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SEID HASANEFENDIC

Tradicija i suvremenost, povezivanje ozracja
likovnih kultura, od kojih svaka nosi autenticne
vrijednosti, sakralnost utkana u zemno, znacajke su
djela Seida Hasanefendica. Spomenicko nasljede
islama postavljeno je u prostor karakteristican za
pravila zapadnog slikarstva, izvjesne geometricnosti,
koja sluti renesansnu sklonost redo. Arhitektonski okvir
ucrtanog ili stvarnog polukruznog obrisa idealan je
za smjestaj prizora svevremenosti i bezmjerja.
Osjecaj transcedentalnoga, koji se, bez obzira na
religijska uvjerenja ili razvitu ikonografiju, pojavljuje
u cistoci, kondenzaciji svjetla, redu koji naznacuje
vjecni smiraj. Prevladavajuce duboko plavetnilo
neba i zelenilo stiliziranoga pejsaza oznaceno je
cistocom boje, plosnim tretmanom jednolikog
namaza, koji i vrlo blagim nijansiranjem tona stvara
ugodar irealnog. Metafizicnost Hasanefendicevih
slika proizlazi i iz karaktera zrakoprazne tisine koja
oplemenjuje prostor. Dogadanje bez dogadanja,
slikarska je kategorija koju mogii doseci samo
umjetnici koji nadilaze doslovnost predmetnog,
otkrivaju sadrzajnu slojevitost u razlozno odabranom
repertoaru oblika, koji su sukladni ostvarenom
ambijentu cjeline. Svaki segmenat Hasanefen-
diceve slike ukljucen je u stvarnost identicnog
taktiliteta, i gotovo je dokidanje materijalnog, pa
tvarnost predmetnog prerasta u njegovu simbolic-
nost. Simbol, metafizicnost, uzlet ka neopipljivom
oznaka su koja se pojavljuje u varijacijama na temu.
Nisani muslimanskih groblja dominantni su motiv,
njihova slikovitost atrakti vni je predlozak za autorova
mastovita rjesenja, s ostvarenim skladom arhitek-
tonskog I skulpturalnog, gdje se u osmisljenim ciklu-
sima svojevrsne slikarske slozene recenice postuje
samodostatnost svakog pojedinog djela. Vertikalitet
msana, njihova razlicita dekorativna oblikovanost 

likovnom preobrazbom dovedena do prepoznat-
Iljivog Hasanefendicevog stila, izrasta do djela mo-
numentalnih dimenzija. Prividne suprotnosti nasuprot
tankocutnosti atmosfere. No monumentalnost u
ovom slucaju samo je vanjska doslovnost koja su-
gerira (vidljivi je put) nemjerljivosti. Velicinom zemalj-
skog navjesta se ljudskim mjerilima nedohvatljiva ve-
licina nebeskog. A I nisan kao znamen grobnog I
zagrobnog veza je izmedu tla i upucenosti covjeka.
Poradi toga i suzeni slikarski scenarij pokriva raspone
covjekova zivota, kraj su I pocetak, te se, paradok-
salno, grobljansko znamenje ocitava I s tragom ved-
rine. Hasanefendic zasigurno nije slucajno odabrao
svjetliju paletu koloristicnog bogatstva, da slikarski
intenzivira kromatski neutralna kamena "zdanja".
Slobodan je to odabir vrijednosti boje, zavidnih di-
namicnih svojstava, koja korespondira sa sirinom
plavetnila, te kao da je bljesak svjetla iz otvorenosti
gornjeg plana slike omeskao bojom grubost kame-
ne povrsine. Neosporna Ijepota koju ti grobljanski
osamljenici nose dobila je novi zvuk. Ne samo zbog
slikareve koloristicke intervencije, vec prvenstveno
zato sto je slika upozorila na smisao. A Ijepota sa
znacenjem mnogo je vise od estetske kategorije.
Medutim, Hasanefendic se u slici koja odrazava i

egzistencijalna pitanja covjeka ne odrice likovne
igre. Vrh nisana razigran je brojnim citkim partiku-
lama, ciji preplet odgovara blistavosti kolorita, lakoci
gradnje slike, uvijek podlozne preglednosti reda.
Izvjesna dvojnost zalog je dojmljivosti djela, koje je
taka sretno povezalo klasicne kompozicijske postu­
late s modernim likovnim senzibilitetom, trajnost vjer-
ske tradicije s bljeskom religiozne osjetljivosti poje-
dinca.S ostvarenom ugodajnoscu metafizickog pro-
stora u kojem razlike vremena, odnos pojedinacnog
' °pceg, gube na znacenju. Dakako prisutne, inte-

griranoscu u uvjerljivost umjetnickog djela.

