
TARTAGLINE POLICE

Galerija Forum, 15.11. - 16. 12. 2019.



TARTAGLINE POLICE

Fecta Gavrilovic

Prosle je godine u izdanju zagrebacke Moderne galerije
objavljena knjiga autorice Libuse Jirsak koja obradujc povijest ce

institucije izmedu 1955. i 1964., kada jc njczin ravnatclj bio slikar Marino
Tartaglia. Knjiga jc puna zanimljivih prica o politickim i lobistickim

skupinama u koje su sc umrczavali nasi likovni umjctnici kako bi stekli

pozicijc moci i (pretpostavlja sc) uprcgnuli ih za opce dobro, Tartaglinih

maksima o slikarscvu koje jc ispisivao na papirice, svjcdocanstava (u

dokumentima i fotografijama, koje nisam mogao posuditi za ovu izlozbu
zbog zdravstvenih problema njegovc nasljcdnicc) i anegdota preuzetih iz

slikarovih intervjua i sjecanja njegovih suvrcmcnika.

Njezino prvo poglavljc govori o povezanosti Tartaglie i njegova

atclijera na zagrebackoj Likovnoj akademiji u Ilici 85, vcc svojim
dramaticnim naslovom (Udes) i dramaticnom prvom recenicom koju je

slikar izgovorio nekome: „Viditc li ovaj cavao na vratima? Prije cu se o

njega objesiti nego ovo napustiti“, misleci pritom na prostor atelijera, u

kojemu je slikao od 1931. do svojc smrti pod kotacima tramvaja u blizini

te iste Akadcmije godine 1984. (preminuo jc u bolnici, nakon nesrece

pred Akademijom). Tartagliju (inace rodenoga 1894.) pamte kao

upornog, cak i agresivno upornog, hipcrkriticnog, pedantnog i sitnicavog
profesora, a o njegovoj energiji svjedoci i cinjenica kako je prozor njegova

spomenutog atclijera cesto bio upaljcn do kasno u noc. Studenti bi tamo

vidjeli svjetla kada bi sc vracali iz nocnih izlazaka, da bi se sutradan
iznenadili kada bi ih stari slikar u rano jutro vec cckao na faksu. Neki su

profesori (mozda tjeseci se) govorili kako Tartaglia sve zafrkava i kako

naprosto ostavlja upaljeno svjctlo u atelijeru preko noci. Kako bilo da

bilo, njegovo oranje po slici, laboratorijsko i koncentrirano trazenje

pravog tona i poteza (po cemu jc bio poznat) daju naslutiti da je iza tih

osvjetljenih prozorskih ploha ipak netko slikao do kasno u noc i

ispravljao svojc slikc, kao sto je to zapisao Tartaglin bivsi student Josip
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Vanista (u knjizi Na bjelini, izdanoj u vlastitoj nakladi, 2015.): „Ilica 85,

Akademija likovnih umjetnosti / Tek jc jedan veliki prozor na trecem
katu kuce rasvijetljen, ostali su u mraku / Znam da tamo sada Tartaglia

nesto brisc na svojoj slici.“

Arelijer jc Tartagli pruzao pogled na krosnje i krovovc kroz

velike prozore koji su dopustali njegovim slikama dncvno, sjcverno

svjetlo. On ga jc ispunjavao predmetima (ccsto proizvodima tradicijskog

obrta) kojc jc komponirao u mrtve prirodc, stvarajuci od njcga zivotni i

radni prostor ncodvojiv od vlastitc licnosti (kakvi vec i jesu umjctnicki

atelijeri). Kada jc prcminuo, atclijer je naslijedio Duro Seder, takoder

njegov student, koji mi je u jednom intervjuu (objavljcnom u Vijcncu

2014.) rekao kako je dobri duh Tartaglie jos tu. Ne znam jc li sc duh tamo

zadrzao i dalje, ali Seder je atclijer na trecem katu napustio 2018., te sc

preselio u prizemlje Akademije (radi lakseg pristupa, s obzirom na to da

je devedesetogodisnjak), a u taj sc prostor uselila klasa Zoltana Novaka.

