s Edom Murticem litografije mape
„Jama".

Radi u Zagrebu, a izlagao je na mno-
gobrojnim izlozbama kod nas i u ino-
zemstvu.

Djela mu se nalaze u muzejima, ga-
lerijama i privatnim kolekcijama di-
Ijem svijeta (Sao Paulu — Museo de
Arte Moderna, Antwerpenu — Koni-
klijke Akademie voor Shone Kunsten,
Brooklynu - Art Gallery, Stuttgartu
— Staatliche Kunstsammlug, Londonu
— Gallery One, Becu — zbirka Schmel-
ler, New Yorku — zbirka Graham,
zbirka Dorsky itd.)

Adresa:
ZLATKO PRICA
41000 Zagreb
Marticeva 14e
tel. 410-368

NAGRADE

1947. II nagrada za slikarstvo Komi-
teta za kulturu i umjetnost
vlade FNRJ

1948. nagrada za crtez i grafiku Sa-
vjeta za nauku i kulturu vlade
FNRJ

1958. nagrada za grafiku na bije-
nalnoj izlozbi "Bianco e nero"
u Luganu

1960. nagrada grada Zagreba
1971. nagrada ,,Vladimir Nazor"

prva nagrada SUBNOR-a na iz­
lozbi ,,NOB u delima likovnih
umetnika Jugoslavije" u Beo­
grad u

1972. otkupna nagrada Moderne ga-
lerije iz Rijeke na III medu-
narodnoj izlozbi originalnog
crteza
I nagrada za slikarstvo ,,6.lic-
ki likovni anale" u Gospicu

1973. nagrada za slikarstvo 8. zagre­
ba ckog salona

1974. ,,Fiorino d oro" u Massi
1976. „Fiorino d'oro" u Firenzi
1981. nagrada ,,Vladimir Nazor" za

zivotno djelo

Nikada ne gubeci svezu sa konkretnim mo-
tivom (sa prirodom), a istovremeno izbje-
gavajuci direktnost terne odnosno njene
puke narativne odore, Zlatko Prica je unu-
tar osobnog stila mijenjao jezicke i mor-
foloske odrednice jezikom koji ,,pociva na
najdubljim temeljima spoznaje” (Goethe).
Nema sumnje da i najnovijim Tarskim cik-
lusom (koji ima svoje ishodiste u krajoliku
istarskog zatona blizu usca Mirne) koji nosi
klicu ranijeg svijeta zadrzava bitne elemente
svojeg karakteristicnog grafizma premda je u
novijim djelima radikalizirao svjetlosne i ko-
loristicke kvalitete pridajuci im vecu moc i
utjecaj. Taj Pricin svijet zadrzao je egzisten-
cijalnu uvjerljivost i tvorbenu vjerodo-
stojnost i oznacava onu tocku izmirenja co-
vjeka i prirode u prociscenim krajolicima
kristalnih obraza koji ne stvaraju puku mi-
tologiju prirodnog bratstva covjeka i stvari
ili panteisticki raj zajednistva, vec i iskru
idea I isti c kog dionizijskog zanosa koji se ipak
hrani zemljom, jer je taj svijet isuvise stva-
ralacki misljen da bi bio tek. puka vizija;
isuvise egzistencijalno stvaran da bi bio tek
samo sanjan. Taj je brevijar covjekove sud­
bine istovremeno iskustven i mitski i on ne-
sumnjivo dotice kozu i ideju, jedno i opce-
nito iskustvo i predstavlja utjelovljenje naj-
vecih nada, ali biva i svjedokom ponora.
Nesumnjivo je da najnovija djela leze na dru-
gacijim formalnim i motivacijskim premi-
sama, premda je njihov humanisticki i an-
tropocentricni ekstrat nediskutabilan, a koji
se kao konstanta moze pratiti cijelim tije-
kom umjetnikove slikarske biografije. I ne
dokazujuci monolitnost Pricine slikarske fi-
zionomije (premda je taj put vrijedan put-
nika) moraju se istaknuti jasne duhovne i
formalne silnice Pricinog z ic a Ijud-
s k o s t i kojeg je umjetnik stavljao u sre-
diste svojeg stvaralackog interesa u najdo-
slovnijem (tematskom) i sadrzajnom smislu.’
Jer ostaje cinjenica vertika liteta likova
ukrcanih u ,,brod sudbine" (Prica) na gra-
nici svijeta nekog klasicnog dostojanstva i
hirovitog prsta sudbine, dok se njegov li­
neament, jasnije se sporazumjevajuci sa
intenzivnijim bojama natopljenih svjetlos-
cu, odrekao jednodimenzionelne neumolji-
vosti u prizorima na granicama unutrasnjeg
i vanjskog svijeta, interijera i eksterijera
(npr. Paviljon vjetrova) s jarkim plavetni-
lom (Podne u Barceloni) — u prizorima po-
djednako udaljenim od razuzdane osjecaj-
nosti koliko i od strogosti neke hladne kla-
sicne mjere.