Stanko Spoljaric

SEID HASANEFENDIC

Tradition and contemporaneity, interconnec­
tion of different cultures with their authentic values
and earthly interwoven with sacral are the main
characteristics of Seid Hasanefendic's paintings.
Recollections of Islam are set into the environment
characteristic for the western painting - some geo­
metrical features having renaissance inkling of
maintaining order. Architectural framework of drawn
in or actual semicircular contours offers ideal con­
ditions for setting a scene of timelessness and infi­
nity. Disregarding religious denomination or well-de­
veloped iconography, an impression of transcen­
dency emerges from clearness and condensation
of light as well as from an order reigning over eter­
nal tranquility. The dominating blueness of the sky
and the green stylized landscape are painted with
clear colours by brush-strokes going in the same di­
rection over the surface. By gentle shading an un­
real atmosphere is created. Metaphysics of his paint­
ings results from deep silence dignifying the space.
Occurrence without occurring is a painting
cathegory which can be reached only by the paint­
ers who can approach consistency of an object
from above and thus reveal the table of contents
in layers by rationally selecting the forms being in
harmony with the environment on the whole. Each
segment of his painting is included into the reality
of its identical composure. He almost gives up ma­
teriality and thus the matter of the object becomes
its symbolic expression. Symbols, metaphysics and
his ascent towards the vague are the elements
which constanly appear in his variations on the
theme.The dominating motif of his paintings are the
tombstones on the Moslem cemetery - images used
for imaginative solutions for bringing sculpture and
architecture into harmony. Well thought out cycles,
as if a part of a distinctive painter's complex sen­
tence reveal the respect for originality and inde­
pendence of each part in particular. The tomb­

stones' verticality and their various decorative forms,
which are transformed by painting into his recog­
nizable style, grow into a piece of work of monu­
mental dimensions - illusory opposites against sen­
sitiveness. In this case external consistency suggests
infinity. Concerning human criterion, earthly dimen­
sions appear to be an allusion to the unreachable
greatness of Heaven. A tombstone, on the other
hand, as a symbol of death and life after death,
seems to be a connection between the Earth and
human knowledge. As even a reduced painter's
scenario covers all ages of man, the beginning and
the end, these tombstones seems to show a slight
tone of cheerfulness. Hasanefendic didn't use light
colours by pure chance. The colourful wealth of his
palette and the right choice of colours correspond
to the blueness of the sky and it seems as if the flash
of light from above the top of the painting softened
the rough surface of the stone. Indisputable beauty
of these solitary tombstones was given a new tone,
not only because of the right choice of colours but
because the painting itself explains their meaning.
Meaningful beauty is much more than pure aes­
thetics. Although his painting reflects the question
of human existence and survival he never gives up
the joy of playing with colours. The top of the tomb­
stone, being covered by legible particles overlap­
ping each other, dances with joy, thus showing the
brightness of colours and the lightness by which the
painting was built. There is some impression of dual­
ism in his painting-classical composition postulates
brought into harmony with contemporary sensitive­
ness, everlasting religious tradition and the flash of
religious sensitivity of individuals. He successfully cre­
ated a completely metaphysical atmosphere, an
atmosphere where time and the matter of indi­
vidual and universal become meaningless, al­
though present by being integrated into a convin­
cing piece of art.

Stanko Spojaric



0 SUKARU ABOUT THE AUTHOR

Platna Seida Hasanefendica naglaseno su prepo-
znatljiva To su slikani element! islamske spomenicke

nadgrobne plastike kojom Seid Hasanefendic sugerira
svoju misaonost i svoj senzibilitet. U impozantnom dje u
realisticnih misticaro i nadrealista, kaojednom od bitnih

ishodista Hasanefendiceve slike, motivu arhitekture ne
pristupa se kao stafazi, dajuci joj kao predmetu slikanja
znacenje.metafizicnosti i snovidjenja. Arhitektura je kod
Hasanefendica kao i kod Magrita i De Kirika, samo privid
i sredstvo iskaza onoga sto je iza predmetnog svijeta.

