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POSVECENO EVI

Kada se jedan slikar bavi slikanjem krajolika
i aktova poput Mate Lovrica u danasnje doba u
kojemu se umjetnost bavi raznolikim idejnim i medi-
jskim istrazivanjima i izrazavanjima, onda se moze
pomisliti same to da ne haje za trendovima i imper-
ativom suvremenosti, vec da se bavi samo svojim
unutarnjim dozivljajima i strastima. Zbog toga nije
niti najmanje manje hrabar od vojske
"suvremeni(ji)h” umjetnika. Nije to takoder niti
imperativ za ocuvanjem i odrzavanjem “tradicije”,
jer bi takav stav nuzno vodio u odredenu (zadrtiju)
umjetnicku ideologiju. Lovric jednostavno suzivi i
dise sa “starim” temama, zeleci na svoj nacin inter-
pretirati u slici svoje vlastito videnje, vlastite
mogucnosti upraznjavanja formalnih i oblikotvornih
zakonitosti. Nije toliko bitno radi li se o krajoliku ili
aktu, koliko je bitno po tko zna koji puta dokazivati
i dokazati da niti jedna tzv. vjecna tema, ili tzv. zanr
dugoga trajanja kroz povijest umjetnosti, ni prib-
lizno nisu iscrpljeni, vec da uVijek iznova mogu
nuditi beskrajno mnogo izazova, nadahnuca i
znatizelje za istrazivanjem. Sadrzaj istine bi trebao
zapravo biti objektino rjesenje svake pojave u priro-
di svijeta i prirodi covjeka.

Kada je slikao i izlagao krajolike s prizorima
guste vegetacije i odbljesaka svjetlosti o povrsinu
rijeka Odre i Kupe, Lovric ih je slikao po sjecanju, a
ne po izravnom modelu, ne bi li uhvatio impresije
optickih koloristickih efekata, ukorjenjenih u ispre-
pletenim mrljama gustih nanosa boje. Krajolik je
tako, koliko god bio lokalan, transcendirao u sug-
estivno slikarstvo novih perspektiva, snaznih u
strukturalnim uslojavanjima. Lovric kroz prizmu uzi-
vanja u slikanju, koje procesom stvaranja nudi
zacudne rezultate, ujedno zeli i otkrivati vjecnu
tajnu, zagonetku vjecnog poretka u prirodi.

Logicnim je slijedom zanimanje za otkriva-
nje zagonetki prirode otkliznulo i u zanimanje za
otkrivanjem jos cudnije tajne i zagonetke, zvane
covjek ili zena. Time se i njegova interesna matrica
pomaknula s lokalnoga na univerzalni princip
Aposoluta postojanja. U slikanju niza aktova, jedine
mu terne posljednjih godina, Lovric funkcionira na
dualistickoj razini: s jedne strane u prikazu zensko-
ga tijela vidi raznolike konstelacije za izokretanje,
obrtanje i variranje polozaja volumena, oblika i boja
u nastajanju kompozicijskih strukturalnih inacica,
dok ce s druge strane, podati i svoj hommage tajni 

dedicated to eve

If an artist paints landscapes and nudes like
Mato Lovric while the mainstream of contemporary
art explores diverse conceptual and media poten­
tials, it is clear that he has no concern for modern
trends and the imperative of contemporaneity: he
is devoted to his internal sensations and passions.
Still, he is not a bit less brave than a host of (more)
“modern” artists. Moreover, he does not create out
of wish to preserve and maintain "tradition". Such
an attitude would necesarrily produce a more defi­
nite (conservative) artistic ideology. Lovric’s life is
simply permeated with these “old” themes. He
wishes to painterly interpret his personal view of
them through talented employment of formal and
formative rules; it makes no difference if it is a land­
scape or a nude. What matters is the effort to
repeatedly prove that no so called everlasting
theme, or genre of long standing in the history of
art, is even near exhaustion, but that each of them
offers countless new challenges, and continuously
inspires curiosity and quests.

