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lz kojih razloga pristupamo danas, cetiri
godine nakon posljednje Reiserove izloz­
be u Galeriji Forum, njegovim slikama i
akvarelima, zelimo li u njima otkriti no-
ve probleme i shvacanja ili se samo po-
novo uvjeriti u nesto sto je poznato i
potvrdeno: u izuzetnu istancanost i osjet-
Ijivost ovog umjetnika, u suptilnost nje-
gova kolorizma, svjezinu neposredne vi-
zije i spontanog slikarskog postupka? Od-
mah valja reci da se u Reiserovu slikar-
stvu nije dogodio nikakav odsudan zao-
kret (zar je to bas uvijek neophodno?),
ali se zapazaju stanoviti pomaci u dalj-
njem oslobadanju geste i duktusa, rukopi-
sa i njegova toka. Karakter umjetnikova
opceg psihickog (i plastickog) ustrojstva
ostao je nepromijenjen: pred nama je sli-
kar ponesena oka i duha, lirik koji otkri-
va Ijepotu malih stvari, vrhunski virtuoz
lapidarnog iskaza i prigusenog nagovjes-
taja. Intimist i zanesenjak po svojoj pri-
rodi koja se neprestano dokazuje karak-
teristicnim sazimanjem vizualnih poda-
taka, cinom subjektivnog izbora pred
kojim je motiv samo prvobitni podsti-
caj u traganju za posebnim oblikom, po-
vod koji omogucuje slobodno organizi-
ranje likovnih znakova. Sve su to razlozi
za ovaj, ponovljeni susret s Reiserom, sli-
karom za koga je svijet samo poseban
skup dojmova i dozivljaja sto ih on sa-
vladava uz pomoc promatranja, preo-
brazavanja i otkrivanja novih stanja i
odnosa. Zbog toga raspon njegovih „te-
ma" nije posebno sirok: Reiser i dalje sli-
ka cvijece i mrtvu prirodu, losinjske ve-
dute i panorame ili spontane, tek nazna-
cene aktove u akvarelu. To je tehnika
koja, kombinirana sa crtezom, mozda
najvise odgovara njegovoj naravi, nagloj
i plahovitoj, bezgranicno slobodnoj pred
svakim izazovom cula kojima nikada do
kraja ne mozemo ovladati. Sam likovni
izraz predmeta Reisera posebno ne za-
nima, od opisivanja i pripovijedanja o-
dustao je jos u svojim ranim godinama
a teznja prema apstrahiranju i zgusnja-
vanju ucinka ocevidna je u svim njegovim
ciklusima i razdobljima. Svaki je motiv
prvenstveno sustav slobodnih slikarskih
cinjenica i senzacija, svako je uzbudenje

vrijedno da se zabiljezi i sacuva za trenut-
ke kada nemir prode i sve se vrati u svoje
uobicajene tokove. Svaki je Reiserov iz-
bor promisljen i siguran, njegov se pogled
ne zadrzava na nepotrebnim pojedinos-
tima, a svaki znacajan podatak zapisat ce
u hipu, naglim pokretom ruke i svijesti
koja se pokorava .nalozima nekog nevid-
Ijivog mehanizma, onom tajnom osloncu
u koga se uvijek mozemo pouzdati. Od
Turnera od Dufyja, od Matissea do
Pascina pratili smo bogate i raznolike
svecanosti pikturalne improvizacije, ono
traganje za fluidnim i neuhvatljivim ni-
tima kojima je stvarnost povezana s uo-
braziljom, svijet s nasim psihickim i nerv-
nim stanjima. Reiser cesto stoji pred isto-
vrsnim motivom, ali se mijenjaju njegovi
porivi i raspolozenja: ponekad je blag i
sjetan, ponekad nagao i nemiran, sav u
nekoj pritajenoj oporbi kojom se suprot-
stavlja napoznatom protivniku. Pa ipak,
lirski izraz njegovo je osnovno sredstvo,
poeticnost je njegov nacin spoznavanja
svijeta. Nekoliko poteza perom ili olov-
kom, nekoliko mrlja boje na neutralnoj
(cesto bijeloj) podlozi dovoljno je Reiseru
za postizanje bogate opticke strukture
kompozicije, sazdane na uravnotezenim
odnosima okomitih i horizontalnih linija
i pravaca. Svaki potez ili nanos paste slo-
zeni je organizam sastavljen od razlici-
tih elemenata; osnovnoj se boji obicno
pridodaju drugi, srodni tonovi. To su ona
posebna Reiserova „unutarnja rasvjetlja-
vanja" koja govore o izuzetnoj slikarskoj
kulturi, a istodobno svjedoce o nastav-
Ijanju plodne tradicije hrvatskoga kolo­
rizma, oznacene u povijesnim mjerilima
opusima Plancica, Juneka, Motike...Na
djelu je strast neprestanoga otkrivanja
Ijepote, bez ,,sudbonosnih" pitanja o etid-
kim dilemama postojanja. U ovom sli-
karstvu ne mirise tamjan i ne susti kos-
trijet, ono se do kraja predaje ,,zemalj-
skim uzivanjima", svjetlosti mirnih soba i
plavetnilu krajolika, zanosu nad nagim
tijelom zene sto se pretvara u trajni pri-
zor i opsesiju. A da npr. Renoirova
vedrina i raskoS sadrze u sebi manje istine
i zivotnosti od Van Goghove meditacije
nad vlastitim cipelama, to bi tek trebalo