Njegovo se slikarstvo temelji na svojevrsnoj
krijeposti lineamenta i diskretnom kolo-
ristickom hedonizmu koji u srazu sa deci-
diranijom linijom dopusta ucinak irealnog.

Harmonija tih prividnih antiteza (tvrdeg
lineamenta i lirski transponirane boje) ne­
sumnjivo otvara prostore vecem emociona-
lizmu, ali podcrtava u srazovima vertikala
i horizontala, mekog i tvrdog, svojevrsnu
dramatiku i ekspresivnost.

Pa premda vise himnicki a manje analiticki
pristupamo Pricinom djelu prisiljeni smo kod
ovog slikarstva uocavati stvaralacke i ljudske
principe a ne slucajeve, ideje a ne formalne
znakove i signale mijena. Jer svaka je Prici-
na slika sinonim njegove slikarske, este-
ticke i ljudske filozofije, koja je s lakocom
razlikovala „modu dana od mode vjecnosti"
(A. G. Matos). Svjesni dakle opasnosti de-
klamativne frazeologije i usprkos njoj upo-
zoravamo na trajnu humanisticku kompo-
nentu jedne ustrajne poetike (stilistike) i
jednog uvjerenja koje dijeleci sumnje suvre-
mene umjetnosti nikada nije dovelo u pi-
tanje vlastitost, kao i svijest o njoj samoj i
njenoj posebnoj i neponovljivoj egzistenciji.

I novim je djelima ,,brod sudbine'' ostao isti
kao naravno i sam putnik. Samo put vodi
kroz vedrija prostranstva natopljena svjet-
loscu, kroz prostore novog osjecaja za kolo-
rit, za ostre linije horizonta i kontura ople-
menjenih melodioznoscu, kroz svjeze zore
i uzarena podneva... Ali to nije nikakva sli-
karska filozofija romanticarskog doba vec
novootkriveni svijet sto nudi istovremeno
i stoicku i hedonisticku sliku u djelima,
koja u latentnom sukobu sa slucajnim i
banalmm, nesumnjivo nose klicu svoje bu-
ducnosti.

Ive Simat Banov

'Svijesni opasnosti ponavljanja. jer je vec mnogo
napisano / izreceno na temu potresnog Goranovog
spjeva („Jama") odnosno Pricine likovne inter
pretacije, moramo na primjeru ovog djela ukazati
na slucaj u umjetnosti kada osobna i opcenita
sudbina stoje u najtjesnjoj svezi; kada stvaralacka
intencija i bice revolucije biva izmireno u samom
cinu stvaranja. To su trenuci kada zadaca nije
stega, kada svaka intencija i sugestija ne znadi
ogranicavanje vec bogacenje i kada ne postoje
nikakve represivne konotacije- niti formalno-tvor-
bene a jos manje ideoloske. Mrak je ,,Jame' grc
pobune mimo svih obzira spram forme Hi ..este-
tike" u korist /edne egzistencije u kojoj nema raz-
like izmedu krvi i boje. izmedu mraka jame i crnila
tufa Hi grcevitih / ostrih poteza perom! U prozo-
rima takve snage nisu od nekih pisaca nimalo
neumjesne asocijacije na Guernicu, na Goyinp
martire i kalvarije Hi na Groszovu pobunu koja je
iznasla zalac jetke ironije koja mu je ugrozila tijelo
ali mu je ocelicila duh. pojaiavsi osjecaj pripadn-
istva onima kojima je pravda maceha. Ali nabraja-
nje takvih primjera ugrozava ovaj okvir. a i nasi su
povodi drugacije prirode.





POPIS RADOVA

1. SUSRET 97 x 130 1981.

2. ZELENA OBALA 60 x 73 1982.

3. NAPUCINI 97 x 120 1982.

4. SIRENE 97 x 120 1982.

5. BONACA 97 x 120 1982.

6. LOGGIA 96 x 120 1982.
7. ZAGLEDANI U OGLEDALO 100x 81 1982/83.
8. CRVENA LOGGIA 61 x 50 1983.
9. RUZICASTA OLUPINA 97 x 130 1983.

10. RUZICASTO PRISTANISTE 130x 110 1983
11. PODNE U BARCELONI 120x 97 1983.
12. ZENESPAPIGOM 97 x 120 1983
13. VESLAC 120x 97 1983.
14. POVRATAK 97 x 120 1983
15. TRUBAC IZ SANTA MARINE 130x 97 1983.
16. COPPA DI LEITE 130x 110 1983.
17. DIPTIH 110x260 1983.
18. OCEKIVANJE VJETRA 97 x 120 1983.
19. MARIJEV MANDRAC 130x 160 1983.
20. IGRA 120x 97 1983.

Kolor slike tiskane su u tehnici offsetografike, a pripremu za tiskanje izradio je autor
licno.

Naziv slika:
Jedrilicari, 1972.
Crvena loggia, 1983.
Trubac iz Santa Marine, 1983.