The phenomena of the universe and the
nature of human beings can only be explained by
the essential truth about them. Lovric’s landscapes
with dense vegetation and flashes of light reflecting
off the surface of the Kupa and Odra rivers were
painted from memory, not by nature. And for a
good reason: to capture the impressions of optical
coloristic effects in intertwined patches of thick lay­
ers of paint. No matter how local, the landscape
transcended into suggestive painting, offering new
perspectives that powerfully combine multiple
structural levels. Lovric enjoys painting and the
wondrous results of the creative painting process.
Using this prysm, he also wants to solve the eter­
nal mystery of the perfect order of things in nature.
His interest in the mysteries of nature logically
evolved to include the greatest of all nature’s mys­
teries: that of a man, or a woman. This shift caused
his interest matrix to move from the local to the uni­
versal principle of the Absolute of existence. In a
whole series of nudes, his only theme for several
years now, Lovric functions on two levels. On the
one hand, the female body is seen merely as a
constellation that lends itself to inversion, twisting,
and variations of volume, form and color in creation
of compositional and structural variants. On the
other hand, his work remains an hommage to the
mystery of woman. He paints his nudes like he did 

i zagonetki zene.
I u stvaranju aktova postupa kao s krajolici-

ma: ne slika ih po modelu, vec po univerzalnom
obrascu iz vlastite imaginacije. Zahtijevajuci
rjesenje, zagonetka upucuje na sadrzaj istine. Ovaj
zahtjev ne samo da je nerjesiv, nego mu proturijeci
iskustvo. U jednome tijelu, onome zenskom,
zagonetni karakter izgleda razlicito, ali odgovori su
isti, kao i oni sfinge, jer se jedinstvo zagonetnosti
ipak osigurava obmanom. Sve ove postavke vri-
jede za umjetnicko htijenje, jer svo znanstveno
poznavanje vanjske makro, i unutarnje mikro
anatomsko - bioloske strukture zene pred umjet-
nickom interpretacijom u modernitetu i suvre­
menosti padaju u vodu. Stoga, je li i varka istina,
takoder ostaje zagonetkom, ali valja smatrati da se
istinitost u umjetnickom djelu usidruje u subjek-
tivitetu, u viziji, u obmani, i u varci. Od tuda i zens-
ki aktovi, premda krecu od sasvim jasne
mimeticke, prirodonosne i stvarnosne figurativne
sheme, potvrduju pounutarnjenu dozivljajnu, dakle
subjektivnu i obmanjujucu umjetnikovu viziju.

Anatomska tocnost Lovricevih zenskih
aktova ne sprijecava misljenje o subjektivnosti
gledanja. Ona je ovdje radi postizanja klasicnosti
estetskih motivacija, uvijek aktualnih i nikada
ugaslih. Zensko tijelo, poznato je, nije odvojivo od
cjelokupne fascinancije pojmom zene, zenskog
principa. Onaj tko zna nacrtati i naslikati ljudsko lice
i ljudsko tijelo, akt, dokazuje da zna crtati, jer su
ljudsko lice i ljudsko tijelo bazicne, ali i najteze
forme crtackog umijeca, u kojima se ogleda zna-
nje, oko, sigurna ruka i vjestina. Lovricevi slikani
aktovi polaze od donjega preciznog crteza, kao
unutarnjeg strukturalnog skeleta. Snazno, namazi-
ma i vehementnim gestualnim postupcima, koji
ipak nisu liseni kontrole i racionalizacije, autor
slikarsko shvacanje anatomije tijela potom iskazuje
fmim svjetlosnim presijavanjima po zaobljenim volu-
miniranim formama, tvoreci cvrstocu inkarnata. U
tim voluminiranim formama svaki dio skladno zivi s
cjelinom, a cjelina se skladno sklapa od imanen-
tnih, logicnih i samorazumljivih dijelova. Ujedno,
svaki pojedini polozaj akta posjeduje kvalitetnu
dozu proporcionalnih tocnosti, sukladnih slikarevoj
perceptivnoj izbrusenosti.