Vec i retrospektivni kroki na Hasanefendicevo djelo
ukazuje na razvoj njegovog odnosa prema arhitekturi
kao motivu slike, od konstruiranja iracionalnih prostora i
podneblja, s antropomorfnim formama nisana i druge
plastike, cvrsto predstavljenih i gotovo realno mogucih
pozicija i prizora do sve iluzionisticke slobode i sirealistic ke
razigranosti, nikada, ni u jednoj fazi razvoja, ne gubeci
jasnost i strogu radikalnu preciznost slikanih formi, nepo-
gresivu promisljenost kompozicije, harmonicnost formi i
ugodaj klasicne konzistentnosti cjeline. Nastala je tako
zacudujuce plodna produkcija odsanjanih, nadrealnih
krajolika i prizora u kojima, u znaku neke svecane re-
prezentativnosti, izrastaju, stoje ili lebde elementi Hasan­
efendiceve plastike, rasprskavaju se i ruse, nestaju, gube­
ci bitku s vremenom. Ta osebujna igra Hasanefendi-
cevog rekvizitarija, modulirana gotovo u beskraj, likovno
orkrestira kao neobuzdana, nadahnuta i neiscrpna po-
javnost u svijetu slikarevih snova, svijetu metafizickog i
misticnog.

Pri koroziji i krunjenju pod prisilom vremena, oblici
nista ne gube od svoga sjaja i dostojanstva, dok, kao u
pozadini i konfekstu te destrukcije, odjekuju zvuci zurli i
svecanih fanfara. Neovisno od tog svecanog tona cje-
line kompozicije i neke svetosti samog prizora na Hasan-
efendicevoj slici tako je mnogo neke sjete, intelektual-
S,T n6ke P0tisnute nostal9'je'u visoko kvalitetno

ie ujtkao i ni T V?fdn0Sti SVOje slike HQsanefendic

konadno ti h t SV°9Q do2ivljaja vremena 1efendid daiP? n09Jai ostinato umiranja Hasan-
“e lST9estom' *to vodi k osebujnom

Seid Hasanefendic's paintings are outstandinalv
recognisable.Through the elements of Islamic sepulchral
plastics, Seid Hasanefendic suggests his reflection and
sensibility. The motives of architecture in the outstand­
ing works of realistic mystics and surrealists, where from
Hasanefendic's paintings derive, are not treated as sta­
ge setting, but rather assigning to them the meaning
metaphysic and imagination.The architecture in Magrit­
te's and De Chirico works, like in Hasanefendic's, are
but an appearance and a means of expressing what is
behind the material world; namely, the architecture is
in the function the sub conscious and supernatural

world.

A mere retrospective croquis of Hasanefendic's
work indicates the progress of his relation with architec­
ture as a motive of a painting, from constructing irratio­
nal spaces and climates with anthropomorphic forms
of "nishans" and other plastique, firmly set and with al­
most realistically possible positions and sights reaching
ever greater illusionist freedoms and surrealist playful­
ness, never ever, not at any stage of development, los­
ing the clarity and strict orthodox preciseness of the
painted forms, unmistakable deliberation of composi­
tion, harmony of forms and impression of classical consis­
tency of the whole. An extraordinarily abundant produc­
tion of fantasised, surrealistic landscapes and scenes has
been created. In them, in a ceremonious array, the ele­
ments of Hasanefendic's plastics, emerge, stand or levi­
tate, disperse and crumble down, disappear in a lost
battle with time. This idiosyncratic frolic of Hasanefen­

dic's props, modulated to almost an infinity, functions as
a visual orchestra, like an uninhibited, inspired and inex­
haustible phenomenon in the world of the painter s

dreams, the world of metaphysic and mystique.

However, the forms, despite all the corrosion and
deterioration, do not lose any of its glamour and dignity,

while in the background and the context of this destruc­

tion, the sound of zurles and festive fanfares resona e.
Independent of this ceremonial mood of the whoe
composition and the sanctity of the scene, there is so

much of melancholy, intellectuality and sadness, a i
of subdued nostalgia. Namely, Hasanefendic has w
ven into the pattern of the visual values articulate
the best artistic manner, the narrative elements o 

dozivljaj muslimanskog harema (groblja), koje nikada pri-
marno ne priziva smrt, vec nudi dozivljaj igre bijelog osun-
canog obeliska na padini zelenog pejsaza.

