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Feda Gavrilovic

Na spomen rijeci Mediala prve su nam asocijacije vczanc uz

lacinski pridjcv medius (srcdnji), prisutan u brojnim rijecima razlicitih

jezika, kojc imaju znaccnjsku vezu sa srcdinom ili posredovanjem izmedu

dvaju podrucja. To jc bilo na umu i Miri Glavurticu kada je godinc 1957.

skupini bcogradskib nadrealista kojoj jc i sam pripadao nadjcnuo imc

Mediala. Pisuci o znacenju tog imcna, prilikom vclikc retrospektive

grupe 1981. u Umjetnickom paviljonu Cvijcta Zuzoric u Beogradu,

Glavurtic istice kako su tu spojeni med - slatka i Ijepljiva rvar, hrana

bogova i simbol blagostanja i „ala“ - stara srpska rijee za zmaja, kao

simbol zla i nasilja. To jungovsko, dualisticko tumacenje imcna grupe

navodi sc i u romanu Kristalne resetke Mirka Kovaca iz 1995., kroz lik

slikara Gabrijela, modeliran bas prema Miri Glavurticu: „To je ledena

skrama, tanka mrena koja granici izopacenost i sklad, nastrani seks i

zdravu etiku. Ta kristalnost unutar covjekove prirode dokazuje da je sve

krhko i da sc u istom ogledalcu odrazavaju vizijc Boga i davla, da su svi

svjetovi lako promjenjivi, jer su doista mjesavina mistike i pakla,

gcnijalnosti i ludila/*

Clanovi Medialc (kako ih navodi vclika monografija u izdanju

Srpskog kulturnog kluba i Sluzbcnog glasnika iz Beograda iz 2006.) su

slikari: Olja Ivanjicki (1931- - 2009.), Leonid Sejka (1932. - 1970.), Miro

Glavurtic (1932.), Uros Toskovic (1932. - 2019.), Kosta Bradic (1927. -

2014.), Svetozar Samurovic (1928. - 2001.), Milic Stankovic (1934- - 2000.),

Ljuba Popovic (1934. — 2016.), Milovan Vidak (1926. - 2003.), Miodrag

Dado Duric (1933. — 2010.); slikari s arhitektonskom diplomom: Sinisa

Vukovic (1932. - 2011.) i Vladimir Velickovic (1932.), i cksperimentalni
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Brerona iz 1924., pjesnici Marko Risttf, Aleksandar Vuco, Milan Dedinac,

Koca Popovic, Oskar Davico i drugi poceli su stvarati u toj poetici

utemeljenoj na snovima i iracionalnoj sferi uma. Oni su, s jos nekoliko

istomisljenika, proglasili beogradski nadrealizam svojim pokretom,

ucvrdili zajednicke ciljeve i poetiku (kao sluzbeni pocetak pokreta navodi

se sastanak u stanu Aleksandra Vuca 30. 11. godinc 1929., premda su
nadrealisticka stremljenja u Srbiji postojala i ranije), re su u njegovu
duhu oblikovali almanah Nemoguce - L'hnpossiblc (iz 1930., s proglasom
skupine, koji potpisuje trinaest umjetnika) i tri broja casopisa

Nadrealizam danas i ovde (1931. — 1932.).

Tridesetak godina kasnije Medialci su imali bogatu riznicu
pretbodnika nadrealisticke, pa i dadaisticke (mislim na
zagrebacko-beogradski pokret oko casopisa Zenit iz 1920-ih) tradicije u
svom okruzenju, na koju su sc mogli osloniii. Terne Medialnog slikarstva
bile su fantasticni predjeli, cudnovate arhitekture i hibridna bica koja
izgledom spajaju stvorove iz drevnih prcdaja i znanstveno fantasticmh

filmova (i tu je susrec, ili medijacija izmedu dva razdvojena vremena -
proslosti i buducnosti). Poetika Mediale znacila je mistiinu uronjenost u
ideju apsolura i istovremeno osluskivanje suvremenoga svijeta putem
filmova, novosti iz znanosti ili politike; ona je bila fascinacija okukn.m,
skrivenim i nepoznatim koje nas okruzuje. U njoj je postojala zdrava doza

ludila i ezoterije, koja je u tradiciji isto^nog kri&mstva kao . .zrazen
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proklamiranih vrijednosti, dakle cistog nonkonformizma. Njihov

nadrealizam bio je posvc baroknog duha, a u njemu su bujali raznovrsni

likovi, biomorfne nakupine, cudni prostori i gradevine.