Filozofski, duhovno i intelektualno,
shvacanje pojma zenske prirode ovdje se takoder
upotpunjuje dihotomijom u skladnom ujedinjenju 

his landscapes: not by nature, but after the univer­
sal model from his imagination. By demanding its
solution, the mystery directs us to the content of
truth. Not only that this demand cannot be satis­
fied, it is, furthermore, proven impossible by expe­
rience. Like the sphynx, every female body may
seem to present a new mystery, but the solution is
still only one: the unity of mystery is secured by illu­
sion. These postulates apply only to artistic quests.
Scientific findings about the external macro-, and
the internal micro anatomic-biological structure of
woman come to nought when compared with
artistic interpretation of the topic in its modernity
and topicality. Whether that makes illusion a truth in
its own right still remains a puzzle. The truth in a
work of art, however, is anchored in the subjective,
the visionary, in deception and illusion. Althoug
these female nudes arise from a perfectly clear
mimetic, physical and factual figurative scheme,
they witness only to the artist’s subjective impres­
sion and deceiving vision. Anatomical exactness of
Lovric's nudes does not prevent subjective
approach. It serves merely to secure the classical
quality of ever topical aesthetic motivations.
Female body plays an integral part in the fascina­
tion with the notion of woman, the female principle.
The person who can draw a human face, a human
figure, a nude, proves that he or she can draw, for
these are the basic and the most demanding tasks
in the art of drawing. They require knowledge, a
good eye, a sure hand and skill. Lovric’s nudes are
painted after a precise drawing, an internal struc­
tural skeleton. Lovric’s painterly interpretation of
female anatomy is given in powerful strokes and
passionate gesture that, nevertheless, never
escape the artist’s control. Subtle iridescence of
color over rounded voluminous forms creates
solidity of the incarnadine. Each part of these volu­
minous forms lives in harmony with the whole,
whereas the whole is a harmonious complex of
immanent, logical and self-justified parts. At the
same time, every single pose reveals accurateness
of proportions and testifies to sharpness of the
painter’s perception. The philosophical, spiritual
and intellectual understanding of female nature is in
this work harmoniously supplemented by a pas­
sion for woman’s physical, material and erotic
aspect. Female nude inspires the yearning to
express perfection. Female curves, the breasts and
buttocks before all, are by definition the perfect
organic-biological structure. The softness of female



sa strascu prema zenskoj tjelesnoj, materijalnoj i
erotskoj pojavnosti. Zenski akt nudi mogucnosti
teznji k izrazavanju savrsenosti. Zenske su obline,
grudi i straznjica prije svega, po definiciji,
najsavrsenija organsko - bioloska organizacija
prirodne materije. Mekoputnost zenskoga akta
dade se uvijek iznova stvarati u umjetnosti, ne bi li
se postigao sto vise stupanj senzibilnosti i suptil-
nosti. Ako Lovric svoje aktove posvecuje Evi,
izostrava se metaforicki i simbolicki kontekst. Svi ti
zenski oblici mozda su time i fatalisticki principi: oni
su i Lilit, zena stvorena prije Eve, rodena izravni iz
zemlje, a ne iz Adamovog rebra, poput Eve. Lilit je
jednaka muskarcu, i utjelovljuje demonsku snagu.