Modernog koncepta, filig ranske izvedbe, profinjenih
harmonija, zvucne palete I bogato znacenjem, Hasan­
efendicevo slikarstvo, alogicnim jezikom sna, razvija ve-
liku temu prolaznosti I nudi nam se kao osoben, izuzetno
lican, sugestivan i nadahnut dozivljaj zivota, covjeka u
njemu, svega...

Seid Hasanefendic svojim uljima daje prizvuk neke
hrabre apokrifnosti i ideoloskog hibrida, sjedinjujuci u
svojim vizijama dva velika civilizacijska kruga, Zapad i
svijet islama.

Vefik Hadzismajlovic

REMINISCENCIJE IX/94

ulje/platno, 50x70 cm. 1994.

experience of time and finiteness. Hasanefendic depitcs
the "ostinatto" of dying with a ceremonious gesture, lea­
ding to a "dance macabre" of its own, whose aggressi­
veness and resonance we experience, owe to the rich
and resonant palette, as a carnival of death. As if this
ambiguity of Hasanefendic's painting relies on an au­
thentic experience of Muslim graveyards, which never
primarily evoke death, but rather offer the experience
of the scene of the white obelisk playing in the sun on a
green slope.

The modern concept, the filigree production, refi­
ned harmonies, a palette of sounds and pregnant with
meaning, Hasanefendic's painting, through the illogic
of dreams, develops the great theme of the time that
passes, and opens to us as an individual, personal, extre­
mely suggestive and inspired experience of the life, the
man in it, the experience of all...

Seid Hasanefendic gives to his oils a tone of a cou­
rageous apocryphal quality and ideological hybrid, uni­
fying in his visions the two big civilisation circles, the West
and the world of Islam.

Vefik Hadzismajlovic

SJECANJE NA BRCKO

ulje/platno, 90x65 cm. 1994.



NIKOLA KOVAC NIKOLA KOVAC

Na Hasanefendicevim kompozicijama predmeti su
potisnuli i eliminirali figuru (iako je Hasanefendic odlican
crtac, posebno portreta); ostala je pozadina prirodnih ob-
lika koji djeluju kao kolaz ili kulisa. Svi predmeti vezani za
covjeka prisutni su, ali je figure ipak odsutno. U tom slucaju
i obilje predmeta, koji nekad nalikuju no invaziju materije
u ljudski prostor, dozivljavamo kao autonomnu silu sto na-
rusava ravnotezu odnosa u kojoj covjek gubi svoje mjesto
a pri tome svijet cuva svoj luksuzni izgled i svoj dekor. Na
ovim kompozicijama covjekova nazocnost sugerirana je
govorom stvari; tu prazninu nadomjesta nadrealna atmo-
sfera, koja nije izraz spontanog elana nego svjesna inter-
vencija u sukobu izmedu geometrije i prirode, f unkcional-

nosti i slobode.

Odsustnost ljudske prirode stvara psiholoski dojam
praznine. Ali predmeti na slici i njihov raspored svjedoce
da je to u biti ljudski prostor, da je covjek samo slucajno i
privremeno odsutan. Dakle, nije rijec o svijetu stvari koje
slikar rasclanjuje kao samostalnu strukturu, sa svim speci-
ficnostima njezine morfoloske grade i njene vlastite ener-
gije. Rijec je o prodoru stvari u covjekov egzistencijalni pros­
tor, o cudu koje izrasta pred nasim ocima, a da ga ne mo-
zemo ni kontrolirati ni obuzdati. Kao u Joneskovim Stoli-
cama, gdje se predmeti beskrajno gomilaju i zamjenjuju
protagoniste, na Hasanefendicevim slikama predmeti su
culni i materijalizirani simbol povezanosti praznine i apsurda,
suzavanja covjekova ljudskog prostora i nemoguce komu-
nikacije u svijetu u kome prevladava stihija stvari nad za-
konima razuma i redo.

U tom spokojnom, stiliriziranom i vanvremenskom svi­
jetu, kako ga karakterizira A. Nad, hermeticki stroge forme
kao nijemi akteri na tihoj sceni izrazavaju tjeskobu i nemir.
Dinamika slike nije podredena zakonima ravnoteze i gra-
vitacije, sve je u pokretu i stalnom procesu preobrazaja.To
nas, kaze A. Nad, podsjeca u izvjesnoj mjeri na Magrita,
kao pokusaj razbijanja logike svakodnevne realnosti ili kao
nagovjestaj onoga sto se moze dogoditi...