dokazati. Uostalom, na slici cemo traziti
ono sto je slikarsko, ostalo nas manje
zanima...

Naglasio bih ovom prilikom jos jednu Rei­
serovu znacajku, njegovu predanost in-
stinktu, zavodljivoj privlacnosti trenutka
u kojemu se vizualni dozivljaj kristalizi-
ra u krajnje jezgrovitom obliku. Ali, po-
gresno bi bilo u ovom slikarstvu traziti
ekspresiju pod svaku cijenu, ono nam
pruza uzbudenja drugacije vrste i nara­
vi. Podjednako predan pojedinosti i cje-
lini, Nikola Reiser gradi svoje kompozi­
cije na jednostavnim nacelima domi-
nantnih naglasaka i kromatske ravnoteze,
njegov nemir utjece se redu i skladu i
na taj nacin prevladava vlastite upite i
proturjecja. U razdiobi povrsine nema
neocekivanih obrata, posebno u cvije-
cima i krajolicima slika se dijeli na neko­
liko polja u kojima su naglaseni detalji
iscrtani olovkom ili snaznijim potezom
kista a znalacki je iskoristena i sama vri-
jednost podloge. Slikar sve cesce rabi
acrylic koji se brzo susi i omogucuje tre-
nutnu koloristicku akciju, bez naknad-
nih ispravljanja. Reiser ne prikriva sred-
stva kojima se sluzi, nije mu stalo do ilu-
zije niti oponasanja koje ga je oduvijek
odbijalo. Tradicionalna optika ne smeta
mu da ostvari brojne individualne naglas-
ke i posebna slikarska rjesenja, njezine
su osnovne koordinate prevladane dema-
terijalizacijom predmeta od kojih na sli­
ci ostaju samo tragovi i nagovjestaji. OS-
trije linije utapaju se u prozracne i „me-
ke" podloge a kromatska sugestija krece
se od najdubljih registara do svijetlih
usijanja, od zagasitih modrina do pas-
toznih bjelina, zutila, crvenila. Boja je
ponekad prozirna, nanesena u tankom
sloju i razrijedena kao u akvarelu, a po-
negdje je gusta i reljefno gradena, naba-
cena u grcu borbe sa svim tvarnim za-
prekama. Nikola Reiser ravnomjerno ko-
risti lazure i impaste, a i sam njihov ri-
tam ponekad odreduje osnovni karakter
djela. Slikarska materija nanosi se mjesti-
mice na platno (ili papir) sumarnim „oti-
ranjem" kista o suhu podlogu,dok je na
drugim mjestima izuzetan kromatski udi-