Rjecnik simbola upozorava da je Lilit Evina
neprijateljica, jer potice nezakonsku ljubav. Lilit je
odbacena zena, zivi u ponoru na dnu mora. Ona je
vampir fatalnosti, dok ce Eva biti odgovorna za gri-
jeh, jer je ponudila Adamu jabuku s ulogom da ga
zavede. Kao pramajka svih ljudi Eva ipak znaci i
osjecajnost ljudskoga bica i njegov iracionalni ele­
ment. U crkvenoj predaji Eva je inkarnacija pozude,
ali u Kristu se pomiruju principi Adama - duha i Eve
- duse. Tako je ona utjelovljenje ljubavi, a spojem
Adama i Eve nastaju ljudi, od tijela, duha i duse.
Ovo navodim tek kao moguci odjek impulsa
Lovricevog umjetnickog htijenja. Ovaj simbolicki
nije nuzno polaziste, jer u Lovrica nema seksualnih,
a kamoli seksistickih natruha. Zensko tijelo pred-
stavlja sve vrste zena: u fokusu su i tinejdzerke i
zrele zene; one velike i male, uske i siroke. Svaka je
volumen, dakle, koji umjetnik obraduje bojom u
debelim namazima nanesenim na papir, direktno
iscjedenom iz tube, te razmazanom spahtlom bez
upotrebe terpentina. Upravo stoga i vidimo da se
ne radi tek o jednoj zeni, ili cak o jednom tipu zene.
Razlog je, u zelji (ne)iscrpljivosti zongliranja varira-
njem koloristicnih odnosa, koji u magmi pigmenta
odvajaju pozadinu od figure. Cvrstom konturom
uslojavaju se planovi. Inkarnat zenskoga lika u
jakom je kontrastu s pozadinom. Postignuta je
planska razdvojenost u koloristickom jedinstvu, s
uvjerljivim slikarskim rezultatima, sto odaju vjestoga
i spretnoga majstora. U slikarstvu Mate Lovrica tije­
lo postaje slika, a slika tijelo, sva prozeta intimi-
zmom uvijek svjezega nadahnuca.

U Zagrebu, ozujak 1999.
Enes Quien 

body remains a permanent challenge in arts as we
strive to reach higher and higher levels of sensitivi­

ty and subtlety.
By dedicating his nudes to Eve, Lovric

emphasizes the metaphorical and symbolic con­
text. All these female forms may therefore appear
as fatalist principles: they are Lilit as well, the
woman created before Eve, born of the Earth itself,
not made from Adam’s rib like Eve. Lilit is man’s
equal and possesses demonic strength. A dictio­
nary of symbols warns that Lilit is Eve’s enemy, as
she encourages illicit love. Lilit is a rejected woman
and she lives in a chasm at the bottom of the sea.
She is the vampire of fatality, whereas Eve will take
the blame for the original sin, for offering Adam the
apple with the intent to seduce him. Eve symbol­
izes the irrational in human nature, but as the great­
grandmother of all humans, she also stands for
emotional qualities of a human being. In ecclesias­
tical tradition, Eve is the incarnation of lust. But the
principles of Adam-spirit and Eve-soul are recon­
ciled in Christ. Thus, she became love incarnated,
and the union of Adam and Eve bears humans
made of body, spirit and soul. I mention this only as
a possible echo of Lovric’s artistic volition.
Symbolism is not the obligatory starting point as
there are neither sexual nor sexist admixtures in
Lovric’s oeuvre. His female bodies belong to all
women: teenage girls as well as mature women,
large and small women, slender and plump. Each
of them is a volume, coloristically treated by thick
strokes of undiluted paint, just squeezed out of the
tube and spread using a palette knife. Obviously,
Lovric is not dealing with a single woman, or even
a single type. He wishes to achieve inexhaustible
numbers of new combinations by varying the jug­
gle act of coloristic relations that set the figure
apart from the background. Firm contoures multi­
ply planes. The incarnadine of human figure is in
stark contrast with the backround. Lovric success­
fully separates planes within a coloristic unity and
achieves convincing artistic results, which proves
him a skilled and accomplished master. In Mate
Lovric’s oeuvre, the body becomes the painting,
and the painting becomes the body, completely
permeated by the intimate air of fresh inspiration.

