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U svojim slikama (koje smo vidjeli u Jugo­
slav! ji na njegovim samostalnim izlozbama
postije 1978. godine), a isto tako i na
grafickim listovima, Gualtiero Mocenni bio
je usredotocen na analizu sustava pejzaza s
neprikrivenim nastojanjima da od elemena-
ta izlucenih iz opazaja (iz zbitje oka, dakle)
uspostavi u svom djelu novi poredak stvari.
U dvodimenzionainoj projekciji slike umjet­
nik je to i postizavao discipiiniranim raspo-
redivanjem istorodnih elemenata tezeci
maksimainoj ritmizaciji povrsine. Sredenost
tih kompozicija navodi na pomisao da je
razum povezao Mocennijev krajotik u cjeii-
nu koja vizuaino savrseno funkcionira.
Razvijanje ritmickih skiadova po diago­
nal am a posvjedocuje medutim ,,emotiv-
nost" u Mocennijevom dozivtjaju pejzaza,
ali i potpunu svrsishodnost upotrebljenih
znakova, odnosno nagiasena funkcionalnost
umjetnikova likovnog jezika ukazuje na
konceptua/ni pretekst njegove poetike!

Ovo saznanje moze bit/ od vaznosti za razu-
mijevanje Mocennijeve skulpture koja je
sredisnji sadrzaj umjetnikove trece samo-
stalne izlozbeu Galeriji,,Forum" u Zagrebu.

Vec u slikarstvu Gualtiero Mocenni je po-
kazao izuzetnu osjetljivost za efekte mate-
rije razradujuci pikturainu masu do retjefa
na kojemu se maksimaino oslobodila igra
svjetlosti. Temeijne principe takve (slikar-
ske) oblikotvornosti Gualtiero Mocenni pri-
mijenio je i u svojoj skuipturi. Pretezito
geometrijske korpuse umjetnik^ rastvara
paralelnim prorezima Hi rovasi njihove
povrsine gustim znakovima. Zadrzavanje
p last ike u sumarnim geometrijskim obrisi-
ma podsjeca na Mocennijevu prethodnu
produkciju, na njegovo kiparstvo s kraja
sedamdesetih i pocetka osamdesetih godina
u kojemu se iskazao smislom za arhitekturu
dinamizirane geometrijske forme priblizava-
juci se sustavima minimal-arta.

Napominjuci susljednost u Mocennijevu
razvoju plasticnog idioma ne kanim doga-
danje u njegovu djelu oznaciti kao mirne;
zbio se upravo u ovoj plastid koja je pred
nama uzbudljivi preokret! Ako je Gualtiero
Mocenni godinama nastojao pejzaz pre-
struktuirati u arhitekturu, sada arhitekturu
(stup, kubus, stelu) hoce smeksati organ-
skim oblikom koji asocira na prirodu.

I zaista: fragment'/ koji crvotoce mono-
Htnost plast/cnih sustava najnovije Mo­
cenni jeve skulpture prizivaju pejzaz. Mo­
ze mo to shvatiti kao lirsko nastrojenje
umjetnika, Hi kao romantizam njegove re-
centne umjetnosti. Medutim, Gualtiero
Mocenni i dalje ostaje u skuipturi bitno
odreden arhitekturalnom intencijom; nje-
govi „konstruktivni mehanizmi" (R. Sane-
si) djeluju i dalje prevladavajuce u prostor-
noj ekspanziji njegove plastike; svaki detalj
krajnje je reduciran da bi se mogao podvrg-
nuti procesu ritmizacije.
Novo rjesenje koje je ponudio Mocenni
u najnovijoj skuipturi ne odnosi se toliko
na temu koliko na procede. Opazaj zbilje
bio je uvijek prikriven u nekom sloju nje­
gove konceptualizacije djela, pa se prije mo­
ze govoriti o novom tretmanu tvari. Radeci
godinama u metalu (podsjecam na njegoyu
monumentalnu „urbanu plastiku" realizi-
ranu 1976/1979. za Pulu) umjetnik je po-
kazao posebnu osjetljivost (,,rafiniranu po-
zornost") za obradu materijala od kojeg
oblikuje: poliranjem, hrapavtjenjem, bruse-
njem Hi zarezivanjem Gualtiero Mocenni
je dinamizirao svoje objekte do uznemi-
rujuce vizualne sugestivnosti.
Zagrebacka izlozba glavninom eksponata
upucuje na spoznaju o prosirenju Mocen-
nijevog interesa za ,,meke" materijale kao
sto je „siporeks". Kao tvar spomenuti
materijal nema potencijalne mogucnosti
meta I a Hi kamena, pa se umjetnik unaprijed
morao odreci nekih tradicionalnih aspekata
skulpture. Pa ipak, i ta „meka" skulptura
ostaje nerazlucena od temeljnih vrijednosti
Mocennijeve plastike, kao sto su projektiv-
na artikulacija objekta, stvaranje dinami-
ckih (ritmiziranih) sustava Hi aluzivnost
znaka koji nikada ne probija esteticnost
cjeline.