In Hasanefendic's compositions, the objects ha
suppressed and eliminated the figure (although Hasan6
efendic is indisputably a great sketcher, in particular a nor"
traitist); there is the background with its natural forms which
give the impression of a collage or stage settings All the
object related to a man are there, yet, the figure is absent
In this case, even such an abundance of objects, that so­
metimes resemble an invasion of the matter into the hu­
man space, is experienced as an autonomous power that
degrades the equilibrium of relations in which the man lo­
ses his place while still watching his luxurious appearance
and decor. Human experience is suggested through the
discourse of objects; the void is compensated by surreal
atmosphere, which is not an expression of enthusiasm, but
a deliberate intervention in the conflict between the geo­
metry and nature, functionality and freedom.

Indeed, the absence of human nature creates a psy­
chological impression of emptiness. However, the objects
on the painting, the way they are arranged, testify that
this is essentially a human space, that the man is only acci­
dentally and temporarily absent. Consequently, this is not
the world which the painter dissects like an individual struc­
ture, which all the specific features of its morphological
structure and its own energy. It is the break through of ob­
jects into the space of human existence, the miracle that
grow before our eyes, without being able to control or res­
train it. It is like in Ionesco's Chairs, where objects cumula­
te endlessly and replace the actors. Hasanefendic's ob­
jects are sensuous and materialised metaphor of the inter
relationship between the void and absurd, reduction of
human space and impossible communication in the world
where unbridled power of objects prevail over the laws of
sense and order.

In this calm, stylised and extra temporal world, as de­
scribed by A. Nad, the hermetically strict forms, like speech­
less actors on a silent stage, express their anxiety and dis­
tress. The dynamic of the painting is not subject to the laws
of balance and gravitation, everything is in a movement
and continuous process of metamorphosis. This somewhat
reminds us, as A. Nad says, of Magritte, as an attempt to
break the logic of everyday reality, or as an indication of
what may happen..

ELEMENTI BOSNE

ulje/plalno, 52x71 cm. 1996.

REMINISCENCIJE V/93

ulje/platno, 54x60 cm. 1996.



REMINISCENCE V

ulje/plotno, 180x150 cm. 1997

VELIKI MARS SEHIDA II

ulje/plotno, 140x110 cm. 1997.
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BOSANSKA TEMA II

ulje/plalno, 100x120 cm. 1997.

CRNO MORE

ulje/plalno, 100x100 cm. 1997.



BOSANSKA TEMA

ulje/platno, 120x130 cm. 1996.
IMAGINARNI PEJZAZ

ulje/platno, 120x130 cm. 1997.

I



VELIKA SJENKA

ulje/platno, 120x130 cm, 1997.

PIRAMIDALNA KOMPOZICIJA

ulje/platno, 120x130 cm. 1997.
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PEJZA2 SA STABLOM I RUZlCASTIM OBLAKOM

ulie/plolno, 80x100 cm. 1996.

SLUTNJA MORA I

ulje/platno, 70x78 cm. 1996.



REGATA NA NEKOM EGZOTlCNOM MORU

ulje/platno, 90x100 cm. 1996

Biografski podaci Biography

Sead Hasanefendic roden je u Brckom, 1935. god.

Od 1950. zivi u Sarajevo. Zavrsio skolu za primijenjenu

umjetnost gdje je ucio kiparstvo i dekorativno slikarstvo.

Na Akademiji likovnih umjetnosti u Zagrebu studirao

grafiku. Diplomirao u klasi prof. A. Kinerta, 1965. god. U

toku studija profesori su mu bill; A. Mezdjic, F. Kulmer, F.

Bace, K. Hegedusic i dr. Pripada jednoj sjajnoj generaciji

zagrebacke Akademije (I. Friscic, I. Mujezinovic, R. Labas,

L. Peko, H. Ljubic, R. Janjic i dr.)

U Zagrebu je primljen u Drustvo likovnih umjetnika

Hrvatske, u kojem zapocinje njegova puna umjetnicka i

izlagacka aktivnost. U Sarajevo se vraca 1969. god. gdje

veoma aktivno djeluje kao likovni stvaralac. Po osnivanju

Akademije likovnih umjetnosti u Sarajevu, 1974. god. iza-

bran je za nastavnika u zvanju docenta. Na Akademiji

obavljaoje duznost procelnika katedre,odjela i dekana

Akademije. Sada je u zvanju redovitog profesora

Univerziteta u Sarajevu. Vrsi duznost direktora Umjetnicke

galerije Bosne i Hercegovine.