Uz slikara Leonida Sejku, autora knjige Traktat 0 slikarstvu iz

1964., glavni idejni voda grupc bio je Kotoranin Miro Glavurtic. U

Beograd je dosao kako bi zavrsio Sumarski fakultet, ali je tamo u dodiru

s mladim umjetnicima otkrio sumu cijc je raslinjc tesko klasificirati i u

kojoj se do danas rado gubi, sumu koju je sam zasadio - onu vlastite

imaginacije. Fasciniran teorijama koje spajaju racionalan i iracionalan

pristup kako bi objasnile slozene fenomenc, proucavao je Tomu

Kempenca, Nikolu Kuzanskog i Oswalda Spenglera. Godine 1959. uredio

je i rukom napisao bilten Mcdiala, otisnut u 310 primjeraka, s

nadrealistickim tekstovima, pjcsmama i pripovijestima Medialaca i njima

bliskih stvaratclja. Rijcc je o listu koji izgleda kao spoj srednjovjekovnog

iluminiranog rukopisa i vizualnc poezije, gdje slova i rijeci odbijaju

konvencije u kojima smo ih navikli gledati (u duhu emancipacije

pisanoga znaka koji teorija knjizevnosti zovc konkretna poezija).

Osjecaj prisustva razlicitih, benevolcntnih i zlocudnih, sila koje

upravljaju svijetom kroz pojcdinacno ljudsko djclovanje priblizio ga je

nadrealnom dozivljaju stvarnosti. Povijesno je nadrealizam prvcnstveno

proizlazio iz Freudove teorije o podrucju nesvjcsnoga (manifcstiranom

uglavnom u snovima) u koje covjek potiskuje sve svoje zabranjene i

drustveno neprihvatljive zelje. Clanovi Mediale i Glavurtic poscbice,

oslanjali su svoj nadrealizam puno vise na uccnjima Frcudovog

sljedbcnika Carla Gustava Junga. Za njih iracionalno nije samo atavizam

nasih zivotinjskih predaka tabuiziran u kulturi, nego niz slika

kolektivnog nesvjcsnog koje covjeka vezuju uz njegovu zajednicu i uz vise

ustroje stvarnosti. Marksistickom materijalizmu svojih prethodnika iz

1920-ih i 1930-ih zato su suprotstavljali duhovnost i predanost religiji. U

Glavurticevu slucaju ta je religija katolicizam. On sam kaze da to nije

zbog nckc komparativne prednosti koju je pronasao u njemu, vec
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Kao i ostali pripadnici Mediale, Glavurtic nije inzistirao na
(sredinom 20. stoljeca popularnom) eksperimentiranju s likovnim

elementima (primjcrice na enformelistickoj akumulaciji materije ili

minimalistickoj negaciji forme), nego je trazio neobicne asocijacije i

price unutar figurativnog izraza. Zato jc cesto citirao renesansne i

barokne prctbodnike, ili crtao tusem na reprodukcijama njihovih crteza

ili grafika. Njegov izraz karakterizira precizna i disciplinirana linija

renesansnog majstora (jcdnog pedantnog i minucioznog Mantegne),

kojoj on dozvoljava da podivlja, da se pokrene u slobodnom i naizgled

autonomnom stvaranju neobicnih oblika. Ponekad su to pojedinacne
mekano zaobljenc forme (kao na slici Oko planine, iz 1958-), a ponckada

