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PARAC

Geneza slikarskog djela Dalibora Paraca
iscrtava jasnu morfolosku i stilisticku nit koja
je otkrivala dvostruku prirodu Paraceve slike:
njezinu organicnost i njezine estetske osci-
lacije i promjena vrijednosti.Tonus ovako
postavljenih pitanja rjesava problem odnosa
individualnog jezika i esteticke »okoline« sto
podrazumjeva istovremeno i mjeru autentic-
nosti i mjeru aktualnosti.
I premda iz ovih opcenitosti treba brze-bolje
izaci mora se naglasiti da njegova najnovija
djela imaju svoje genetske izvore u ranijem
djelu koje je u svojoj pejsaznoj kozmogoniji
iskazivalo opori i epski duh, jasnocu strukture
i njezinog jedinstva. A slijediti tu genezu
Paracevog djela znaci i ovdje zapoceti s
»NAGOVARANJEM l« koje se odlikuje
nekom oporoscu i »tvrdocom« ranijih djela
koje odvodi do zvucnog hedonizma boje
(PARISOV SUD) i na kraju do gustog
zrnastog nanosa boje i matericnosti kolori-
sticke tvari (KIRKA I). To je zapravo put od
epskog do lirskog, od oporog do culnog, od
muklih odzvuka boje u brazdama oblika, do
zvonkijih tonova i cistijeg zvuka boje.
Taj je put zapravo znacio dozrijevanje imagi-
nacije a s njim i hedonizma koji je prizvao
svijet nimfa i pastira i gdje je mitologija Raja
svojina ljudi na ispasi svojih probudenih
strasti i sanjivih cula. Pa ipak, ta je projekcija
egzistencije lisena grca i epike iskazana
likovima i krajolikom kojih zapravo i nema. Jer
boja je kod Paraca »sve i sva«. Stoga se i ne
moze govoriti da su likovi »usli u« njegovu
sliku i njegov pejsaz jer su oni pejsaz sam.
Paraceve pastorale, raskalasenost i plando-
vanje asociraju duhom neku fragonardovsko
sarenilo i veronezeovsku vedrinu i pred-
stavljaju u filozofskom i egzistencijalnom
smislu okvir idealnog postojanja. One su plod
jednog sklada svijeta koji i u atmosferi, u svi-
jetlu, a ponajvise u boji, nije samo idealan
nego i stvaran: nije samo imaginiran nego i
moguc.

To je gotovo himnicko, ali i senzualno osje-
canje slike toplih dnevnih sati u kojoj je
amalgam zbilje izmjesan s dionizijskom
punocom cula. U sirokim plohama boje ili
kracih namaza drugih koloristickih vrijednosti
koji ne narusavaju jedinstvenu sintezu oblika
i kolora, raspoznaje se znak Paracevog
transcendentiranja krajolika (iz realnog u
mitski) koji gubi svoje jasne morfoloske
(geografske) zavicajne izvedenice, a koje su
se u ranijem ciklusu, uz najveci oprez, jos
mogle prepoznati. Parac gradi cvrstom
zrnastom tvari koja ne narusava poetizaciju
realnog. Njegovo slikarstvo nije ni plod tre-
nutne impresije jer nikada nije u potpunosti
liseno discipline premda nije niti saper con-
struire. Pa ako se u ranijem djelu uocavala
strukturalizacija pejsaza ovdje ne postoji
takva rigoroznost koja bi primirila i upitomila
intuiciju - u djelima u kojima su boja i priroda
izmirene vrijednosti.
Na kraju, bez nepotrebnih dekorativnih (pa i
polemickih) aplikacija koje nisu niti svojstveni
ovoj stvaralackoj sudbini, mora se priznati
sva uvjerljivost ovog slikarstva koje heideg-
gerovski receno biva na nacin da je njegovo
bivanje uvijek u pitanju i koje ne poznaje
pitomost i umor imaginacije kojoj priskacu u
pomoc teorije ili iskustva. Pracevo pejsazno
djelo odrazava u hrvatskoj umjetnosti onaj vid
emancipacije od povjesnog principa »naseg
izraza« koja ga odvodi u ciste vrijednosti
slike. Stoga on i ne moze biti nikakav legitimni
»izvrsitelj« oporuke.
Jer ako priroda nema »drugog morala do gole
cinjenice jer je moral ona sama« onda i
Paracevo djelo nema drugog morala do din-
jenice slike. A najnovija djela (prvi put
izlozena) u Zagrebu za koja osobno vjerujem
da predstavljaju (sintezom i koherencijom
iskaza) esteticki vrhunac njegove biografije i
slikarske topografije, posjeduju i dignitet i
buducnost: prag i stepeniste.