Without losing touch with his concrete mo­
tive (nature) while simultaneously avoiding
the directness of theme or its mere narra­
tive garb, Zlatko Prica has altered, with his
own style, the linguistic and morphological
determinants of language ,,which rests on
the deepest foundations of awareness"
(Goethe). There can be no doubt that the
most recent Tarski Cycle (originating in the
landscape of an Istrian bay near the mouth
of the Mirna), bearing the germ of an earlier
world, retains the essential elements of its
characteristic graphism, though he has
radicalized the light and tone qualities in
his more recent efforts, giving them greater
power and influence. Prica's world has
retained its existential persuasiveness and
creative credibility and marks the juncture
of reconciliation between man and nature
in purified landscapes of crystal reflections
which do not merely conjure up a mytho­
logy of a natural brotherhood of man and
things, or a pantheistic paradise of together­
ness, but also a spark of idealistic Dionysian
fervor, nourished with the earth;.that world
is too creatively conceived to be a mere
vision; it has been too substantially formed
to have only been dreamed. This is a bre­
viary of man's destiny, simultaneously ex­
perienced and mythical, and he touches
the skin and the idea, a collective experience
as well, and represents the embodiment of
the greatest aspirations, while also witness
to the abyss.

Undoubtedly, his most recent work is foun­
ded on other formal and motivational pre­
mises, but its humanist and anthropocen­
tric extraction is indisputable. This is a con­
stant throughout the artist's biography
as a painter. And without proving the mo­
nolithic character of Prica's physiognomy as
a painter (though that road deserves a tra­
veler), the clear spiritual and formal mag­
netic fields of Prica's flame of hu­
manness must be emphasized. The
artist places it at the focal point of his
creative interest in the most literal (the­
matic) and substantial sense.’ For the fact
of the vertical nature of the characters loa­
ded on to the „ship of fate"(Prica) remains,
teetering on a world of some classical dig­
nity and the whimsical finger of fate, while
his lineament, communicating more clearly
with colors more intensive and melted with
light, has renounced a one-dimensional
implacability in scenes bordering on the
inner and outer world, the interior and
exterior (the Pavillion of Winds, for examp­
le) with a bright blue (Noon in Barcelona),
in scenes equidistant from unbridled emo­
tion and the severity of a certain cold,
classical measure.

His foundations as a painter rest on a sort
of strength in lineament, and a discrete co­
lorist hedonism permitting the effect of
the unreal in proportion to a more decided
line. The harmony of these superficial

antitheses (a firmer lineament and lyrically
transposed color) undoubtedly opens space
to greater emotional quality, but also un­
derlines the proportions of the vertical,
horizontal, soft and hard, a certain drama
and expressiveness.

And while we are approaching Prica's work
a bit more hymnically and a bit less analy­
tically, we still must note the creative and
human principles of this painting and not
cases, ideas and not formal signs and signals
of change. For every one of Prica's pain
tings is a synonym for his artistic, esthetic
and human philosophy, distinguishing with
ease between the „fashion of the moment
and the fashion of eternity" (A.G. Matos).
Aware, therefore, of the danger of a decla-
mative phraceology, and in spite of it, we
forewarn of a lasting human component of
persistent poetics (stylistics) and a convic­
tion, sharing the doubts of contemporary
art, which has never questioned owness,
or awareness of itself and its special and
unique existence.

The ,,ship of fate" remains the same in his
more recent work as well, as has the trave­
ler. This time, however, the travels lead
through clearer expanses soaked in light,
through spaces with a new sense of color,
sharp lines of the horizon and the con­
tours of ennobled melodiousness, through
fresh dawns and baking afternoons... But
this is by no means the artistic philosophy
of the Romantic Age. It is a newly disco­
vered world proffering both a stoic and a
hedonist image in works which bear, in their
latent confrontation with the chance and
the banal, the germ of their own future.

translated by Ellen Elias-Bursac

So much has been written and expounded on
the subject of Goran's moving poem (JamaThe Pit)
and Prica's artistic interprepation, that although we
are aware of the danger of repetition, we must use
the example of this work to illustrate the case in
art when personal and collective fates stand closely
bound together; when creative intention and the
being of the revolution are at peace in the very act
of creativity. These are moments when the task at
hand is not a restraint, when intention and sug­
gestion imply not limitation but enrichment, and
when there are no repressive connotations: for-
mal/creative, and ideological even less so. The
darkness of The Pit is a spasm of rebellion, sidest­
epping all regard for form or ..esthetics” to the
advantage of an existence where there is no dif­
ference between blood and color, between the
darkness of the pit and the black of water color, or
the convulsed, sharp pen strokes: In scenes of such
power the associations drawn by some writers to
Guernica, to Goya's martyrs and Calvary, or to
Grosz's rebellion which came up with the sting of
bitter irony to threaten his body but steel his
mind, are not at all far from the mark; they stre­
ngthen the sense of belonging to those for whom
justice is a stepmother. But any list of such ex­
amples only jostles this framework, and our
motives are of a different nature.
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