Na jednom zidu bile su police za knjige, koje jc kao i vecinu namjestaja u

prostoru, projektirao sam Tartaglia. Kako bi oslobodili zid za platna,

studenti su iscupali drvcnc police iz zida. Bas sam tada bio u toj klasi kod

sv°g prijatclja, mladog slikara Jurice Pusenjaka zvanog Mozart, koji jc

tamo studirao. Zajedno nam je palo na pamet da spasimo police koje su

dio povijesti hrvatske likovne umjetnosti, a nedugo zatim i da police
budu podloga za umjetnicka djela. Prostor atelijera je, ionako, (kao sto je

rekao Seder) bio ispunjen Tartaglinom prisutnoscu, a nju jc upio i sav

mobilijar u njemu. Koristenje komada pokucstva za stvaranje novih djela
slicno je, stoga, ritualnoj konzumaeiji Tartaglina tijela, kako bi se prizvao

njegov snazni duh.

Cistom konzumaeijom duha moze sc nazvati instalacija

Svjcdana Junakovica, koja i u svom imenu (Tartaglia je bio ovdje) sugerira

na prisutnost slikara. Svi predmeti su ostavljeni, kao da ce ih svaki cas
dodimuti slikarova ruka, kojoj je Tartaglia dao posvetu u obliku siluete
slikara s dignutom rukom, a nju ovdje ponavlja i Junakovic. Jcdnostavnu 
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oznaku Tartaglinog imena, uz fotografiju snimljenu blizu mjesta njegova

rastanka s ovim svijetom, ispred zagrebacke Likovne akademije, dao je
Mio Vcsovic. Tartaglin bivsi student i nasljednik atelijera Duro Seder

iskoristio je format za prikaz glava koje izgledaju kao socno voce na nekoj

mrtvoj prirodi. Puno mladi Jurica Puscnjak - Mozart, koji je dobrim
djclom zasluzan za spas ovih polica, iskoristio je svoju dasku za dvadeset

portreta iz ciklusa koji upravo radi, a koji prikazuje nositelje Ordena
narodnog heroja Jugoslavijc (jedan od portreta je citat Tartaglina

portreta Tita s pocctka 1950-ih, koji je Vera Horvat Pintaric tada
kritizirala jer se nije povodio za diktatima socijalistickog realizma).

Vlastite inspiraeije na ovim daskama su prikazali i Ivona Juric i Grgur
Akrap, a Dominik Vukovic se referirao na Tartaglinu sliku Ccsljanje iz

1924. (danas u Galcriji umjetnina u Splitu), prevodcci je u svoj

ilustratorski izricaj. Kipar Ivan Fijolic dasku je shvatio kao objekt i

poigrao se s mogucnostima njegove forme: iako bi neki rekli da jc oblik
daske ogranicavajuci, za bogatu i duhovitu kreativnu imaginaeiju ne

postoji nikakva siromasna umjetnost. Fijolic je poput Marije Antoanetc
koja gradanima koji nemaju kruha doista pccc kolacc i dijcli cokolade. Uz

sve to, tu jc i Tartaglina slika Tripcihon iz 1964. Rijec je o tri autoportreta

kojima se umjetnik u sedamdesetoj godini referirao na svoje prijasnje

autoportretc (iz 1917. i iz 1921.) i na stil koji jc dcfmirao nckoliko

desetljeca prije.

