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Na granici

Teolog iz Tubingena, 2018., ulje na platnu, 150 x 150 cm /

lheologian from Tubingen, 2018, oil on canvas, 150 x 150 cm

Na granici

Ured za izvanredne situacije, 2018., uljc na placnu, 160 x 140 cm /

Ojfice for Emergencies, 2018, oil on canvas, 160 x 140 cm
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NA G R A N I C I

Feda Gavrilovic

Cesto sc govori da su Prvi svjetski rat i sicuacija u svijctu prije
njega, odnosno osjccaj covjccanstva da sjcdi na burctu baruta, bili

poticaji za ekspresionistickc i apstraktne tcndcncijc u umjctnosti pocetka

20. stoljeca. Isprepletcnost umjctnosti i drustva jc ncminovna, a i jcdno i
drugo mozda su manifestacije istog duha vrcmcna ili mjesta. Na malo

slika u danasnjoj hrvatskoj likovnoj umjctnosti mozemo vidjeti toliko
eksprcsijc i divljine kao na onima Josipa Tirica. Nc bib ovdjc brio

uspostavljati natcgnute paralclc s globalnom situacijom, trcnutacnim

brojnim ratovima i krizama u svijctu. Vojna tcmatika (ljudi u razlicitim

uniformama, s razlicitim naoruzanjima, tc paralelno s njima intclcktualci

i tcolozi koji promisljaju apsurd svijcta) svakako cini poscbnu inspiraciju

za ovog slikara, ali prije negoli komentar nckc politicke stvarnosti, ona jc
tu jer odgovara njcgovom slikarskom habitusu. Drugim rijccima, nista

kao rami imaginarij, opasnosti, adrcnalinom nabijeni jurisi na

ncprijatclja i suocavanje sa smreu nc odgovara njegovoj intenzivnoj

paleti, likovima koji sc gube u masi bojc, uzburkanoj poput one na

Munchovu Kriku.

Na grant'd 5

Kao dosljcdan sljcdbcnik ekspresionizma on slika Krlczin

„plamcni vjctar“ i „krvavi talas“, kaoticno i tjcskobno stanje jednog uma
koji nc vidi nikakvo rjesenje niti izlaz iz pozieije u kojoj sc nalazi, osim

apsolutnc destrukeije svijcta, pa i sebe u njemu. Tu jc mozda dolazak na

granicu iz naslova - granicu razuma, prikazivackog smisla ili estetikc.
Naoruzana gospoda na njegovim slikama nisu same prikazi strazara,

zaglcdanih u ncprijatcljskc pozieije ili u zcmlju kojoj polazu svoj zivot,
nego granicari na limesu carstva kaosa. Bolje rcccno - kao jcdinc

uhvatljivc i spoznatljivc figure na ovim platnima, oni ih cuvaju od

potpunog rasapa u intenzivnu i vristccu materiju bojc, u kaos i patnju u
koju sc tako lako mozc preokrenuti svaki ljudski zivot.

Konstrukeije tih likova duguju puno sjevernjackim skolama

slikarstva - od klasicnog, vcc spomenutog ekspresionizma 20. stoljeca do
ncocksprcsionistickih pokreta u Njemackoj 1970-ih i 1980-ih, i nckih

njemackih aurora koji su stvarali kasnijc, poput Daniela Richtera. Ipak,

kod nas jc danas tesko naici na tako bczobrazno slikarstvo. Bezobrazno
po zestini svoga pristupa, po lakoci kojom formira i deformira svoje

likovc i po svojoj tematici. Nairne, iako jc ikonografija ovc izlozbc
uskladcna kao niz sccna na ncki nacin povezanih s ratom ili niz slikarovih

izraza ljudskih sukoba, politicka razina (a rat jc politicka stvar par

exellence) zapravo posvc nedostaje. Izmijesane uniforme i likovi s

razlicitih fotografija, ironija (u aurcolu iznad glave zapovjednika na slici

Presvijctli) i patetika (u lubanji na slici Ostaci dana) nc odnose sc na

konkretnc ratovc. Barcm ih ja tako nc zelim citati. To su kreativni

bljcskovi koji iskacu iz osobnih tjeskoba, sukoba u individualnoj svijesti

koji svoje oblikc, i s njima trenutaeno olaksanje, dobivaju u ispustanju

intenzivne boli u sliku na platnu.



6 Na granici

Ninocka, 2018., uljc na plarnu, 120 x 100 cm /

Ninotchka, 2018, oil on canvas. 120 x 100 cm

Na granici 7

Ostflci dana, 2018., uljc na placnu, 120 x 100 cm /
Remains of the Day, 2018. oil on canvas. 120 x 100 cm



---------------------- Nagranid

Obccana zcmlja i, 2018,, ulje na platnu, 193 x 136 cm /

Promised Laid j, 2018, oil on canvas. 193 x 136 cm

Na grania 9

Obccana zcmlja 2, 2018.. uljc na platnu, 200 x 150 cm /

Promised Land 2, 2018. oil on canvas, 200 x 150 cm
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ON THE BORDER

