


I

STUDIO GALERIJE FORUM
ZAGREB VEL|ACA/O2U|AK 1976.



Osnovni likovni problem ito ga Renata Chalupa-Vitez nastoji razrijeiiti u svojim crteiima naizgled je jednostavan: radi se o dosljednom I sustavnom

ispitivanju linije i linearnog naEina izrazavanja prl cemu se, uz minimalnu mjeru strukturalnih elemenata, nastoji postiEl maksimalan uElnak pla-
stiEkog optiEkog zbivanja na odredenoj povriini. Prema tome, proces koji so u njenlm crteiima zblva dvostruke je naravi, a jedne Strane sve je aaieto
do elementarnog sredstva i postupka (papir, ruka, pero, olovka) all ae iatodobno, medusobnim odnoslma gradlvnih jedinica, ostvaruju bogatl I slo-
zeni organizmi neobiEnog ritma i zivota. Umjetnica nepreatano iapituje tijek I prirodu linije koja je u ovim crteiima posebno osjetljiva I raznolika.

Linija, doduse, uvijek teEe kontinuirano i bez veEih sukoba I lomova alt so pojavljuje u Ijestvici razllEitih, vizualnlh i emotivnlh, vrijednosti: od
plahog i jedva vidljivog znaka na bjelini podloge do snaznije i dramatiEnije geste u boji, prostoru i kompoziciji. lako so, nekim svojim stavovima
i rjeienjima, Renata Chalupa-Vitez pribliiava nasljedu op-arta (dojmovi vibriranja I pokreta, naEin na koji je sugerirana prostornost I »tje!esnost«
motiva i si.) njeni su crteii daleko od bilo kakve mehaniEke proraEunatosti: egzaktnost je u njih ukljuEena all je nadvladana jednlm prlsnim isku*
stvom ruke, pamcenja i osjeEanja. Umjesto geometrijskih shema ill demonstracije ikolskih pouEaka, bez potrebe za bilo kakvom vanjskom intervencijom,
nastali su ovi crteii kao spontani zapisi i potvrde »Eistoga crtanja i njegovih moguEnosti u vremenu ito je gotovo svaku sliEnu moguEnost, s vile Hi
manje uspjeha, pokusalo dovesti u pitanje. Medutim, ima umjetnika koji i danas svakoj dogmi svprotstavljaju svoju I IE nos t, koji svako pravilo
uspijevaju prilagoditi svojim ieljama, potrebama i nastojanjima. A Eini se da bi takav stav valjalo cijeniti vile od same mjere stvaralaEkog uloga
kojim je popraEen ...
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The main plastic art problem, Renata Chalupa-Vitez is trying to solve in her drawings, seems to be very simple: it is about consistent and systematical
testing of lines and linear way of expression, where, with the minimum amount of structural elements, she tries to achieve maximum effect of plastic/op-

tical happening on a defined space. Hence, the process that takes place In her drawings has twofold nature; on one hand, everything is condensed
up to the elementary means and procedure (paper, hand, pen, pencil), but at the same time, rich and complex organisms of extraordinary rythm
and life are realized through mutual relations of structural units. The artist constantly analyses the course and nature of the line that is specially
sensitive and diverse in these drawings. The line always streams continually, without greater conflicts and fractures, but it appears on the scale of
different visual and emotional values: in the range from timid and barely visible sign on the whiteness of the base — up to stronger and more
dramatical gesture in color, space and composition. Although with some of her postures and solutions, Renata Chalupa-Vitez nears to the heritage
of op-art (impressions of vibration and motion, the way in which space and ncorporalitya of motive are suggested etc), her drawings are far from
any mechanical reckoning: exactness is incorporated in them, but it is overwhelmed by an intimate experience of the hand, memory and feelings.
Instead of geometric schemes or demonstration of school axioms, without a need for any side intervention, these drawings were created as spon­
taneous legacy and confirmation of »pure« drawing and its possibilities in the time, which fact attempted to put at stake almost every similar
possibility — with more or less success. However, there are artists today who withstand every dogma with their personality, who manage to adjust
every rule to their wishes, needs and efforts. It seems that such attitude should be appreciated more than the sole measure of the creative stake that
follows it.. .

On drawings by Renata Chalupa-Vitez, different impressions were achieved with diversified density, numerousness and intensity of lines, their course
and intermingling, discontinuances and touching the ground in every composition. As a matter of fact, only the line is constant, while, with the
changed force of pressure, accenuated thickness, or with the intervention of paint — one achieves dynamical rythm of events which never repeat, the
ryth that always speaks of different experience and mood. Curves, diagonals, intermingled tissues of some unusual organisms are prevalent there; some
exploring and overcoming emptpiness in which new questions and new risks are awaiting us. Yet, it is necessary to emphasize that on drawings by
Renata Chalupa-Vitez the LINE IS NOT ASSOCIATIVE MEDIUM because it lives with its own life, proving at the same time exceptional behaviour in the
syntaxis of this pure, unburdened plastic language which the artist uses, or rather to say, the language to which she belongs. By means of seemingly
»disturbed« balance, there are created unexpected clashes and change of places in the composition and with frequent repetition of common elements
there is created a special plastic/spacious rythm which we somehow can consider to be the equivalent to the rythm in music, the rythm of harmo­

nious and timely relations in musical piece of art. In these drawings, there are no stressed and unstressed particularities, everything in them is
indispensable and equally significant. This is evident In the fact that every line, every cluster (or void) is treated and conceived in equally careful
and thoughtful way, without any uncontrolled gesture that might derange relations the artist wants to present to the spectator. Yet, if we should call
upon certain historical ways of »reading« elements of plastic art, here we should mention W. Hogarth and his article THE ANALYSIS OF BEAUTY (1753)
in which he speaks particularly of irregular snake-like line as of the line of beauty, femininity and nobleness, as of the most eloquent indicator of
those internal impulses that provoke such feelings and emotions. Naturally, today we shall accept this opinion with a great precaution and reserve
although we do not intend to deny that in certain cases similar characterisation can be takeh into consideration, although it should be freed of any
exdusivism and orientation to only one direction. For, every artist will find his own signs, his own language for his messages and experiences, as

he does not have to keep close at the rules accepted (or prescribed) in some other environments and circumstances. Renata Chalupa-Vitez also tries

to find such language and system in these drawings . ..