Samostalno izlaze od 1962. Zajednicki od 1965. god.

Dobitnik je svih znacajnih strucnih i drustvenih nagrada i

priznanja za svoj rad u BiH. Biran za profesora na Fakultetu

lijepih umjetnosti Sveucilista "Mimar Sinan" u Istanbulu.

Sead Hasanefendic was born in Brcko in 1953. Since

1950 has been living in Sarajevo. Graduated at the Ap­

plied Arts School, department for sculpture and deco­

rative painting. Studied graphic art at the Academy of

Fine Arts, Zagreb. Graduated in 1965 as a student in Prof.

A. Kinert's class. At the Academy his professors were A.

Mezdjic, F. Kulmer, F. Bace, K. Hegedusic, and others. He

belongs to a distinguished generation of Zagreb Acad­

emy like I. Friscic, I. Mujezinovic, R. Labas, L. Peko, H. Ljubic,

R. Janjic, etc.).

He became a member of the Croat Association of

Visual Artists in Zagreb, taking a notable position among

the artists and at exhibitions. He returned to Sarajevo in

1969 an continued with his work. When the Academy of

Fine Arts was founded in Sarajevo in 1974 he was ap­

pointed assistant professor. He also acted as a head of

the chair, department, and as Dean. At present he is a

Professor at the University of Sarajevo and a Director of

the Art Gallery of Bosnia and Herzegovina.

Individual exhibitions since 1962, and collective

since 1965. He has been awarded all the major prizes

for both his artistic achievement and social activity in B-

H. Appointed as a Professor at the Faculty of Fine Arts,

University "Mimar Sinan" in Istanbul.

Adresa:

Address:

H.Susica 17/V - Breka
SARAJEVO BiH
Tel.+387-71-440-144

17/V H.Susica str. - Breka
SARAJEVO BiH
Tel.+ 387 -71 -440-144
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Individual exhibitions Samostalne izlozbe

Sarajevo. Club of cultural workers, pa’^Pg?'1962

Sarajevo, Art pavilion, paintings, prints, I960
Sarajevo, Salon UK, paintings, 1966
Paris Yugoslav Cultural Centre, paintings, drawings, 1966

Zagreb, Salon ULUH, paintings, 1967
Paris, Yugoslav Cultural Centre, paintings, 1967
Brcko, Business Club, paintings, 1968
Sarajevo, Art pavilion, paintings, 1969
Vmkovci, Art Gallery, paintings, 1969
Subotica ’Ukovni susret' Gallery, paintings, 1971
Sarajevo, Art pavilion, paintings, 1972
Cannes, Salon du Club-house du Port Pierre Canto, paintings, 1974
Cannes, Galerie Des Etat-Unis, paintings 1975
Le Touquet, Galerie Palais d'Europe, paintings, 1975
Brcko, Art Gallery ’Rizah Stetic', paintings, 1976
Mulhouse, Salon Frantel, paintings 1978
Banja Luka, Cultural Centre Gallery, paintings, 1978
Cologne, Atelier Pfenings, paintings, 1978
Starnberg, Galerie Weihs, paintings, prints, 1978
Munich, Yugoslav Art Centre, paintings, 1989
Strassbourg, Galerie Aktuarius, paintings, 1979
Starnberg, Galerie Weihs, paintings, 1981
Sarajevo Gallery ’Roman Petrovic', paintings, 1981/82
Brcko, Gallery ’Rizah Stetic', paintings, 1982