Novi materijal naputio je Gualtiera Mocen-
nija da prosiri svoj jez/k kako bi odrzao, i
opet, komunikaciju /zvan grupe (na cemu je
ova u odnosu na „trendove" neopredijelje-
na umjetnost izgradila svoju zasebnost). A
sintaksa tog (prosirenog i produbljenog)
jezika efekt/vno artikulira bitne umjetniko­
ve teze o uzbudljivoj dijelektici diskursa
organskog i anorganskog svijeta.

Zagreb, 1984 Vladimir MALEKOVIC



MOCENNI Both in his paintings, exhibited several
times in Yugoslavia at his one-man shows
organized since 1978, and his prints, Gual­
tiero Mocenni has focused on the analysis
of a system of landscapes, apparently at­
tempting to re- create a new order of
things out of elements extracted from vi­
sual perception. The artist has indeed
managed to do this in his two-dimensional
projections of an image — by strictly
controlling the lay-out of its homogeneous
elements, and also by striving to give its
surface a maximal rhythmic quality. The
sobriety of these compositions prompts
the viewer to detect reason as the force
that integrates Mocenni's landscapes into a
visually perfectly functional whole. On the
other hand, the rhythmic harmonies deve­
loping along the diagonals betray an emo­
tional quality in Mocenni's fee! of lands­
cape. A t the same time, they are proof of
the artist's appropriate use of signs; in
other words, the pronounced functionality
of his pictorial language reveals the con­
ceptual pretext of his poetics.

Bearing this in mind, it is easier to under­
stand Mocenni's sculpture, which is the
central exhibit at his third show at the Fo­
rum Gallery in Zagreb.

As a painter, Mocenni has already shown
an outstanding sensitivity for the effects
that can be achieved by his material and
has consequently elaborated his pictorial
mass toward a relief- like appearance with
an extremely bold play of light. The artist
also applies the basic principles of such
pictorial molding in his sculpture. His
predominantly geometric forms are cut
open by parallel slits or by their surfaces
densely tallied with signs. Having been
preserved in their rough geometric outlines,
Mocenni's latest sculptures remind us of
his earlier work dating from the late
seventies and the early eighties that demon­
strated his fine sense for the architecture
of dynamized geometric forms, coming
dose to the systems of minimal art.

By mentioning this consistency in the
development of Mocenni's sculptural idiom,
/ am not implying that the progress of his
oeuvre ran smooth; the very sculptures on
display here show evidence of a dramatic
turning-point! As much as Gualtiero Mo­
cenni has struggled over the years to re­
construe landscape into architecture, now
he wishes, by the same token, to give softer
outlines to architecture (whether it be 

pillar, cube, or stele) through organic
form associated with nature.
To be sure, the fragments that gnaw at
the monolithic quality of the plastic sy­
stems of Mocenni's latest sculptures are
reminiscent of landscapes. This can be
interpreted as the artist's lyrical mood, or
else as a touch of romanticism in his
recent work. However, Gualtiero Mocenni
remains essentially defined in plastic art
by his leading towards architecture; his
constructive mechanisms" (R. Sanesi)
continue to prevail in the spatial expansion
of his sculpture; every detail is utterly
reduced in order to undergo the process of
rhythmization.

The latest solution offered by Mocenni in
his sculpture is more procedural that the­
matic. As perception of reality has always
been lurking in some layer of his conceptu­
alization of a work of art, one had better
talk about a new treatment of texture.
Having worked in metal for years (let me
mention here his monumental ,,urban pla­
stic" construed for Pula in 1976/1979),
the artist has shown a distinct sensitivity
(a „refined attentiveness") for dressing the
material he is moulding: by polishing off,
rough-hewing, grinding and incising his ob­
jects, he has given them a dynamic quality
that renders them visually disturbing.

Most of the exhibits on display in Zagreb
show the artist's augmented interest in
,,soft" materials, such as „syporex". Its
texture does not have the potential quali­
ties of metal and stone; thus the artist was
obliged beforehand to give up some tradi­
tional aspect of sculpture. Nevertheless,
even this ,,soft" sculpture adheres to the
basic qualities of Mocenni's plastic art,
such as projective articulation of objects,
creating dynamic systems and allusiveness
of sign that never mars the aesthetic quality
of the whole.

Owing to this new material, Gualtiero
Mocenni has widened the range of his ex­
pression in order to sustain communication
outside any particular group. It is precisely
this lack of commitment to current trends
that gives his art its peculiarity. And the
syntax of this expanded and intensified
language has impressively articulated the
artist's thesis about an exciting dialectics
of discourse between the organic and
unorganic worlds.

Prijevod: Vjera Balen-Heidl
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