one bujaju stvarajuci skupine ljudi, gomile predmeta ili bombasticne i
grandiozne inscenacije poput baroknih iluzionistickih slika koje su

stropove i kupole crkava otvarale prema viziji Raja. Slican pristup .ma .
prema prostoru koji slika i crta: cesto bi ga najprije geometrijski,

racionalno odredio, a potom mu dopustio posve nelogmno segment.ranje
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1961. i 1968.) grad njegova djcrinjscva, Kotor, prikazan je kao fantasticna

scenografija jos fantasticnijih dogadaja. Vec prve recenice oslikavaju

ambijent kao s de Chiricove slike, pun tjeskobe i ncpoznatih, neizrecenih

sila: „Organizovane kockc od naslaganog kamenja, prizmc koje su strcale

uvis i svijctle polulopte od metala, uvjeravale su me da je to ipak grad.

Odista, moglo sc vidjeti kako se crveni ceramida i tamne otvori iz kojih je

strujao mcmljivi vazduh lizuci mi oci i lice, primoravajuci me da se

sklonim i da ne gledam u taj krs, koji je u pocctku imao sasvim

neodrcdeno znacenje. [...] Kolosalna vilica bila je razjapljena, kao da jc

ostala od nckc prctpotopske zvijcri, a kamen jc tog dana izgledao, poslijc

samog zalaska sunca, sasvim nalik na celjust, pa iako to nijc bila kost, sto

sc jasno vidjelo, nimalo nijcsam sumnjao da je svc to pripadalo biologiji i

zivotu, ali kako su milcnije prolazilc, ta jc vilica postajala fosil,

okamenjavala sc i mijcnjala, mada nikada toliko da bih posumnjao da jc

to veliko zivotinjsko zdrijelo.14

Na njegovim slikama cesto vidimo zdepaste likovc koji sc

doimaju poput djece (na Malom kiborgu iz 1956.; ili Ikaru i Bicikliscu iz

1990-ih), tih bica koja istrazuju svijet i u njemu pronalaze bezbroj

neobicnih stvari. Protagonisti Psina su, takoder, uglavnom cudnovata

djcca s manirama i znanjem kao u odraslih ljudi. Lajtmotivi tog romana

su tajna drustva, glasinc i njihovo sirenje, promjenjive vrijednosti zlata,

virus tuberkuloze, anarhisticke celije - uglavnom sile koje su nevidljive, a

ponekad i spckulativne, ali zbog toga nc manje prisutne u brojnim

zivotima.

Miro Glavurtic jc duboko ocaran ljudima, svijetom i

civilizacijom („Makar i u dekadentnom stadiju?4, pitao sam ga jednom

aludirajuci na dragog nam Spenglcra - „U kojem god stadiju!“, odgovorio

mi je). Cini mi se kako on porucuje da, ako ponckada ni u ljudima, ni u

svijetu, ni u civilizaciji ne mozemo pronaci nista vrijedno postovanja ili

divljenja, to trebamo izmisljati, upisivati u njih i konstruirati. Jcr, na

koncu, mi sami smo ti ljudi, taj svijet i ta civilizacija.
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na scranici 6: Konjanik, 1980-0, lavirani tus na papiru, 48 x 31 cm I

page 6: Horseman, 1980s, ink wash on paper, 48 X 31 cm

Ruski car, 1970-e, tus na papiru, 42 x 51 cm / The Russian Emperor, 1970s, ink on paper, 42 x 51 cm