Stariji se slikari Tartaglie ne sjecaju uvijck s njeznoscu. Nekada

mu zamjeraju prcveliku pedanteriju, strogost i nametljivost svoga izricaja

pri korekturama, pa cak postoje i mitovi da je znao dolaziti svojim

studentima kuci, kako bi vidio koliko i kako slikaju. Ipak, slikari mladih

generaeija reci cc kako malo njegove strogosti i discipline ne bi skodilo

danasnjim profesorima i studentima. O tome govori jos jedna crtica koju

je Josip Vanista prenio u vec citiranoj knjizici Na bjelini:

Jednom za korekture u nasoj klasi Tartaglia se zadrzao kod

menc duzc nego sto jc to bilo uobicajcno. Dugo je gledao moje platno,
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uzeo kist i po slici povukao nekoliko linija, stao je na cren pa nastavio. Na
slid bilo jc bezbroj poteza. Tada je upiruci kistom na jedan od njih rckao,

ova bi linija bila dobra...

pise mi Josip Crnobori iz Buenos Airesa 1978. godine.“

Nekoliko godina prije tog pisma fotograf Vjesnikovih izdanja

Pavao Cajzek zabiljezio je pozdrav koji su Crnoboriju poslali u Buenos

Aires njcgov profesor Tartaglia i njegov kolcga Vanista. Ono sto spaja svu

trojicu (i ne samo njih) u svojevrsno tajno bratstvo je uporna potraga za

tom neuhvatljivom linijom koja „bi bila dobra.“ A to je opsesija svakog

slikara uronjenog u svoju umjetnost i potpuno identificiranog s djelom

koje stvara.

PAVAO CAJZEK
Marino Tartaglia i Josip Vanista na orvorcnju Tartaglinc izlozbe, 1975.1

Marino Tartaglia and Josip Vanista at the opening ofTartaglia’s exhibition, 1975
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MILAN PAVlC
Marino Tartaglia, 1979. /

Marino Tartaglia, 1979



lijevo/left:

GRGUR AKRAP
Onaj koji ubija zmijii (recto i verso),

2019., ulje na dasci, 110 x 30,5 cm /

He Who Kills the Snake (recto and verso),

2019, oil on board, 110 x 30,5 cm

desno / right:

I V O N A J U R I t
Detalj iz atelijera,

2019., ulje na dasci, 90 x 30 cm /

Detail from the Atelier,

2019, oil on board, 90 x 30 cm



DOMINIK VUKOVlC
Tarcaglin san,

2019., uljc na dasci, in x 30 cm /

Tarraglia's Dream,

2019, oil on board, in x 30 cm

Tarragline police

fartaglini kistovi / Tartaglia’s paintbrushes
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JURICA PU5ENJAK - MOZART
Iz ciklusa Narodni heroji, 2019., 20 ulja na dasci, svako 10 x 10 cm /

From the Cycle National Heroes, 2019, 20 oils on board, each 10 x 10 cm
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SVJETLAN JUNAKOVlt
Tariaglia je bio ovdje, 2019., instalacija, kombinirana tcbnika, 30 x 164 x 31 cm /

Tariaglia Was Here, 2019, installation, mixed media, 30 x 164 x 31 cm

Tarragline police '3
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MARINO TARTAGLIA
Tripcihon (autoportreti), 1964., ulje na platnu, 95,5 x 57 cm / 95,5 x 59 cm / 95,5 x 51,5 cm

Triptihon (self-portraits), 1964, oil on canvas. 95,5 x 57 cm / 95,5 x 59 cm / 95,5 x 51,5 cm

Tartagline police

HRVOJE SARIC
Tartaglia u atclijeru. 1970-ih /

Tartaglia in his atelier, 1970s
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MIO VESOVlC
1984., ulje na dasci, 30,5 x 130 cm /

19S4, oil on board, 30,5 x 130 cm
IVAN F I J O L I C

Slatki monokrom. 2019., akrilni lak na dasci. 30,5 x no cm /

Sweet Monochrome, 2019, actylic on board, 30,5 x no cm



TARTAGLIA’S SHELVESjS

Fed a Gavrilovic

Last year, Zagreb's Modern Gallery published a book by Libuse
Jirsak analysing the history of that institution between ,955 and .964,

when it was headed by the painter Marino Tartaglia. The book is full of

interesting stories about the political and lobbyist groups formed by our

artists in order to attain positions of power and (presumably) use diem

for the greater good, Tartaglia’s adages about painting which he wrote on

pieces of paper, testimonies (in documents and photographs, which I was

unable co loan for this exhibition due to rhe health issues of his heir) and

anecdotes taken from the painters interviews and memories of his

contemporaries.