Zagreb, March 1999.
Enes Quien
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ZIVOTOPIS I BIOGRAPHY

Mate Lovric roden je 17. studenog
1952. godine u Donjoj Jasenici kraj
Mostara, BIH. Zavrsio je slikarstvo na skoli
za primjenjenu umjetnost u Sarajevo u klasi
Mersada Berbera. Godine 1970. dolazi u
Zagreb, gdje prireduje prvu samostalnu
izlozbu 1986. godine. Od tada se pred-
stavio na vise samostalnih te sudjelovao na
brojnim skupnim izlozbama, likovnim koloni-
jama i humanitarnim akcijama, Uz slikarstvo
aktivno se bavi ilustracijom, stripom i film-
skom animacijom. Autor je 15 crtanih filmo­
va, 50 knjiga i slikovnica i vise stotina ilus-
tracija i stripova. Za svoj rad dobio je vise
nagrada i priznanja. Clan je HDFD-a, ZUH-a
i HDLU-a.

Zivi i radi u Velikoj Gorici.

Adresa: 10410 Velika Gorica, N. §opa 35 b
tel. - atelje - 6244 366
tel. - stan - 6225 988

SAMOSTALNEIZLOZBE/ONE-MAN EXHIBITION

1986. - Zagreb, Galerija knjiznice “Vladimir Nazor’
1988. - Zagreb, Art klub "Vjesnik
1989. - Velika Gorica, Galerija "Galzenica

(izlozba ilustracija) .
1991. - Zagreb, Galerija knjiznice "Vladimir Nazor
1992.' - Samobor, Izlozbeni salon "Mesing ars”

- Zagreb, Galerija knjiznice "Vladimir Nazor"
- Zagreb, Knjiznica "Vladimir Nazor”, Spansko

1993. - Zagreb, Knjiznica "Ognjen Ogrizovic"
1995. - Zagreb, Bistro "Gaj" „
1996. - Zagreb, Galerija "Montenegrina'

- Velika Gorica, Galerija "Galzenica"
1997. - Velika Gorica, Galerija "Galzenica"
1998. - Velika Gorica, Narodno sveuciliste

(izlozba ilustracija)
- Varazdin, Galerija "Luv”

SKUPNEIZLOZBEI GROUP EXHIBITIONS

1991. - Zagreb, Galerija "Laurana"
1992. - Zagreb, Galerija knjiznice “Vladimir Nazor"
1993. - Zagreb, Galerija “Prizori” (ilustracije)

- Zagreb, Galerija “Oktogon"
1994. - Zagreb, Galerija “Dubrava",

izlozba likovne kolonije za Kijevo
- Zagreb, Galerija “Ina-commerce”
- Zagreb, Hrvatski skolski muzej, izlozba

likovne kolonije "Paunovac”
- Zagreb, Kazaliste “Kerempuh", izlozba

likovne kolonije "Kijevo"
- Jastrebarsko, Gradska galerija, poklon

izlozba za galeriju
1995. - Zagreb, Starogradska vjecnica

izlozba likovne kolonije “Paunovac"
- Zagreb, Muzej Mimara,

humanitarna izlozba za HVIDR-a
- Krapina, Dani kajkavske kulture
- Omisalj, Galerija "Lapidarij"
- Veliki Tabor, Galerija umjetnina
- Cernik, Galerija Franjevackog samostana

1996. - Petrinja, Gradska galerija "Krsto Hegedusic"
- Zlatar Bistrica. Dorn kulture
- Zagreb, Hotel “Sheraton",

likovna galerija "PLIVA"
- Zagreb, Gradska vijecnica, izlozba

likovne kolonije “Paunovac"
1997. - Zagreb, Galerija “Mala” (Hrvatski

umjetnici za gradsku knjiznicu Zadar)
- Varazdin, Galerija "Varteks"

(izlozba medunarodne likovne radionice)
- Zagreb, Galerija "Ulrich"
- Zagreb, “Klovicevi dvori” (humanitarna izlozba)
- Vinkovci, Gradski muzej, (RABRA 96.)

1998. - Zagreb, Galerija "Ulrich” (AKT)
- Zagreb, Galerija “Zvonimir”
- Zagreb, Galerija "Ulrich" (Iz ateljea)
- Okucani, Galerija “Sv. Vid" (humanitarna iz.)
- Karlovac - Slavonski Brod

1. Hrvatski triennale akvarela
- Zagreb, Galerija "Ulrich”
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