6 Bog i psine

na stranici 9: Lctjeti visoko, 1970., tus na papiru, 70 x 96 cm /

page 9: Flying High, 1970, ink on paper. 70 x 96 cm

na stranici 9: Kockar, 1990-c, tus na papiru, 35 x 49 cm I

page 9: Gambler, 1990s, ink on paper, 35 x 49 cm

Percurbacije, 1970-c, tus na papiru, 47 x 51 cm / Perturbations, 1970s, ink on paper, 47 x 51 cm
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Djecak, i960., tus na papiru. 41 x 29 cm / Boy, i960, ink on paper, 41 x 29 cm
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Marrin. 1957.. tus na papiru. 5o x 35 cm / Martin, 1957. ink on paper. 50 x 35 cm
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Biciklisr. <990^, uljc na lesonitu. 86 x 6t cm / Cyclist, 1990s, oil on hardboard, 86 x 61 cm
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na stranici 14: Macha, 1980-0, uljc na platnu, 65 x 100 cm / Car, 1980s, oil on canvas, 65 x 100 cm

na stranici 14: Cigani, 1980-c, uljc na lesonitu, 60 x 73.5 cm / Gypsies, 1980s, oil on hardboard, 60 x 73,5 cm 

lhar, 1990-c, uljc na lesonitu, 70 x 61 cm / Icarus, 1990s, oil on hardboard. 70 x 61 cm
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Barok u krvi, 1991., tus na papiru, 48 x 68 cm / Baroque in Blood, 1991, ink on paper, 48 x 68 cm

Oko planinc, 1958., uljc i jajeana tempera na platnu, 24 x 41 cm /

Eye of the Mountain, 1958, oil and egg tempera on canvas, 24 x 41 cm
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Rukopisi Kvadrauira kruga, 1980-0 - 2000-c, tus na papiru, 5 listova, 35 x 25 cm /

Manuscripts Squaring the Circle, 1980s — 2000s, ink on paper, 5 pages, 35 x 25 cm



GOD AND DOGS

Ferfa Gavrilovic

At the mention of the word Mcdiala, the first associations that

come to mind are connected to the Latin adjective medius (middle), forming

numerous words in different languages and indicating a semantic connection

to the middle or the mediation between two areas. The same thought

occurred to Miro Glavuric in 1957 when he named a group of Belgrade's

surrealists that he himself belonged to - Mcdiala. Writing about the meaning

behind this name, on the occasion of the great retrospective exhibition of the

group displayed in 1981 at the Art Pavilion Cvijeta Zuzoric in Belgrade,

Glavurtic pointed out that it fused honey - a sweet and sticky compound, the

food of the gods and the symbol of well-being and, with "ala" - the old

Serbian word for dragon, a symbol of evil and violence. This jungian,

dualistic interpretation of the group's name is further mentioned in the novel

Crystal Bars by Mirko Kovac from 1995, introduced through the character of

Gabriel, the painter, modeled precisely after Miro Glavurtic: "It is an ice

skim, a thin membrane at the border between perversion and harmony,

deviant sex and healthy ethics. This crystallinity within man's nature proves

that everything is fragile and that the same mirror reflects the vision of God

and the devil, that all worlds arc easily varied, because they arc indeed a mix

of mysticism and hell, genius and madness."

The members of Mcdiala (as listed in the great monograph

published by Serbian Cultural Club and Sluzbeni glasnik from Belgrade in

2006) are painters: Olja Ivanjicki (1931 - 2009), Leonid Sejka (1932 - 1970),

Miro Glavurtic (1932), Uros Toskovic (1932 - 2019), Kosta Bradic (1927 -

2014), Svetozar Samurovic (1928 - 2001), Milic Stankovic (1934 - 2000), Ljuba

Popovic (1934 - 2016), Milovan Vidak (1926 - 2003), Miodrag Dado Duric

(1933 - 2010); painters with a degree in architecture: Sinisa Vukovic (1932 -

2011) and Vladimir Velickovic (1932), and experimental musician Vladan 

Radovanovic (1932). When Mcdiala was founded, they were all in their

twenties and early thirties. They grew up during the war and develop their

artistic expression in the era of post-war aesthetic imperatives fluctuating

between Socialist Realism and abstraction. An important inspiration to the

group must have been historical surrealism, which resonated strongly in the

Belgrade cultural milieu prior to World War II. Inspired by their French

contemporaries and the 1922 Surrealist Manifesto by Andre Breton, the poets

Marko Ristic, Aleksandar Vuco, Milan Dcdinac, Koca Popovic, Oskar

Davico and others began to write using a kind of poetics was based on drcams

and the irrational sphere of mind. Together with several other

contemporaries, they declared Belgrade's surrealism with their movement.