In addition to black-and-white drawings (Indian ink or pencil) which, maybe, are the most condensed examples of exploration by Renata Chalupa-Vitez.
in this assembly of her works, we also notice colorlstic compositions, drawings on colored bases with emphasized interventions in color. In this way,
focuses of every structure have been intensified and the activity of different spatial forces and relations emphasized. The impression of extraordinary
intensitivity and abundance of events has been created by resourceful variations of chromatic effect, although, here again, utilized means are consciously
reduced and limited. In front of us, there are discreet and economical plastic concatenations which are witnesses to a sensitive hand and eye, simple

documents of a modern art of drawing.
This soft music of the line and paint seeks equally sensitive (and attentative) spectator and listener, who is always ready to continue building where
the hand of the artist suggests the cooperation, a mutual effort to make the acquaintance of still unknown worlds. And such suggestions become

ever more loud each day ...



Novu godinu. Zivi i radi

Renata Chalupa - Vitez, rodena je 10. travnja 1943. godine u
mirala na Akademiji likovnih umjetnosti u Zagrebu 1967. godine,
radionice prof. KRSTE HEGEDUSlCA. 1972. godine na £. C-L..-
uredenja grada Zagreba za

Zagrebu. Maturirala je na klasicnoj gimnaziji u Zagrebu, te diplo-
□/. guuine, u klasi prof. IVANA SEBALJA. Bila je suradnik majstorske
5. Salonu rnladih dobila je nagradu za objekt, te 1973., nagradu za projekt

u Zagrebu.

Renata Chalupa - Vitez was born in Zagreb on April 10, 1943.
in Zagreb 1967 in the class of Professor IVANA SEBALJ. She was
In 1972 she won the Prize for the Subject at the 5th Salon of
decorations in Zagreb. She lives and works in Zagreb.

Graduated clasical highschool in Zagreb and Plastic Art Academy
an associate in the master shop of Professor KRSTO HEGEDUSlC.
Young Artists and in 1973 the prize for the design of New Year

Address: RENATA CHALUPA - VITEZ
Vijenac 4a (Tuskanac)
41000 ZAGREB

SAMOSTALNE IZLOZBE — ONE MAN EXHIBITIONS

1969 GALERIJA DUBRAVA — ZAGREB

SKUPNE IZLO2BE — NOTABLE GROUP EXHIBITIONS

1968 GORANOVO PROUECE — ZAGREB

1. SALON MLADIH (UMJETNlCKI PAVILION') — ZAGREB
IZLOZBE HRVATSKOG DRllSTVA LIKOVNIH UMJETNIKA — ZAGREB —
SPLIT — VUKOVAR
SAJAM CVIJECA — ZAGREB
MIR, HUMANOST IN PRIJATEUSTVO MED NARODI — SLOVENJ GRADEC

3. ZAGREBACKI SALON (UMJETN'lCKI PAVILION) — ZAGREB
I2LO2BA MAJSTORSKE RADIONICE KRSTE HEGEDUSiCA (BOLNICA DR
MLADEN STOJANOVlC) — ZAGREB

1969 BIENALE MLADIH (MODERNA GALERIJA) — RIJEKA
4. ZAGREBACKI SALON (UMJETN'lCKI PAVILION) — ZAGREB
NoX- v“l RADI0NICE HEGEDUSlCA <GALERUA UMJET-

IZLOZBA HDLU-a U CAST 8. O2UJKA — ZAGREB

2. SALON MLADIH (UMJETNlCKI PAVILION) — ZAGREB
IZLO2BA HDLU-a U CAST 50-GODiSN'JICE SKOJ-a i SKJ

1972 IZLO2BA U CAST 8. O2UJKA — ZAGREB

5. SALON MLADIH (UMJETNlCKI PAVILION) — ZAGREB

7. ZAGREBACKI SALON

1973 6. SALON MLADIH (UMJETNlCKI PAVIUON) — ZAGREB
IV ZAGREBACKA IZLO2BA JUGOSLAVEN'SKOG CRTE2A (KABINET GRA-
FIKE ZAGREB) — ZAGREB

8. ZAGREBACKI SALON (UMJETNlCKI PAVIUON) — ZAGREB

1974 UMJETNICI JUGOSLAVIJE NJEGOSU (GALERIJA U BIUARDI) —
CETINJE

9. ZAGREBACKI SALON (UMJETNlCKI PAVIUON') — ZAGREB

7. SALON MLADIH (UMJETNlCKI PAVIUON) — ZAGREB

1975 10. ZAGREBACKI SALON (UMJETNlCKI PAVIUON) — ZAGREB

ST ALNI POSTAV RECENTNE HRVATSKE LIKOVNE UMJETNOSTI (GALE­
RIJA HDLU-a) — ZAGREB

SVIJET U KOME 2IVIMO (GALERIJA DOMA JNA) — BEOGRAD

ZNANOST I UMJETNOST (GALERIJA DOMA JNA) — ZAGREB
SAVEZNA IZLO2BA U CAST 30. GODlSNJICE OSLOBODEN'JA — SARAJEVO
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