The first chapter talks about Tartaglia’s connection with his

atelier at the Academy of Fine Arts in Zagreb, in Ilica 85, which is

evident in the dramatic title itself (Die Accident) and the dramatic first

sentence the painter uttered to someone: “You sec that nail on the door?

I’d rather hang myself on it than leave here,” meaning the space of the

atelier, where he painted from 1931 until his death under the tram wheels

near that same Academy in 1984. (he died in a hospital after the accident

in front of Academy). Tartaglia (born in 1894) is remembered as a

persistent, even aggressively so, meticulous and pedantic professoi, and

the fact that the window of his atelier was often lit late at night attests to
his energy. Students returning from a night out would see that light and

would be surprised upon finding the old painter at the academy early

next day. Some professors (perhaps to reassure themselves) said Tartaglia

is teasing everyone and simply leaves the light on in the atelier until

morning. In any case, his nit-picking of paintings, laboratmy and

concentrated searching for the right tone and stroke (what he was

famous for) give the impression that behind those illuminated wmdow

panes someone did paint in late at night and correct his paintings, as was
noted by Tartaglia’s former student Josip Vanista (in the book 
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Whiteness, self-published in 2015): “Ilica 85, the Academy of Fine Arts /

Only one large window on the third floor is illuminated, others arc dark
/ I know Tartaglia is there now, erasing something on his painting.”

The atelier provided Tartaglia with a view of the trees and
rooftops through large windows which gave his paintings northern

daylight. He filled it with objects he incorporated into still lifes and
created from it a living and work space inseparable from his own person

(which art ateliers arc). When he died, the atelier passed to Duro Seder,
also his student, who told me in an interview (published in Vijenac in
2014) that Tartaglia’s guardian spirit is still there. 1 do not know if the

spirit is still there, but Seder left the third floor atelier in 2018 and moved
to the ground floor of the Academy (for easier access, since he is 90 years

old), and Zoltan Novak’s class moved into that space. There were
bookshelves on one wall, which were, as most of the furniture there,

designed by Tartaglia himself. In order to make room for canvasses, the
students ripped the wooden shelves off the wall. At the time, I was in that
class visiting my friend, the young painter Jurica Pusenjak, called Mozart,

who studied there. Together, we decided to save the shelves which are a
part of the Croatian history of art, and later, we came up with the idea to

use the shelves as a basis for artworks. The space of the atelier was already

(as Seder said) imbued with Tartaglia’s presence, and all the movables
there have soaked it up. Using pieces of furniture to create new works is

therefore similar to the ritual consummation of Tartaglia’s body in order
to evoke his strong spirit.

Svjetlan Junakovic’s installation, whose name itself (Tartaglia

Was Here) suggests the painter’s presence, can be called a pure

consummation of the spirit. All the objects are left, as if the painter’s
hand will touch them any second, which Tartaglia encapsulated in the

form of a silhouette of the painter with a raised hand, which Junakovic

repeated here. Mio Vesovic gave a simple sign of Tartaglia’s name, along

with the photograph taken near the place of his demise, in front of



20
Tartaglia s shelves

■One. <M« - *”•
. r. n usual He looked at it for a long time, took the

canvass longer than usual.

