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DALIBOR PARAC

Uvijek sam dozivljavao Paraceve sli-
ke kao kozmicki pokretljivu slikar-
sku atmosferu koja rastvara tvrdo-
cu stvari, cesto do njihova potpu-
nog nestajanja. Gledao sam kako se
jedna geografska cinjenica pretvara
u slikarstvo u kojemu boja odnosi
prvenstvo. Prisustvovao sam u duhu
demonstraciji polemicnog slikar-
skog apsoluta koji je tako duboko
— vec citavo stoljece — prozeo mo­
dern! umjetnicki svijet i covjekov
senzibilitet: Boje koja je postala
sve — i materija i svjetlost i dubina
i forma, frontalno razarajuci vje-
kovno shvacanje kako je oblik nei-
skorjenjivo uklopljen u kategorije
crteza i volumena. Sam svijet pres-
tao je biti staticki totalitet i preob-
likovao se u skup dinamicnih kon-
vergencija. Od impresionizma nao-
vamo slikari su to znali i tumacili,
pa tako Monetove Rouanske kate-
drale nisu nastale kao plod cisto
subjektivnih stanja i privatnih od-
luka nego su bile genijalna umjet-
nicka kristalizacija novovjeke biti
stvarnog, zdravom razumu nedo-
hvatnog, prirodnog i historijskog
svijeta.
Zauzevsi poziciju slikarstva u bit-
nom smislu rijeci, uputivsi se u
skladu s osnovnim ’ konstitutivnim
odrednicama svoje umjetnicke lic-
nosti prema njegovoj koloristickoj
varijanti, Parac povlaci za sebe u
svom vlastitom povijesnom casu ne-
koliko dalekoseznih odluka. On ne-
ce stupiti u podrucje meta-jezic-
nosti slikarstva, te poput znan-
stvenika samozatajno raditi na pro-
sirenju vizualnih znanja o prirodi
slikarstva; on nece zanijemiti ni
pred jezicnoscu slikarstva u smislu
njegove (likovne) gramatike i sin- 

takse; on hoce zivi govor slikarstva
koje nije prekinulo dijalog ni sa
svojim tvorcem ni sa svijetom koji
se njegovu tvorcu u jednom odluc-
nom zivotnom casu otvorio; najpo-
slije ni sa promatracem kojemu nije
oduzelo dostojanstvo integralne lic-
nosti, ne svodeci ga na funkciju
prijemnika vizualnih informacija.
Zivi govor slikarstva podrazumijeva
njegovu temperaturu, nepredvid-
Ijivost, gustocu operativnih zahvata
i odnosa, dubinu sugestije, snagu
evokacije, govor koji se ne da for-
malizirati; slikarstvo koje drzi otvo-
renom gradu od koje je sacinjeno;
materijalisticko slikarstvo u kojemu
boja nije svedena na pasivnu i sluz-
nocku ulogu nosaca neke aktivne
ideje, nacrta, programa, slutnje, sna;
slikarstvo koje se oduhovljuje stup-
njem dematerijalizacije civilizacijs-
kim kliseima zgusnute, suzene, jed-
noznacne, pragmaticke ljudske opt-
tike. U Paracevu slikarstvu svijet je
zaigran i ta zaigranost svijeta filo-
zofski je sukus umjetnicke krista-
lizacije koja se vise od desetljeca
perfektuira i upotpunjuje na nje-
govim platnima. Sada vec posve
raskosno iskazuje svoje rezultate, a
da se nije zatvorila u cvrsti stili-
sticki idiom. Upravo obratno, raz-
granalo se i kritika je u prilici da
ga opise i protumaci.
Jos jedna veoma vazna struktural-
na crta nalaze da je istaknemo. Po-
vijest te duhovne, temporalne arma­
ture pocinje s Ljubom Babicem tri-
desetih godina i njegovom teorijom
o „nasem izrazu". Poznato nam je
kako je on prakticno pokusao raz-
rijesiti geografsku i povijesnu po-
dvojenost panonske i dalmatinske
Hrvatske, svjetlosni sjaj krsa i kame-
na i magle panonskih masnih braz-
da. Nije uspio ostvariti znacajno
slikarstvo, utemeljeno na teorij- 

