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BIOGRAFIJA
Roden je u Rawa Mazowiecka u Poljskoj
1928. godine u obitelji grafickih umjetnika.
1948. se upisuje na Umjetnicku Akademiju
u Varsavi na slikarstvu i grafici gdje je i
diplomirao 1955. godine. Profesor je Hto-
grafije na Univerzitetu Maryland SAD.
Ima vise od 50 samostalnih izlozbi u
SAD i inozemstvu.

BIOGRAPHY
Born in Rawa Mazowiecka in Poland at
1928 in a family of copper engravers and
graphic artists. At 1948 he was enrolled
at The Academy of Fine Arts in Warsaw
as a painting and graphics major. There
he graduated as a Master of Fine Arts in
1955. He is a professor of lithography
at the University of Maryland. He has
more than 50 one person shows in USA
and abroad.



PREDGOVOR

Pristupajuci grafickom opusu danas jednog od najvrsnijih litografa
Tadeusa Lapinskog valjalo bi prije svega ukazati na njegov specificni likovni
razvoj, mnostvo iskustva koje su s vremenom brusila i oblikovala njegovu
mastu’ stvarajuci jednu od najprepoznatljivijih vizuelnih poetika u suvreme-
noj grafici. Nije slucajno da je svoju prvu vazniju samostalnu izlozbu Lapin­
ski imao u Jugoslaviji u beogradskoj galeriji ULUSA 1958 god. i ostao vezan
uz nas krajolik sve do danas. Nairne, vidjevsi njegove radove na jednoj skup-
noj izlozbi u Poljskoj, njegov specificni talenat i originalnost nisu izbjegli
iskusnom i senzibilnom oku Stojana Celica koji mu je potom i organizirao
izlozbu. Otada je proslo gotovo cetvrt stoljeca a u iskustvenom registru
Lapinskog mnogo se toga dogodilo i promijenilo. Brojna putovanja, a pose­
bice boravak u Brazilu djelovali su na njegovu mastu, otvarajuci mnostvo
novih tekstura u oblikovanju pejzaza, koloristicke game i duhovne inter-
pretacije jednog tako bogatog i snaznog podneblja. Potom vrativsi se u
Ameriku 1968. god. iskustva suvremene tehnologije i osjecanje jedne nove
poetike svemira, metalne srebme boje, procisceni likovni govor dali su
naslutiti da se vizija Lapinskog krece u smjeru otkrivanja tek naslucenih
prostranstava u kojima i tisina ima svoj oblik, u kojima se prostorna perspek-
tiva pretvara u vremensku. Iz tog razdoblja potjecu djela koja su osigurala
Lapinskome ne samo visoko mjesto u vrsnoci litografske izvedbe nego su
oznacila i njegov duhovni, vizionarski pogled na kozmos i mogucnost hva-
tanja vibracija dalekih prostranstava, uoblicujuci ih u vrlo prociscenu i ne
manje bogatu sliku svijeta (Mjesecev balet/Buduci svijet,
Kopernik itd.). Za njega materija kao da postoji u vibrirajucem vre-
menu, pokazujuci uvijek svoju gustocu i energjju i u trenucima mirovanja,
jer energija koju drzi sabijenu u cistim geometrijskim oblicima i sferama
tek je prividno staticko stanje. lako staticki odijeljeni oblici u prividnoj
nepokretnosti kao da su povezani medusobno jednom unutrasnjom tenzijom
koja ih drzi na okupu, prozimajuci ih istodobno istim duhovnim ozracjem.

oguce je govoriti o kontemplativnosti njegova pogleda o sublimaciji govora
oji nalazi svoj pravi zvuk u sirokim prostorima tisine. Kozmos za njega

mje samo metafora beskonacnog, on je istodobno i oblik reda. Kozmicki
pejzazi multiphciranim sferama ukazuju na cetvrtu dimenziju, a iluzionizam

J1 Je postignut specificnom perspektivom na neogranicenu putanju u kojoj
(0^^*1979)6 ^eometr^s^1 °^ka umnozavaju pravilnoscu kaleidoskopa
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Medutim takva strogost u likovnom izrazu ne sadrzi suhocu znanstvenog
predloska nego naprotiv predstavlja siroku vizuelnu poetsku potku, koja
je toliko siroka i neogranicena koliko smo u stanju otkriti slojeve jednog
nadasve sublimiranog duha. U najnovijim radovima, koji su nastali nakon
teske bolesti tijekom koje Lapinski ni u bolnici nije prestajao raditi, nastala
su djela koja svojom cistocom i kolorizmom odaju teznju da se sto potpunije
osvijetli cetvrta dimenzija. Promatrajuci Kozmicki pejzaz iz 1979
te Prostornu skulpturu iz 1980. cini nam se da se nalazimo
pred oslikovljenjem jedne Wintu misli: „Izvan ljudskog iskustva... stvarnost
je neogranicena, nediferencirana i bezvremena”. Tek joj umjetnikova masta
daje oblik privodeci transcedentalno u pojavno. Tako smo mozda dosli i
do krajnje tocke ove poetike: kako alkemijom i magijom slikarskog govora
stvoriti govor svemira koji ce svojim fizickim pojavnim sjajem ukazivati
na onaj drugi sjaj koji dolazi podjednako iz dubine bica i tisine neomedenih
prostranstava. Lapinski o tom svojem nastojanju kaze: „ ... najprije sam upo-
trijebio multiforme koje nazivam prostornim gnijezdima. Ti geometrijski
oblici sacinjavali su mnogobojne prostorne gradove... Moje boje postajale su
jasnije: crveno, plavo, zuto, smede i zeleno. Sve su bile izuzetno sjajne sa
inkorporiranom teksturom poput vena. Moja stamparska tehnika bila je
odlicna sa izvrsnim otiscima. Poceo sam se priblizavati svojim cistim kon-
ceptima: bila je to zemlja i ono iza nje.”

