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DOMINIQUE JURIC

Rodena je 24. 11. 1964. u Zagrebu.
Zavrsila je Obrazovni centar za kulturu i umjet-
nost. Na Filozofskom fakultetu Sveucilista u Za­
grebu upisala je predmete povijest umjetnosti i
etnologiju. Godine 1998. sudjelovala je u radu
medunarodnog muzeoloskog tecaja “Museolo-
gical Approach to the Integrated Use of Cultu­
ral Herritage” u Dubrovniku. Diplomirala je kod
prof. Ive Maroevica s temom “Privatna galerij-
ska djelatnost s posebnim osvrtom na grad Za­
greb”. Godine 1993. upisuje se na Akademiju
likovnih umjetnosti. Diplomirala je u klasi prof.
Eugena Kokota. Osim slikarstva bavi se i dizaj-
nom. Od 1997. njeguje tradicionalnu tehniku
vitraja. Zivi i radi u Zagrebu.

Adresa: Srebmjak 1, tel: 01/226-846

SAMOSTALNE IZLOZBE 

1993. Zagreb, P.E.N. club “Grabancijas“

1993. Vrbnik - Krk, Galerija Bacin dvor

1998. Zagreb, Galerija VN

1998. Tisno, Galerija Sv Roko

1998. Zagreb, Galerija Forum

SKGPNE IZLOZBE 

1995. Zagreb, Galerija SC, Humanitama
izlozba

1997. Zagreb, MGC Klovicevi dvori,
“Pasionska bastina”

1997. Zagreb, Galerija SC, II smotra sveu
cilista u Zagrebu

1997. Zagreb, Farmaceutsko - biokemijski
fakultet, Zbirka Lukin

1997. Stari grad Ozalj, Alternativa
1. hrvatski trienale akvarela

1997. Zagreb, 25. Salon mladih, Radionica
MSG

IZLOZENI VITRAJI

1. Njih dvoje, triptih I

2. Njih dvoje, triptih II

3. Njih dvoje triptih III

4. Sanja

5. Kriz

6. Krist

7. Orao I

8. Orao II

9. Orao III

10. Orao IV

150 x 50 cm

150 x 50 cm

150 x 50 cm

150 x 50 cm

150 x 50 cm

100 x 70 cm

r50 cm

r 50 cm

r 50 cm

r 50 cm



RAZIGRANOST SVJETLOSTI

Vitraj kao tehnika tradicijski je vezana za arhitekturu, za
likovno oplemenjivanje otvora. Prilicno rijetko se javlja
u monumentalnoj formi kao samodostatno djelo koje
nije utkano u zide, i gdje svojom transparentnoscu po-
vezuje vanjski i unutrasnji prostor. Razumljivo vitraji kao
poseban vid slikarstva nose punu likovnu razloznost, j
kompozicijsku i sadrzajnu definiranost, no ipak se po
navici dozivljavaju kao koloristicko “oko” prostora i gra-
divne plohe zdanja. Dominique June oslobodila se te
ovisnosti dajuci vitraju karakter stafelajne slike, no vo-
deci racuna o izvoru svjetla (dakako ne onom ispred
vec iza slike) koje ce omoguciti punu biistavost stakle-
nih segmenata djela. Dakako s postivanjem specificno-
sti tehnike prepoznatoj u ravnotezi potrebite stilizaeije
oblika i “fakture” stakla koje uz kromatske vrijednosti
nosi razlicitu gustocu, odnosno razvedenost u utkanosti
spleta linija ili usitnjenih partikula boje. Dominique Ju­
ne u organizaeiji slikarskih prizora polazi od klasicnosti
slike, kompozieijske pregiednosti, citkosti mitova, kolo-
ristickog sklada te za vitraj bitnog postupnog tonskog
nijansiranja. Otklon od realisticke deskriptivnosti nije do-
kinuo u vjeriji vost cinjenicnog, jer i obrisna linija i faseta-
cija unutar forme sugeriraju lik do njegove volumino-
znosti.
Osjecaj za ritam oprostorenog crtovlja te ostvarena vi-
brantnost svjetlom dinamiziranih ploha doveli su do li-
kovne napetosti, proizisle iz logike unutrasnjeg reda. Sv-
jetlo je gradivni cimbenik, element izrazajnosti i dojmlji-
vosti na koje u svoj njegovoj promjenjivosti Dominique
Juric racuna. Neopipljivost je unijeta u konkretnost, ci-
me je djelo u svojoj odredenosti “prepusteno”mjenama.
Donekle i slucaju u svjetlosnoj igri. Ipak u potki svakog
djela je promisljaj, jasna konstrukeija koji u dijalogu s
nepredvidljivim tvore jedinstvo djela posebne tvarnosti.
Tematski rasponi od Krista, kriza, zenske figure ili vari-
jaeije na oblik ptice te figura sto tvore scenu moguceg
literamog ocitavanja. G svim primjerima pomirena je ek-
spresivnost i bar naznaka dekorativnog, vidljiva u vezi
znaka kriza i slutnje pejsaznog, sa zanimljivim prerasta-
njem kriza u put, cime se istice znacenjski sloj djela, ili
same izduzene figure Krista s napetoscu korpusa kojem
sjajno provedeni tonski pomaci (bliski vrijednostima in-
kamata) daju gotovo anatomsku uslovljenost. Domini­
que Juric ne shvaca “neutralni” fond tek kao pratnju
liku, no dominant} Krista ipak je podredila pozadinu, koju
skladno povezuje s figurom dajuci joj karakter onog pro­
stora koji se otvara beskraju. Triptihalno pak rjesenje
kompozieije “njih dvoje” uz muskulaturne likove (ali ko­
ji imaju tendeneiju i secesijske izduzenosti) donosi i slut-