agrebs Academy of Fine Arts. Tartaglia’s former student and the

successor of his atelier Duro Seder used the format to depict heads which

seem as juicy fruit in a still life. The younger Jurica Pusenjak - Mozart,
who is most ly responsible for the salvage of these shelves, used his board

for twenty portraits from a series he is working on, and which depicts the

recipients of the Order of rhe People’s Hero of Yugoslavia (one of the

portraits is a rendition of Tartaglia’s portrait of Tito from the early

1950’s, which Vera Ilorvat Pintaric criticized back then for not

conforming to the dictates of socialist realism). Ivona Juric and Grgur

Akrap also depicted their own inspirations on these boards, while

Dominik Vukovic referred to Tartaglia’s painting Combing from 1924

(today located in the Museum of Fine Arts in Split) and translated it into

his illustrational expression. Sculptor Ivan Fijolic approached the board

as an object and played with the possibilities of its form: although some

would say the form of a board is limiting, there is no poor art for a rich

and witty creative imagination. Fijolic is like Marie Antoinette who

really bakes cakes and gives out chocolates to citizens without bread.

There is also Tartaglia’s painting from 1964, Tripcihon, three self-portraits

through which the 70-year-old artist referred to his former self-portraits

(from 1917 and 1921) and to the style which he defined several decades

earlier.

Older painters do not always fondly remember Tartagha. They

sometimes hold a grudge against the overly pedantic, strict and intrusive

nature of his expression in corrections, and there are even myths that he

used to come to his students’ houses in order to see how much and how

they paint. Still, painters of younger generations will say that today’s

and =~ld - of hi, ..™», ...I discipline
L„.h„ a.ccdn.n which Jo* n«»~d hi, *,.d, ,.«d

booklet On Whiteness:
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paintbrush and made several lines on the painting, stopped for a moment
and continued. There were countless lines on the painting. Then,

pointing at one of them, he said: This line would work...

Josip Crnobori wrote from Buenos Aires in 1978.”

Several years before that letter, the photographer of Vjesnik

editions Pavao Cajzek recorded a greeting sent to Crnobori in Buenos
Aires by his professor Tartaglia and his colleague Vanista. What connects
all three (and nor just them) in a sort of secret brotherhood is the

persistent search for that elusive line which “would work”. And that is
the obsession of every painter immersed in their art and completely

identified with the work they are creating.

Tartaglia prima cestitke u Modcmoj galeriji povodom 80. rodendana (na slici su Andre Mohorovicic,

Zeljko Grum, Vjekoslav Parac i Dalibor Parac). 1974. /

Tartaglia with well-wishers in the Modem Gallery for his So* birthday (with Andre Mohorovicic.

Zeljko Grum, Vjekoslav Parac and Dalibor Parac), 1974
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P°P“*loknih radon

G R G U R AKRAP (Zagreb, 1988.)
Onaj koji ubija zmiju (recto i verso), 2019., ulje na dasci, no x 30,5 cm

DOMINIK VUKOVIC (Zagreb, 1990.)
Tarcaglin san, 2019., ulje na dasci, in x 30 cm

JURICA PUSENJAK - MOZART (Zagreb, 1996.)
Iz ciklusa Narodni heroji, 2019., 20 ulja na dasci, svako 10 x 10 cm

SVJETLAN JUNAKOVIC (Zagreb,
Tartaglia je bio ovdje, 2019., instalacija, kombinirana tehnika. 30 x .64 x 31 cm

IVAN FIJOLIC (Zagreb, 197G.)
Slatki monokrom, 2019., akrilni lak na dasci, 30,5 x no cm

I V O N A J U R I C (Zagreb, 1987.)
Decalj iz atelijcra, 2019., ulje na dasci, 90 x 30 cm

Pavao Cajzek: Marino Tartaglia i Josip Vanista na otvorenju Tartagline izloibc, >975- fotografija,

12,5 x 18 cm r. „
Pavao Cajzek: Tartaglia na izlozbi Bozidarajakca, 1983., otogra ija, slid Andre
Tartaglia pritna cestitke u Modernoj galeriji povodom 8o. rodend:.nana
Mohorovicic, Zeljko Grum, Vjekoslav Parac i Dalibor Parac), :974-
Hrvoje Saric: Tartaglia u atelijeru, 1970-ih, fotografija, .0 x 60 cm
Tartaglini kistovi, 2019., fotografija, 30 x 20 cm
Ako nije drugacije navedeno slike su u vlasnistvu aurora ili njihov.h nasljedmka.

dokumentacija je u vlasnistvu Elene Cvctkovc.