skim, estetickim pretpostavkama.
Ali je mozda tim svojim naizgled
neprihvatljivim, stvaralacki nepro-
duktivnim idejama, stranim i stovi-
se suprotnim duhu vremena, on
upravo otvorio autenticni slikarski
tok i zaceo duboko u srcu i umu
nekih od slikara koji su nadolazi-
li sudbinsku zaokupljenost med’fte-
ranskim zavicajem — stvarnim, iz-
mastanim ili prigrljenim — koja je
apsorbirala svu njihovu kreativnu
snagu i trazila za sebe citavo/ nji-
hovo djelo. Dijelom se to odigra-
lo u Postruznikovu i Tartaglijinu
slikarstvu, u Dulcicevu, a u cjelos-
ti kod Glihe i Simunovica. U Pa-
raca takoder. 0 brojnim necistim
kolebljivcima i nedosljednim epigo-
nima necemo ovdje govoriti. Tamo
gdje je Gliha nasao znak, a Simuno-
vic ekspresiju, Parac je nasao im-
presiju. Naoko moze izgledati du-
hovit i u svakom slucaju paradok-
salan obrnuti tok od znaka do im-
presije u odnosu na poznati razvoj
i razvitak modernog slikarstva kao
svjetskog umjetnickog procesa, ali
to zasigurno nije slucajno. Ne ot-
krivamo po prvi puta, tek mozda
drugacije intoniramo, taj posve spe-
cifican tok koji bismo mogli imeno-
vati suvremenim hrvatskim pejzaziz-
mom sa najvisim karakteristikama
autohtonosti, koji usporedno tece s
ostalim slikarskim pojavama, uklju-
cujuci i avangardna zbivanja. U po-
vijesnoj smo prednosti kad isticemo
takav stav, jer ideologija onog uni-
verzalizma, pogonskog umjetnickog
svijeta, koji prepostavlja samo jedan
pravac kretanja, nesmiljano ukida-
juci sve ostale, danas je na najvecoj
kusnji. Medutim, ne korisimo trenu-
tak da bi joj, ovako oslabljenoj, s
podjednakom ideoloskom iskljuci-
voscu pretpostavili regionalizam, tu
permanentnu antitezu koja ju po-



put sjenke prati od vremena njena
pobjedonosnog hoda. Koristimo
samo priliku da podvucemo objek-
tivno postojanje suvremenog hrvat-
skog pejzazima kao autenticne
komponente u totalitetu zivih, vi-
talnih umjetnicnih tendencija i po-
java koju i teorijski a ne samo po
sudu ukusa necemo promatrati kao
povijesno retardiran fenomen do
granica beznadnog provincijalizma.
Mozemo cak govoriti o ,,nasem
izrazu" (ali bez unitaristickih i uni-
sonih poetickih primisli) o kojemu
je Ljubo Babuc (drzeci se drugaci-
jih stajalista, cija teorijska valja-
nost nikada nije mogla roditi plo-
donosno umjetnicko rasprskavanje)
mogao prije pedeset godina samo
sanjati. S Paracevim najnovijim cik-
lusom slika taj uzemljeni tok su-
vremene hrvatske umjetnosti po-
tvrduje svoj kontinuitet i svoju
unutarnju fazu, koju se mozda smi-
je prepoznati kao sazrijevanje do
cistih pikturalnih vrijednosti, do
stupnja apstraktnog impresionizma
u kojemu se, medutim, zacinju i
drugacija stilisticka suglasja, rastu-
ce figurativno nabiranje intenziv-
nije emocionalno djelovanje.

Zdenko Rus

DALIBOR PARAC

I have always experienced Parac's
paintings as a living cosmic atmosp­
here in which the painter is dissol­
ving the hardness of objects, often
until their complete disappearance.
I watched as a geographical fact
was transformed into painting in
which colour is always the winner.
In my mind I attended a demon­
stration of the polemical artistic
absolute which has dominateds the
world of art and the senisibility
of man for an entire century: in
it colour has become Everything —
matter and light and depth and
form, destroying the age-long belief
that form is indissolubly linked
to the categories of drawing and vo­
lume. The world itself is a static
totality no more; it has been
transformed into a cluster of
dynamic convergences. Painters
have known this since Impressio­
nist times: Monet's Rouen Cathe­
drals were, therefore, not the result
of purely subjective states and pri­
vate decisions, but rather, an inspi­
red crystallization of essentially
modern notions about the real,
natural and historical world, which
are inaccessible to common reason.
Embracing the position of painting
in this, essential, sense, and follo­
wing his personal artistic urge to
express it through colour, Parac
made several far-reaching decisions.
He rejected the notion of art as
meta-language and the artist as
self-effacing scientist investigating
the visual nature of painting; he
was not going to be silenced by the
dictate of (artistic) grammar and
syntaxi he opted for the living
idiom of painting which has not 