■ nju pejsaznog, kroz simbolicnost boje imaginarnog kra-
jolika, suprotstavljenih ploha (silne razigranosti poradi
provedene gestualnosti poteza) stvarajuci ugodajnost
koja nadilazi stvamo. Vitraj u umirenosti tona ili bljesku
svjetla uvijek je tek korak daleko od irealnog, kao zbir

| treptaja i zaustavljenog vremena. Dominique Juric je i
j komornom formatu dala svojevrsnu monumentalnost,

a reprezentativni dovela do prisnosti. Rasponi su pove-
I zani u dosljednost stila, iskaza koji nije mehanicko pre-

nasanje slike na platnu, papiru vec je proizasao iz osje-
! canja za materijal stakla, za njegovu frakturu, njegovu
’ biistavost.

Stanko Spoljaric

PLAYFULNESS OF LIGHT

Stained-glass window as a technique is traditionally con-
i nected with architecture, with the visual refinement of

an aperture. It is rather rare in monumental form as a
selfsufficient work which is not embedded into a wall,
and which in its transparency connects the outer and
the inner space. Understandably, stained-glass window
as a special form of painting , carries its full visual rea­
son, composition and substantial definition, but is, by
habit, experienced as a colour “eye” to the space and
the material surface of a building. Dominique Juric has

' liberated herself form that dependance, giving stained-

j glass window the character of an easel painting, taking
, notice of thesource of light (not in front, but behind the

painting, of course) which will enable the complete glow
' of glass segments of the work. Naturally, respecting
1 the special characteristics of the technique recognized
’ in the balance of the necessary stylization of the shape

and the “make-up” of the glass, which besides chro­
matic values, carries different density, that is different
complexity of the interweaving of the lines or small par­
ticles of colour. Dominique Juric in the organisation of

j visual scenes starts from the classic character of a paint-
! ing, from composition clarity, motif clarity, colour har-
• mony and gradual shading of tones, which is important
I for stained-glass window. The drift from realistic de-

■ scription does not abolish the persuasiveness of the
1 factual, since the contour line and the faceting within

the form suggest the character up to its voluminosity.
j The feeling of rhythm of the spaced stave and the

achieved vibrancy of the surfaces dynamized by light,
bring to the visual tension, coming out pf the logic of
an inner order. Light is the main factor, the element of

; expressiveness and impressiveness that Dominique
Juric counts upon in all its changeability. Impalpability

is introduced into something concrete, which leaves the
work in its “being defined” left to changes and partly to
the chance in the game of light. However, being in the
warp of every work is reflection, a clear construction,
which in the dialogue with the impredictable, create a
unity of work of a particular reality. Thematic scale from
Christ, cross, female figure of different shapes of birds,
and the figures making the scene of a possible literary
declaration. In all these cases the expressiveness and
the signs of the presentiment of a landscape, with inter­
esting growing of the cross into a path, which empha­
sizes the significance layer of the work, or the very fig­
ure of Christ with the tensity of the corpus, with brilliant
shade shifts (close to the values of the incarnadine) which
give almost anatomical conditioning. Dominique Juric
does not understand “neutral” fond as a simple accom­
paniment to the character, but she subordinated the
background to the dominant figure of Christ, connect­
ing the two harmoniously by giving the landscape the
character of the space opening to the infinity. Tryptich
solution of the composition of “The Two of Them”, along
with the muscled characters (with the tendency of se­
cession elongation) brings the presentiment of a land­
scape through the symbolic character of the colour of
the imaginary landscape, contraposed surfaces (of im­
mense playfulness because of the carried out gesture of
the line) creating the atmosphere surpassing the real.
Stained-glass window in the calmness of the shade or
glow of light is always a step away from the irreal, as a
sum of shivers and the held up time. Dominique Juric
has given the chamber format a kind of monumental
quality, and brought the representative format to a kind
of intimacy. The ranges are connected in the consist­
ency of style, expression which is not mechanic transfer
of a picture on the paper or on the canvas, but is a result
of the feeling for the glass as a material, for its fracture
and its brilliance.
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