Izuzetna Ijepota i produhovljenost Lapinskijeva djela cini iz njega stva-
raoca koji sanja s obje strane zemlje, nalazeci podjednako zbilje u covjeku,
zemlji i kozmosu, prilazeci uvijek jedan korak blize samoj biti svjetlosti i
materije.
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Tadeusz Lapinski izlagao je na mnogim kolektivnim izlozbama u svim najznacajnijim likovnim
centrima svijeta. Nosilac je desetak vrlo znacajnih medunarodnih nagrada, medu kojima prve inter-
nacionalne nagrade Unesco I960., Bienale u Krakovu 1961, zatim vise visokih ameridkih likovnih
priznanja.
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PREFACE

Approaching graphical opus of one of to-day’s most competent litho­
graphs Tadeus Lapinski, one should point at his specific artistic development,
plenty of experience which sharpaned and formed his imagination, creating
thus one of the most recognized visual poets in to-day’s graphic. It is not
accidentally that his first important show Lapinski had in Yugoslavia, in
Belgrade’s Gallery ULUS in 1958, and remained bound with our landscape
until nowadays. Namely, having seen his works on one collective show in
Polland, his specific talent ond originality didn’t escape Stojan’s Celic
experienced and sensitive eye. So he organized him a show in Belgrade.

Since then almost a quarter of century has passed, and in the registrar
of Lapinski’s experience much has hapened and changed. Numerous travels,
especially his sojourn in Brasil affected his imagination, opening a great
deal of new textures in forming landscapes, coloristic spectars and spiritual
interpretations of that rich and strong climate.

Coming back to America in 1968, the experiences of new technology
and the feeling of new poetry of cosmos, metallic silver colours, purified
plastic language, anticipated now that Lapinski’s vision tends towards
discovery of spaces not forseen before, where even silence has its form,
and where spaces perspective becomes temporel. From that period have
their origin the works which insured to Lapinski not only a high place in
quality of his lithographic performance, but they pointed at his spiritual,
visionary view of cosmos and possibility of capting vibrations of remote
spaces, shaping them in a very purified and not less rich picture of the
world /Lunar Ballet, Future World, Copernicus, and
so on/. One feels that for him material exists in vibrating time, showing
always its density and energy in moments of rest. Because energy which
he holds loaded in pure geometrical forms and spheres is only an apparent
static position. Although staticaly divided forms and in apparent immobility,
they give impression to be tied mutually with an interior tension, which
holds them together imbuing them with the same spiritual radiation. It is
also possible to talk about imaginativeness of his vision, about sublimation
of expression which finds his real sound in wide spaces of silence. Cosmic
landscapes with multiplicated spheres shows a fourth dimension and il-
lusionism attained by specific perspective on an unlimited orbit in which 
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glittering pictures of geometrical forms multiply themselves in caleidoscopic
harmony /Reflections, 1979/.

However such strictness in artistic expression doesn’t embody dryness
of a scientfic specimen on the contrary it represents a wide visual poetic
base, so wide and unlimited as we are able to discover layers of very sublim­
ated spirit. In his latest works, created after his serious illness during which
time Lapinski, beeing in a hospital, didn’t cease to work, originated such
works which in their purity and colourism show the aspiration of building
as much as possible the fourth dimension. Observing COSMOSCAPE from
1979 and SPACE SCULPTURE from 1980 we have the impression to stay
in front of visual presentation of a Wintu thought: ,,Outside of human
experience... the reality is unlimited, undistinguished and timeless.” Only
artist’s imaginative faculty gives it a shape, converting transcendental to
visual. So perhaps we are coming to the last point of this poetry: how with
the alchemy and the magic of painting language create a language of cosmos,
which with his material form physically shaped glare point out on the other
glare that comes equally from the deepness of a creature and from the
silence of unlimited spaces. About such his strivings Lapinski says: „At first
I used the multiforms I called space nests. These geometric shapes were
combined into multicolored space cities... My colors became brighter: red,
blue, yellow, brown and green. All were very shiny with incorporated
textures like veins. My printing techniques were superior with excellent
registration. I began to approach my pure concepts: it was earth and bey­
ond.”

Exceptional beauty and spirituality of Lapinski’s work makes him a
creator who dreams on both sides of the earth, finding equal reality in man,
earth, and cosmos, approaching allways one step nearer to the very essence
of light and matter.
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