They established common goals and poetics (a meeting held in Aleksandar

Vucos's apartment on November 30, 1929 is considered as the official start of

the movement, although surrealistic aspirations were present in Serbia

earlier than that), and in this spirit, they shaped the almanac Impossible -

L'Impossible (from 1930, enclosed with the group's proclamation signed by

thirteen artists) as well as three issues of Surrealism Today and Here (1931 -

1932).

Thirty years later, the members of Mcdiala had at their disposal to

rely on a rich treasury of the predecessors to the Surrealist and even Dadaist

(meaning, the Zagreb-Belgrade movement around the Zenit magazine from

the 1920s) tradition. The themes present in Mediala's painting were fantastic

areas, strange architecture and hybrid creatures combining in their

appearance creatures from ancient legends and science fiction films (thus

enabling an encounter or mediation between two separate times - the past

and the future). The poetics practiced by Mcdiala meant a mystical

immersion into the idea of an absolute, while at the same time listening to

the contemporary world through films and news from science and politics; it

was a fascination with the occult, hidden and unknown that exist within our

reach. This poetics also included a healthy dose of madness and csoterism in

the tradition of Eastern Christianity, as well as a strong anti-Communist

sentiment, i.e. a contrast to the then Yugoslav regime. This sentiment
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that combined rational and irrational approach in order to explain complex

phenomena, he studied Toma Kempenac, Nikola Kuzanski and Oswald

Spengler. In 1959, he edited and handwrote the bulletin Mediala, printed in

310 copies, comprising surrealistic texts, poems and stories by the members

of Mediala and authors close to them. The bulletin looked like a blend of

medieval illuminated manuscripts and visual poetry, where letters and words

reject all conventions we are used to looking at (in the spirit of the

emancipation of written signs, referred to in the theoiy of literature as

concrete poetry).

Hie feeling of the presence of various forces, benevolent and evil

alike that govern the world through individual human action brought him

closer to the surreal experience of reality. Historically, surrealism ongmates
1 fr m Freud's theory of unconsciousness (manifested ma.nly m

primarily from Freuds theory and
dreams), in which people

unacceptable desires. The mem ers of Freuds follower
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to religion. In the case of Glavurtic, this religion was Catholicism. He said

himself that this was not due to some comparative advantage he found in

religion, but simply stemming from the family tradition in which he was

raised. At the beginning of the 1990s, with the war ahead, he began to feel a

very hostile atmosphere in Belgrade directed towards himself, and he moved

to Zagreb in 1993. There he founded the publishing house Sion, which

enriched our publishing scene with a number of exceptionally significant

titles, such as the translations of G. K. Chesterton's Orthodoxy (2001), or

James G. Frazer's Golden Bough (2002). Today he lives in Zagreb and

sometimes with his son in Utrecht, Netherlands.

Much like other members of Mediala, Glavurtic did not insist on

the experimentation in visual arts (popular in the mid-2olh century) - for

example, on the Informalist accumulation of matter or minimalist negation

of the form - but rather sought out unusual associations and stories within

figurative expression. That is why he often quoted Renaissance and Baroque

predecessors, or applied ink drawings on the reproductions of their drawings

and graphics. His expression is characterized by a precise and disciplined line

of a Renaissance master (as pedantic and meticulous as Mantegna), which he

allows to run wild and move within the free and seemingly autonomous

creation of unusual shapes. Sometimes, these are manifested as individual,

softly curved shapes (as seen on Eye of the Mountain, 1958), and sometimes

they expand forming groups of people, heaps of objects or bombastic grand

scenes similar to Baroque illusionist paintings, which opened church ceilings

and domes towards the vision of Paradise. He approaches the painted space

in a similar manner: he often begins by defining it both geometrically and

rationally, only to allow a completely illogical segmentation, filling the space

with all kinds of apparitions, ghosts of the past or ciyptic prophecies of

foreboded time, sometimes expressed in scripture.