nak postignut pretapanjem i prosijava-
njem pigmenta, dodirom i prozimanjem
razlicitih vrijednosti. Toplo se susrece
s hladnim, tamno sa svijetlim, mirnije
povrsine ublazuju nemir nesputanih po-
kreta. I u prividno monokromnim rjese-
njima otkrivamo suptilne i neobicne od-
nose, osjetljive pomake koji cesto pred-
stavljaju tipican reiserovski iznalazak. U
aktovima se naslucuju i boje inkarnata,
naznacene svjetlijim povrsinama, a do-
davanjem (ili oduzimanjem) vode mijenja
se stupanj oslobodenja od motiva, pojaca-
va lakoca i prozracnost cjelokupnog doj-
ma. I sublimirana, rafinirana erotika ta-
koder je prisutna, ali se nikada ne namece
u prvom dodiru sdjelom vec traje kao na-
govjestaj i sugestija iz njegovih unutarnjih,
skrivenih slojeva. Sigurnost postupka i os-
jecaj za mjeru odlikuju Reisera i na ovom
podrucju koje predstavlja jedan od traj-
nih krugova njegova zanimanja. Bogatstvo
varijacija spas je od ponavljanja, a ono sto
i dalje ostaje osnovnom slikarevom oso-
binom jest: zivost ruke i svjezina oka.
Pred nama je svijet sagraden od svjetlosti,
neprestanog stvaranja i otkrivanja nepo-
znatoga u onome sto nam se cini bliskim,
poznatim. To je izvor koji ne presusuje...

ZELJKO SABOL

Which motive drives us today in approach­
ing - four years after Reiser's last exhi­
bition at the Forum Gallery — his paint­
ings and watercolours? Do we perhaps
want to detect in them new concerns
and understandings, or just convince
ourselves again of something that is
known and confirmed: of the exceptio­
nal refinement and sensitivity of the ar­
tist, the subtle treatment of colour, the
freshness of direct vision and spon­
taneous pictorial procedure? To be sure,
no decisive turning point has occur­
red in Reiser's painting (after all, are
turning points really always so neces­
sary?), although greater freedom of
gesture and stroke may be discerned.
The character of the artist's general
mental (and plastic) construction has
not changed: this is a painter of an
enraptured eye and spirit, a lyrist dis­
covering the beauty of small things, a
supreme virtuoso of lapidary statement
and attenuated hint. This is also an in-
timist and dreamer whose nature conti­
nuously reasserts itself by characteris­
tic condensation of visual data, by the
act of subjective choice whereby the mo­
tif is only the original impulse in the
quest for a specific form, a motive for
free organization of pictorial symbols.
All these are reasons for this renewed
encounter with Reiser, a painter to whom
the world is only .a specific set of impres­
sions and experiences mastered by the
artist's observation, transformation, and
discovery of new states and relations.
Hence the range of his "subject-matter'
is not particularly broad: Reiser still
paints flowers and still-lifes, views of
Losinj, or spontaneous, barely suggested
watercolour nudes. This is a technique
which, combined with drawing, is suited
best to his temper, impetuous and abrupt,
infinitely free before every challenge o
the senses which can never be fully
controlled. Reiser is not particular y
interested in the pictorial expression
itself of the object; he gave up description
and narration in his early.years, and t e
trend to abstraction and condensation o
effect is obvious in.all his series an Pe

riods.

Every motif is primarily a system of
unrestricted artistic facts and sensations;
every excitement is worth noting and pre­
serving for moments when restlessness
is gone and everything is restored within
usual flows. Reiser's choice is deliberate
and sure; his gaze does not dwell on
unnecessary detail, and every information
of importance will be recorded instan­
taneously, with a rapid movement of the
hand and awareness obeying the orders
of an invisible mechanism, the hidden
support on which one can always rely.
From Turner to Dufy, from Matisse to
Pascin we have followed the rich and
varied feasts of pictorial improvisation,
the quest for the fluid and elusive threads
connecting reality and fancy, the world
and our mental and nervous states. Rei­
ser is often faced with analogous motifs,
but his impulses and moods vary: now
gentle and melancholy, now impetuous
and restless, engrossed in hidden oppo­
sition to an unknown adversary. And
yet, lyrical expression is his fundamen­
tal tool; his way of perceiving the world
is poetic. A few pen or pencil strokes, a
few dabs of paint on a neutral (often
white) ground — Reiser needs no more to
achieve his optically rich structure of
composition based on a balanced array
of vertical and horizontal lines. Every
stroke or application of paste is a com­
plex organism comprising different ele­
ments; other, related tones are usually
added to the basic colour. These are the
''inner lights", so typical of Reiser, sug­
gesting an outstanding pictorial refine­
ment and simultaneously bearing wit­
ness to the successfully sustained tradi­
tion of colourism in Croatian art, distin­
guished historically by the work of Plan-
cic, Junek, Motika ... This is the passion
of continuous discovery of beauty at
work, devoid of any "crucial" ethical
issues of existence. There is no heady
incense, no rustle of hair-cloth — this
painting abandons itself completely to
"earthly pleasures", to the light of calm
rooms and to the blueness of the land­
scape, to rapture before a nude female
body turned into a permanent scene and 