AR I NO TARTAGLIA (7 ,
7nprI/10„(a„r ; A (Zagreb, ,894. _ 8 )

.. .................. " “
7)’) X 51,5 Cm

T O S O D A B A r
Marino Tartaglia, oko .9Go„ a.ralogno”^?''10^.''’. ‘9°77 ZaSreb-I?7<>-)

uzej suvremene umjetnosti, Arhiv Toso Dabac’’ Za^eb"8"’311’0'” nC8’tiVU’ 3®’5 x 38>5 ™

MILAN PAVIC (n..
Ma.no Tartaglia, x , cm

DURO SEDER (Zagreb, 1527.)
Pace, 2019., ulje na dasci, 30,5 x m cm

MIO VESOVIC (Dobrinja, Srbija, 1953.)
W, ulje na dasci, 30,5 x .30 cm + Sasa Vesovic: Ptmramk na mjes[0 zlo^ 20I%

---------------------- Exhibited Works -----------------------

MARINO TARTAGLIA (Zagreb, 1894 - 1984)
Triptihon (self-portraits), 1964, oil on canvas, 95,5 x 57 cm / 95,5 x 59 cm / 95.5 x 51,5 cm

Modern Gallery, Zagreb

TOSO DABAC (Nova Raca near Bjelovar, 1907 - Zagreb, 1970)
Marino Tartaglia, around i960, analogue enlargement of original negative, 38,5 x 38,5 cm

Museum of Contemporary' Art, Toso Dabac Archive, Zagreb

MILAN PAVIC (Daruvar, 1914 - Zagreb, 1986)
Marino Tartaglia, 1979, digital print of analogue photograph, 42 x 42 cm

DURO SEDER (Zagreb, 1927)
Faces, 2019, oil on board, 30,5 x in cm

MIO VESOVIC (Dobrinja, Serbia, 1953)
1984, oil on board, 30,5 x 130 cm + Sasa Vesovic: Return to the Crime Scene, 2019, photograph,

18 x 13 cm

SVJETLAN JUNAKOVlC (Zagreb, .96.)
Tartaglia Was Here, 2019, installation, mixed media, 30 x 164 x 31 cm

IVAN FIJOLIC (Zagreb, 1976)
Sweet Monochrome, 2019, acrylic on board, 30,5 x no cm

I V O N A J U R I C (Zagreb. .987)
Detail from the Atelier, 2019, oil on board, 90 x 30 cm

GRGUR AKRAP (Zagreb, 1988)
He Who Kills the Snake (recto and verso), 2019, oil on board, no x 30,5 cm

DOMINIK VUKOVIC (Zagreb. .990)
Tartaglia's Dream, 2019. oil on board, in x 30 cm

JURICA PUSENJAK - MOZART (Zagreb, 1996)
From the Cycle National Heroes, 2019, 20 oils on board, each 10 x io cm

Pavao Cajzek: Marino Tartaglia and Josip Vanista at the opening of Tartaglia's exhibition, 1975,
photograph, 12,5 x 18 cm

Pavao Cajzek: Tartaglia at Bozidar Jakac exhibition, 1983, photograph, 24 x 18 cm
Tartaglia with well-wishers in the Modern Gallery’ for his 8o‘h birthday (with Andre Mohorovicic,

Zeljko Grum, Vjekoslav Parac and Dalibor Parac), 1974, photograph. 12 x 21 cm
Hrvoje Saric: Tartaglia in his atelier, 1970s, photograph, 10 x 60 cm

Tartaglia's paintbrushes, 2019, photograph, 30 x 20 cm

Unless stated otherwise, the paintings are owned by the artists or their heirs. The photographic
documentation is owned by Elena Cvetkova.
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TO§O DABAC
Marino Tartaglia, oko i960. /

Marino Tartaglia, around i960
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