Glavurtic is fascinated by geometry as the tool of creation - or,

better put, the tool of human interpretation and imitation of mystical,

universal creation - and especially by geometrical problems containing the

Belgr.de
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In his paintings, we often see stocky figures that appear to be

children (Litcle Cyborg from 1956; or Icarus and Cyclise from the 1990s), these

creatures that are exploring the world and discovering countless unusual

things within. Likewise, the protagonists of his Dogs are mostly strange

children with manners and knowledge of adults. The leitmotifs of this novel

are secret societies, rumors and the ways they spread, the varying values of

gold, the Tuberculosis Virus, anarchist cells - for the most part invisible,

sometimes speculative forces, but nonetheless present in numerous lives.

Miro Glavurric is deeply enchanted by people, the world and

civilization ("Even in their state of decadency?" I asked him onee, alluding to

our dear Spengler -".nail of their states," he

and the civilization ourselves.

'dea of the infinite (a divine id<^ 1

‘-'e. •„ his novel Dogs (published

»«l ")«>. M, childly ci of ’ ■
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fantastic occurrences. Already the first .

„ patatl . dl. . ... ’ *7 d*...
8 } Chirico, full of anguish and unknown

b3en PT1 "Or8anizcd cubes madc of scraped prisms ti-
azcd up and l.ght metal hemispheres convinced me that it was still a city

"deed the tiles were visibly red and the dark openings exuding stale air

sp as re my eyes and face, compelling me to stand back and look away from

that karst, which used to have a completely undefined meaning in the

beginning. |...| The colossal jaw was gaping, as if it was a remnant of some

antediluvian beast, and the stone appeared on that day, after the sunset, quite

like a jaw, and although it was not a bone, which was obvious, I did not doubt

it for a second that all this belonged to biology and life, but as the millennia

passed, the jaw became a fossil, it petrified and changed, even chough 1 would

never so much as suspect that it was anything other than a big animal throat."

— God and Dogs

ZORAN KRU§LJANIN
Miro Glavurric i njegova supruga, Beograd 1980-e, fotografija, 24 x 18 cm /

Miro Glavurric and his wife, Belgrade, 1980s, photograph, 24 x 18 cm
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, \> 4, Kotcra, < viu k»ova, 1932* / Sknljari by Kotor, Montenegro, 1932)

., tui na papiru, so x 35 cm / Martin. \<yyj, ink on paper, 50 x 35 cm

. bK&. ulje i jaj^ana tempera na platnu, 24 x 41 cm / Eye of the Mountain, 1958, oil and egg

, canvass 24 x 41 cm

• bKxx. tus na papiru, 4» x 29 an / «<»V. i960, ink on paper, 4t x 29 cm

“ -WX tus na papiru. 70 x 96 cm / Flying High, 1970, ink on paper, 70 x 96 cm

< vnx, tus na papiru, 47 x 51 cm / Perturbations, 1970s, ink on paper, 47 x 51 cm

Cux: . rc'v-e. tux na papiru, 42 x 51 cm / The Russian Emperor, 1970s, ink on paper, 42 x 51 cm

.CmMznfc. lavirani tus na papiru, 48 x 31 cm / Horseman, 1980s, ink wash on paper, 48 x 31 cm

S. .2^rti. v»S?-e. ulje ns lesonitu, Go x 73,5 cm / Gypsies, 1980s, oil on hardboard, Go x 73,5 cm

a. ■ >■ n~T~ ■.oiSo-e. olje na plamu, 65 x too cm / Cat, 1980s, oil on canvas, 65 x 100 cm