Ferrara, Palazzo dei Diamanti, paintings, 1983
Rome, Palazzo Venezia, paintings, 1985
Vienna, Galerie K.a. V. Bajuvaria, paintings, 1987
Kassel, Staatstheater, paintings 1987
Sarajevo Gallery Leonardo, paintings, 1988
Istanbul, Destek Sanat Galerisi, paintings, 1989
Bursa, Belediye Sanat Galerisi, paintings, 1989
Ismir.Temizocak Sanat Galerisi, paintings, 1991
Sarajevo, Gallery Leonardo, paintings, 1993
Sarajevo, Gallery Gabriel, paintings, 1994
Modena, Club Meridiana, paintings, 1995
Geneva, Gallery Zambak, paintings, 1995
Istanbul, Cevat bey Kultur Merkezi, paintings, 1996
Istanbul, Kadikoy Kultur Merkezi, paintings, 1996
Zagreb, Cultural Centre of B-H, paintings, 1997
Sarajevo, Gallery St. Anthony, paintings, 1997
Zagreb, Gallery Forum, paintings, 1997

Sarajevo. Klub kulturnih radnilm .n
Sarajevo, Umjetnlcki paviljon, slike graS

Sarajevo, Salon I ik Jii 965
Paris, Jugoslovenski kulturnl centar. slikeS oaa

Za9reb-Salon ULUH slike 10A7
Pans, Jugoslovenski kulturnl cental slike oa

Brcko, Klub privrednika, slike 1968
tar?evo« Umjetnicki paviljon, sh e
Vmkovci, Galerija umjetnosti slike ioao

Subotica, Galerija "Likovni susret"' sike 07?

Sarajevo, Umjetnlcki paviljon'slike 079
Cannes, Salon du Club-house du Port Pierre Canto' slike' 074

Cannes, Galerie Des Etats-Unis,' slike 1975
Le Touquet, Galerie Palais d'Europe slike 197s

Brcko, Umjetnicka galerija "Rizah Stetic",' slike 1976
Mulhouse, Salon Frantel silked 1978

Banja Luka, Galerija Kulturnog centra, slike* 1978
Koln, Atelier Pfenings, slike,' 1978

Starnberg, Galerie Weihs, slike, grafike, 1978
Munchen, Jugoslovenski kulturnl centar, silked 1979

Strasbourg, Galerie Aktuarius, slike, 1979
Starnberg, Galerie Weihs, slike' 1981

Sarajevo, Galerija "Roman Petrovic", slike 1981/82
Brcko, Umjetnicka galerija "Rizah Stetic", slike, 1982

Ferrara, Palazzo dei Diamanti, silked 1983

Roma, Palazzo Venezia, slike, 1985
Wien, Galerie K.a.V. Bajuvaria, slike, 1987

Kassel, Staatstheater, slike, 1987
Sarajevo, Galerija "Leonardo", slike, 1988
Istanbul, Destek Sanat Galerisi, slike, 1989
Bursa, Belediye Sanat Galerisi, slike, 1989

Ankara, Devlete Resim ve Heykel Muzesi, slike 1990
Izmir, Temizocak Sanat Galerisi, slike, 1991
Sarajevo, Galerija "Leonardo", slike, 1993

Sarajevo, Galerija "Gabrijel", slike, 1994
Modena, Club Meridiana, slike, 1995

Geneve, Galerie "Zambak", slike, 1995
Istanbul, Cevat bey Kultur Merkezi, slike, 1996

Istanbul, Kadikoy Kultur Merkezi, slike, 1996
Zagreb, Kulturni centar BiH, slike, 1997

Sarajevo, Mala galerija "Sveti Anto", slike, 1997
Zagreb, Galerija "Forum", slike, 1997

IMAGINAR PEJZAZ
ulje/platno, 97xi 10 cm, 1994.

Kolektivne izlozbe

1966.
Zagreb:
Zagreb:

Izlozba novih clanova ULUH-a
Izlozba ULUH-a u cast Dana Republike, Umjetnicki paviljon

1967.
Split:
Zagreb:
Tuzla;

Sarajevo:

Beograd:
Zagreb:

Izlozba ULUH-a, Galerija ULUH - Salon ULUH i Galerija umjetnina
Izlozba mladih clanova ULUH-a, Salon mladih
Izlozba jugoslovenskog portreta, Prostorije galerije portreta i
izlozbenog paviljona
Izlozba mladih sllkara, vajara i graficara iz BiH, Umjetnicka
galerija
Muzej savremene umetnosti
Izlozba ULUH-a, Umjetnicki paviljon

1969.
Slovenj Gradec: Angazirana umetnost v Jugoslaviji, Umetnosna galerija

Dijon: Exposition des Artistes de Bosnie-Herzegovine, L'Ecole Nationale
des Beaux Arts