Feda Gavrilovic

It is often said that World War 1 and the situation before it, the

feeling, that is, of mankind sitting on a powder keg, was the impulse

behind the Expressionist, and Abstract, tendencies in the art of the
beginning of the 20th century. That art and society are intertwined is

unavoidable, and one and the other are perhaps manifestations of the
same spirit of the time or of the place. In few paintings in today’s

Croatian visual art can we see so much expression and wildness as in

those of Josip Tiric. I wouldn’t want here to set up any wire-drawn

parallels with the global situation, with the current numerous wars and

crises in the world. Military themes (people in different uniforms, with

various kinds ofweaponry and in parallel intellectuals and theologians in

rooms thinking over the absurdity of the world) have certainly

constituted a particular inspiration for this painter, but rather than

being a commentary on some political reality, it is here because it suits

his painterly constitution. In other words, nothing like a bellicose

imaginary, danger, adrenaline-charged assaults on the foe and facing up

to death corresponds with his intense palette, figures that are lost in the

mass of pigment, as tumultuous and roiling as that in Munch’s The

Scream.

---------------------- On the Border ----------------------

A consistent disciple of Expressionism, he paints Krlczas’
“flaming wind” and “bloody wave”, the chaotic and angst-ridden state of

a mind that sees no solution and no way out of the position in which it

finds itself, apart from absolute destruction of the world, and itself
within it. Here perhaps we have arrived at the border of the title above -
the border of reason, of representational sense or aesthetic. The armed

gentry in his pictures arc not just depictions of sentries, peering out at
the enemy lines, or at the country to which they lay down their lives, but
borderers on the frontiers of the empire of chaos. Or to put it better, the
only cognizable and intelligible figures on these canvases, guarding them
against total breakdown into the intense and blaring material of the

paint, into chaos and suffering into which all human life can so easily be
overturned.

The constructions of these figures owe much to the northern
schools of painting - from the classic Expressionism already mentioned
of the 20“ century to the neo-Exprcssionist movements in the Germany
of the 1970s and 1980s, and some German artists who came later, such as
Daniel Richter. Still, in this country, it is hard to come across such
presumptuous art. Presumptuous in the vehemence of its approach, in
the ease with which it forms and deforms its figures and in its themes.
Although the iconography of this exhibition is concerted as if it were
some kind of story of war, as the painter’s expression of human conflicts,
actually the political level - and war is above all a political matter - is
completely absent. The mingled uniforms and figures from the different
figures, the irony (in rhe halo over the head of the commander in the
picture His Grace) and the pathetique (in the skull in Remains of the Day)

do not relate to any given wars. Not the way I read them, anyway. These

are creative flashes that leap out of personal anxieties, conflicts in the
individual consciousness, which achieve their forms, and with them
momentary relief, in the discharge of the intensity of the pain into the

painting on the canvas.



---------------------- On the Border -------------------------

Renoir sapuskom, 2018., ulje na platnu, 120 x 100 cm /

Renoir with Gun, 2018, oil on canvas, 120 x 100 cm

On the Border ‘3

Kii/ Giacometti, 2018., ulje na platnu, 120 x 100 cm /

Kis I Giacometti, 2018, oil on canvas. 120 x 100 cm



On the Border

Prcsvijali, 2018., ulje na platnu, 120 x 100 cm /

His Grace, 2018, oil on canvas, 120 x 100 cm

On the Border ‘5

2uta konjica, 2018., ulje na platnu, 100 x 70 cm I

Yellow Cavalry, 2018, oil on canvas, 100 x 70 cm

Tv
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16 Popis izlozenih radova I Works Exhibited

J O S I P T I R I C (Travnik, 1982.)

1. Ostaci dana, 2018., ulje na platnu, 120 x ioo cm /

Remains of the Day, 2018, oil on canvas, 120 x ioo cm

2. Presvijetli, 2018., ulje na platnu, 120 x 100 cm /

His Grace, 2018, oil on canvas, 120 x 100 cm

3. Renoir sa puskom, 2018., ulje na platnu, 120 x 100 cm I

Renoir with Gun, 2018, oil on canvas, 120 x 100 cm

4. Ninocka, 2018., ulje na platnu, 120 x 100 cm /

Ninotchka, 2018, oil on canvas, 120 x 100 cm

5. Kis / Giacometti, 2018., ulje na platnu, 120 x ioo cm /

Kis / Giacometti, 2018, oil on canvas, 120 x 100 cm

6. Tcolog iz Tiibingena, 2018., ulje na platnu, 150 x 150 cm /

Theologian from Tubingen, 2018, oil on canvas, J50 x 150 cm

7. Obccana zemlja 1, 2018., ulje na platnu, 193 x 136 cm /

Promised Land 1, 2018, oil on canvas, 193 x 136 cm

8. Obccana zemlja 2, 2018., ulje na platnu, 200 x 150 cm /

Promised Land 2, 2018, oil on canvas, 200 x 150 cm

9. 2uta konjica, 2018., ulje na platnu. 100 x 70 cm /

Yellow Cavalry, 2018, oil on canvas, 100 x 70 cm

10. Ured za izvanredne situaeije, 2018., ulje na platnu, 160 x 140 cm I

Office for Emergencies, 2018, oil on canvas, 160 x 140 cm
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