:o. Kacxsr. 1990-e, cus na papiru, 35 x 49 cm / Gambler, 1990s, ink on paper, 35 x 49 cm

n. Hzrrng a xrzi. tus na papiru, 48 x 68 cm / Baroque in Blood, 1991' *n^ on PaPcr» 4& x 68 cm

12. .fear. .-990-e. ulje na lesonitu, 70 x Gi cm / Icarus, 1990s, oil on hardboard, 70 x Gi cm

fjj. Bicikiist, .'990-^, ulje na lesonitu, 86 x Gi cm / Cyclist, 1990s, oil on hardboard, 86 x Gi cm

rd. Rukopisi Kvadracura kruga. 1980-6 - 2000-c, tus na papiru, 5 listova, 35 x 25 cm / Manuscripts Squaring

the Circle, 1980$ - 2000s, ink on paper, 5 pages, 35 x 25 cm

Fotografije / Pherographs

15, Zoran Krusljanin: Miro Glavurtic i njegova supruga, Beograd 1980-e, fotografija, 24 x 18 cm / Zoran

Krusljanin: Miro Glavurtic and his wife, Belgrade, 1980s, photograph, 24 x 18 cm

rG. Zoran Krusljanin: Miro Glavurtic i prijatclji u njegovu stanu u Beogradu, 1980-e. fotografija, 18 x 19 cm /

Zoran Krusljanin: Miro Glavurtic with friends in his apartment in Belgrade. 1980s, photograph, 18 x 19 cm

Citati iz romana Psine Mire Glavurtica (Zapis, Beograd, 1982.); Kristalne resetke Mirka Kovaca (2. izdanje,
Fraktura, Zaprcsic, 2004.); iz knjige Satana Mire Glavurtica (2. izdanje, Sion, Zagreb. 2002.) i monografijc

Mediala (Sluzbeni glasnik, Srpski kulturni klub, Beograd, 200G.)
Works cited: !)ogs, novel by Miro Glavutic (Zapis, Belgrade, 1982); Crystal Bars by Mirko Kovac (2nd
edition, Fraktura, Zapresic, 2004); Satan, book by Miro Glavurtic (2nd edition, Sion, Zagreb, 2002) and

rhe monograph Mediala (Sluxbeni glasnik, Serbian Cultural Club, Belgrade, 200G).
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MIRO GLAVURTIC |a||i
BOG I P S I N E / Galerija Forum ■■■■■

GOD AND DOGS/ Forum Gallery SF™

IZDAVAC I PUBLISHER. Kukumo informativni cencar, Preradoviceva 5, Zagreb ZA IZDAVA^A /
FOR THE PUBLISHER. Petar Bujas VODITELJ GALERIJE, KUSTOS IZLOZZE I AUTOR
PREDGOVORA I GALLERY MANAGER, EXHIBITION CURATOR AND AUTHOR OF THE
FOREWORD: Fcda Gavrilovic STRU^NA SURADNICA / EXPERT ASSOCIATE: Hana Marta
Jurcevic-Bulic TEHNICKI POSTAV / TECHNICAL SET-UP: Vedran Grladinovic, Jasna Cagalj
DIZAJN KATALOGA I PLAKATA I DESIGN OF CATALOGUE AND POSTER: Ivana Vulic
LEKTURA I PROOFREADING: Mateja Fabijanic PRIJEVOD / TRANSLATION: Petra Sloscl
FOTOGRAFIJE / PHOTOGRAPHY. Ivan Posavec NAKLADA I PRINT RUN: 300

ISBN: 978-953-7356-41-5 CIP zapis je dostupan u racunalnom katalogu Nacionalne i sveucilisnc knjiznice u
Zagrebu pod brojem 001025852. CIP record is available in the computer catalogue of the National and

University Libraiy in Zagreb under no. 001025852.

/zte'te je osevarena uz porporu Cradskog ureda za kulturu Grade Zagreba. / fflr realization of .he exhibition u

supported by the City of Zagreb's Office for Culture.