obsession. After all, one has yet to
prove the claim that Renoir's serenity
and voluptuousness involve less truth
and vitality than Van Gogh's meditation
over his own shoes. A painting will inter­
est us for its pictorial values, other
points hold less attention...
Let me at this point emphasize another
of Reiser's traits, his dedication to in­
stinct, to the enticing attraction of the
moment in which a visual experience is
crystallized into an extremely succinct
form. It would be wrong, however, to
seek in his painting expression at any
cost; it offers excitement of a different
type and character. Equally devoted to
detail and the whole, Nikola Reiser bases
his compositions on the simple prin­
ciples of dominant emphases and chro­
matic balance; his restlessness draws upon
order and harmony, thus overcoming his
queries and contradictions. There are no
unexpected turning-points in the division
of the surface; the painting — flowers
and landscapes in particular — is divided
into several fields in which the empha­
sized details are drawn in pencil or by a
stronger brush stroke; the value of the
ground is also put to meaningful use. At
an ever increasing rate the painter uses
acrylic, which dries quickly and permits
instantaneous colouristic action without
subsequent corrections. Reiser is not se­
cretive about his devices, he has never
cared for illusiori or imitation. Traditio­
nal optics does not stand in his way
in achieving the numerous individual
emphases and specific pictorial solu­
tions; its basic coordinates are overcome
by the dematerialization of the object
of which only.traces and indications are
left in the painting. More distinct lines
blend with the transparent and "soft"
ground; the scope of chromatic sugges­
tion ranges from the deepest registers
to light, glowing tones, from deep blues
to pastose whites, yellows and reds. The
paint is sometimes transparent, applied
in a thin layer and diluted like in a wa­
tercolour; sometimes it is thick and re­
lief-like, applied in the fever of struggle
against all material barriers. Nikola Rei­
ser employs an even balance of glazing 

and impasto, and even their rhythm oc­
casionally controls the fundamental cha­
racter of his work. In places pictorial
material is applied on canvas (or paper)
by brief "wiping" of the brush against
a dry ground; in others the outstanding
chromatic effect is attained by assimila­
tion of pigment, by thecontact and blend­
ing of different values. The warm meets
the cold, the dark with the light, calmer
surfaces mitigate the restlessness of
unrestrained movement. Even the seeming­
ly monochrome details yield subtle and
unusual relations, delicate departures
which are often inherently typical of Rei­
ser's work. The nudes also suggest the
tones of the flesh, indicated by lighter
surfaces, while the addition (or removal)
of water changes the degree of freedom
from motif, and enhances the lightness
and transparence of the overall impres­
sion. Sublimated, refined eroticism is also
present, but never imposed in the first
contact with the work; rather, it per­
sists as a hint and suggestion produced by
its inner, hidden layers. In this sphere,
too, one of the continuous circles of his
interest, Reiser is an artist of sure proce­
dure and moderation. The wealth of va­
riation precludes repetition, enhancing
the artist's salient traits: the animated
hand and the brisk eye. We are presented
a world built of light, continuous crea­
tion, and discovery of the unknown in
the seemingly familiar and known. This
is a spring that never dries up ...

Zeljko Sabol



Akt, akvarel 1981.
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Nikola Reiser sudjelovao je do sada na vi­
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