interrupted its dialogue with the
artist and the world in front of him;
he also wanted contact with the
viewer who remains an integral
personality and has not been re­
duced to the function of receiver
of visual information. For him the
living idiom of painting includes
the notion of: its temperature,
unpredictability, density of rela­
tions, depth of suggestion, the force
of evocation; an idiom which rejects
formalization; an open relation
with the materials of painting; a
materialistic art in which colour
has not been reduced to the passive
and subservient role of mere trans­
mitter of some idea, programme or
dream; painting refined through the
dematerialization of narrow, cram­
ped, one-track, pragmatic human
vision burdened by the cliches of
civilization. In Parac's paintings the
world is immersed in play, and this
play is the philosophical essence
of the artistic crystallization which
has been taking place on his canvases
for more than a decade. Never closed
within a rigid stylistic idiom, it
has now reached a point of rich
flowering. It has ramified freely
and the art critics are now offered
an opportunity to describe and
analyze it.
Another very important structural
element clamours for our attention
— a spiritual and temporal charaste-
ristic going back to the Thirties
and Ljubo Babuc's theory about
,,the native idiom". It is well known
that Babic had tried to solve, in
his own painting, the geographic
and historic division between Pan-
nonian and Dalmatian Croatia — the
brilliant light of Adriatic rock and
the mists thrown over rich Pan-
nonian soil. This attempt was not
artistically successful, lacking valid 

theoretical and aesthetic founda­
tions. However, with his ideas,
which seemed uncreative and unp­
roductive, foreign, contrary even to
the spirit of his time,. Babic had
perhaps, after all, opened an aut­
hentic artistic path. Deep down, in
the minds and hearts of some
younger painters, he had perhaps
stirred an all-important preoccupa­
tion with their Mediterranean roots
— real, imagined or adopted — ab­
sorbing all their creative force, de­
manding all their attention. This
was partly the case with Postruznik
and Tartaglia, also with Dulcie, and
entirely so with Gliha and Simuno-
vic. And Parac.
Where Gliha found the sign and Si-
munovic expression, Parac found
impression. Considering the well-
-known process in modern art all
over the world, this reversed mo­
vement from sign to impression
may seem amusing or paradoxical.
It was not accidental, however. A
trend can be noticed here which
we are not the first to point out,
although we wish to show it in
another light, as a quite specific
and highly autochthonous deve­
lopment, which we might call
contemporary Croatian paysagisme,
running parallel with other artis­
tic tendencies, including avant-
garde ones. We are historically
justified in stressing this trend at
the very moment when the ideolo­
gy of universalism, of art-as-machi-
ne, allowing movement in only one
direction and ruthlessly suppressing
everything else, is contested most
intensely. We do not want, however,
to attack it with matching ideolo­
gical rigidity in the name of regio­
nalism — that permanent antithe­
sis which has followed it like a sha-
how since the time of its greatest 

triumphs. We just wish to avail
ourselves of the opportunity to
point out that contemporary Croa­
tian landscape painting exists as an
authentic component part of those
living, even vital artistic tendencies
which — regardless of our personal
taste — it would be theoretically
unjustified to see as a historically
retarded or even hopelessly provin­
cial phenomenon. We could even
speak here of a „native idiom"
(without any unitaristic poetic pre­
tensions) which Ljubo Babic (hol­
ding different positions which
could never be brought to artistic
fruition) fifty years ago, could only
dream about. With Parac's newest
cycle of • paintings, this native
stream of contemporary Croatian
art affirms its continuity at a point
which could perhaps be recogni­
zed as the maturing of pure picto­
rial values, a phase of abstract im­
pressionism which, however con­
tains the germ of other stylistic
echos, a growing figurative sense, a
more intense emotional effect.

Zdenko Rus
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