1971.
Praha: Soucasne umeni Bosny a Hercegoviny, Narodni galerie - galerie

Vincence Kramere
Sarajevo: Umjetnicka galerija BiH

1973.
Graz: Werke der VIII Internationalen Maler-Woche, Galerie Die Kunst

zwlschen Selbstbefragung und Ironie

1974/1975.
Sarajevo: Umjetnost BiH 1945-1974., Umjetnicka galerija BiH
Beograd: Narodni muzej
Dubrovnik: Umjetnicka galerija

1975/1976.
Beograd: Kako su se sami naslikali - autoportreti sarajevskih slikara,

Manakova kuca
Banja Luka: VII. jesenji i I. internacionalni salon, Saloni Dorna kulture 

1976.
Tunis: Exposition de la Peinture Contemporaine de Yougoslavie,

Galerie Yahiya
Bizerta: Municipality
Rabat: 27.jula-3. avgusta
Sarajevo: Stalna postavka '76. Umjetnicka galerija BiH 

1978.
Bitom: Museum Gornoslavskie
Cacak: X. Memorijal Nadezde Petrovic, Umetnicka galerija “Nadezda

Petrovic' 

1978/1979.
Ferrara: Mostra degli Artisti di Sarajevo, Galleria Civica d'Arte Moderna

Palazzo dei Diamanti

1980.
Maribor I. jugoslovenski trienale Ekologija - Umjetnost, Razstavni salon

’Rotovz'

1981.
Skopje VII. SDLUJ '81, Muzej na sovremenata umetnost
Banja Luka X. jesenji salon - Lokalno I globalno u savremenoj umjetnosti

Jugoslavije, Izlozbeni salon Dorna kulture

1984.
Sarajevo Savremena jugoslovenska likovna umjetnost 1978-1983.

Collegium Artisticum - Skenderija
Sarajevo Umjetnost Bosne i Hercegovine 1974-1984. Umjetnicka galerija BiH

BIJELI OTOK

ulje/platno, 70x78 cm, 1997.

1985.
Sarajevo Likovni umjetnici dobitnici sestoaprilske nagrade grada Sarajevo

Brcko
1956 - 1983. Collegium Artisticum - Skenderija.
Ukovno stvaralastvo Brckog 1945 - 1985.

1986.
Tuzla

Porec

VIII. izlozba Cetrdeset godina Saveza Udruzenja likovnih umjetnika
Jugoslavije 1946 - 1986., Galerija jugoslovenskog portreta
)0(VI. porecki anale Izmedu mitskog i stvarnog, Istarska sabornica

Sarajevo Cetrdeset godina Udruzenja likovnih umjetnika Bosne i Herce­
govine, Collegium Artisticum - Skenderija

1988.
Sarajevo Izlozba nagradenih djela - Sarajevski salon 1968 - 1972.,

Umjetnicka galerija BiH

1989.
Los Angeles Aukcija slika "Galerija nad Atlantikom', Galerija ’SOHO'

1990.
Sarajevo Izlozba radova nastavnika i saradnika Akademije likovnih

umjetnosti u Sarajevu, Umjetnicka galerija BiH
Brcko Akvizicije 1984 -1989., Umjetnicka galerija ’Rizah Stetic'

1991.
Sarajevo Zasto Dubrovnik

1992.
Dubrovnik Zasto Dubrovnik

Sarajevski umjetnici za slobodu BiH

1993.
New York OUN, Mapa Sarajevo 92.

1994.
Barcelona Mape grafika Sarajevo 92. i 93.
Paris Mape grafika Sarajevo 92. i 93.
Siatle Mape grafika Sarajevo 92. i 93.
Bruxelles Mape grafika Sarajevo 92. i 93.
Sarajevo Palaca OUN, Mapa Sarajevo '92

1995.
Sarajevo Mape Sarajevo '92, '931 '94., Promotivna izozba originalnih

grafickih listova, Umjetnicka galerija BiH
Prag Grafike sarajevskih umjetnika
Ankara Grafike sarajevskih umjetnika
Sarajevo Dani bosanskog otpora

1996.
Sarajevo Izlozba crteza i grafika 26 umjetnika starije i mlade generacije

Collegium Artisticum
Kuwait XII Kuwait International Biennal Society for Formative Arts

Paris 50e Salon de Mai Espace Eiffel ■ Branly
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