Ive Simat Banov



PARAC
A clear morphological and stylistic thread can
be discerned from the genesis of Dalibor
Parac’s works which has revealed a double
nature of his paintings: its organic characteri­
stics and its aesthetic oscillations and the
changes in the values. By putting the que­
stions this way, the problem of the relation
between an individual language and the aes­
thetic »surroundings« is solved and this also
includes the measure of authenticity and the
measure of actuality.
Though enough common statements have
already been told, it should be pointed out
that his newest works genetically originate
from his earlier work: its cosmogonic land­
scape element shows a sharp epic spirit
which is strengthened by a clear structure. To
follow this genesis in Parac’s opus, however,
means to start with his »ADDRESSING**,
which is characterized by the above men­
tioned sharpness and »hardness« of the pre­
vious works and which leads through a
sonorous hedonism of colour (PARIS’ JUD­
GEMENT) and comes to a dense granular
colour and colouring material (e. g. CIRCE).
This eventually leads from epic to lyric, from
sharp to sensual, from dull reflections of
colour, discernible in the furrows of forms, to
its purer tone.
This development really reflects a ripening
imagination as well as hedonism, which has
brought along the world of nymphs and she­
pherds and where the mythology of Eden
belongs to those people whose passions and
sleepy senses have waked. Nevertheless,
this existence lacking spasms and epics is
projected to the landscapes and figures
which do not exist at all. For, to Parac, colour
is - »everything and all**! It therefore cannot
be said that the figures »have entered« his
picture and his landscape, because they are
landscape itself.
Some Fragonardian veriety and Veronesean
serenity seem to radiate from the spirit of
Parac’s pastorals, debaucheries and stroi­
lings, while, from the philosophical and exi­
stential points of view, they form a framework
of ideal existence. They result from a world
which is - in its atmosphere, light and most of
all colour - not only ideal but also real- not
only imagined but also possible.

This is an almost hymnic and sensual feeling
of the picture of the warm hours of the day in
which the amalgam is really mixed with a Dio-
nysean fulness of senses. The wide colour
surfaces and smaller parts of other colouring
values which do not ruin the unique synthesis
of forms and colours point to Parac’s trans­
cending landscape (going from real to
mythical) losing its clear morphological
(geographical) native executions, whereas
they were still discernible-though with much
care - in his earlier cycle. Besides that, Parac
creates with a strong granulated and plaster­
like matter which, however, has left the poetic
element of the real untouched. Neither is his
painting based on a momentary impression
since it never completely loses discipline,
though on the other hand there is neither
»saper construire«. And if structuralized land­
scape was characteristic of his earlier work,
there is no such strictness here as to calm
down and tame intuition - in the works where
the values of colour and nature are recon­
ciled.
Finally, no unnecessary decorative (nor con­
troversial) applications - though they are not
peculiar to this creativeness - are needed to
admit the whole persuasiveness of this
painting. To put it in the Heideggerian way,
this latter exists in the way that its existence is
always disputable, while, on the other hand,
imagination never wearies out here but it is
helped by various theories or history and
experience. In the Croatian art, Parac’s land­
scape painting moves away from the histo­
rical principle of »our expression** in the way
which leads to pure values of a painting. He
therefore cannot take the role of a legitimate
executor.
Since, if nature »knows no other moral but
pure fact as it itself is moral**, then also
Parac’s work knows no other moral but the
fact of the picture. His newest works,
however, (displayed for the first time in
Zagreb) - and I am convinced that they
represent (with the synthesis and coherence
of their declaration) the aesthetic summit of
his artistic topography - possess dignity and
future: a threshold and a staircase.

Ive Simat Banov





DALIBOR PARAC, roden je 1921. u Solinu.
Akademiju likovnih umjetnosti u Zagrebu
diplomirao je u klasi prof. Ljube Babica 1948.,
a 1950. kod istog profesora zavrsio speci-
jalku. Bio je suradnik Majstorske radionice
slikara Krste Hegedusica, od 1950-1951.
Dobitnik je Nagrade grada Zagreba za 1977.
godinu. Sudjeluje na brojnim skupnim
izlozbama u zemlji i inozemstvu.
Adresa: DALIBOR PAPAC
41000 Zagreb
ALU, llica 85
tel. 041 577-300

SAMOSTALNE IZLOZBE
1974. ZAGREB, Galerija Forum
1975. SPLIT, Galerija umjetnina

ROVINJ, Muzej grada Rovinja
1976. HVAR, Galerija Na bankete

KARLOVAC, Umjetnicka galerija
1977. ZAGREB, Galerija Forum
1978. SKOPJE, Centar za kultura i informa-

cijii (sa S. Jancicem)
1979. ZAGREB, Studio Galerije Forum
1982. ZAGREB, Galerija Forum
1985. LJUBLJANA, Mala galerija

ZAGREB, Galerija Forum



1. Druzina, 150x200 1984.
2. Razgovori, 150x200 1984/85.
3. Parisovsud I. 130x162 1984.
4. Parisovsud II. 130x162 1984.
5. Parisovsud III. 110x130 1984.
6. Plandovanje 140x182 1985.
7. Kirka I. 110x130 1984/85.
8. Kirka II. 110x130 1984/85.
9. Nagovaranje I. 110x130 1985.

10. Nagovaranje II. 60x75 1985.
11. Plandovanje II. 60x75 1985.
12. Dvije prijateljice 110x130 1985.
13. Na livadi 110x130 1985.
14. Razgovor na travi 130x162 1984.
15. Crveno podne 136x136 1985.
16. Valerija na mjesecini 110 x 130 1985.
17. Setnja 110x130 1983/84.
18. Ikar 98x130 1985.
19. Modro jutro 98x130 1984.
20. Valerija na

mjesecini II. 98x130 1985.
21. Podnevno odmaranje 60x75 1985.
22. Dozivanje 60x75 1985.
23. Valerijina staza I. 60x75 1985.
24. Valerijina staza II. 60x75 1985.
25. Domjenak I. 60x75 1983.
26. Domjenak II. 60x75 1983.
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