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Kada je 1946. godine (u Buenos Airesu) Lucio Fontana, sa svojim prijateljima i istomisljenicima,
objavio spis pod nazivom »Manifiesto Blanco« ctpodelo je novo razdoblje u umjetnosti naJega doba,
pcstavljena su bitna pitanja na koja mnogi umjetnici i danas odgovaraju. U tome je programu,
odlucno i dosljedno, postulirano jedinstvo egzistencije, prirode i materije a »novoj« umjetnosti
pcstavljen je zadatak da svoje osnovne elemente preuzme iz prirode, iz neuhvatl jivog tijeka vremena,
nastajanja (i nestajanja) svega sto se rada i razvija. Ali, ovdje se nije iskazivala potreba za nekim
ncvim naturalizmcm vec se radilo o teznji da se, cistim plastickim jezikom, progovori o primarnim
oblicima i vrijednostima postojanja, o vremenu i pokretu sto uzrokuju mijene, gubljenje i ponovno
otkrivanje sustine i energije bica, u ljudskim i kczmickim razmjerima. Promjena i kretanje tada
su shvaceni (i prihvaceni) kao bitni preduvjeti zivota a jasno vitalisticko na6elo postavljeno je kao
temelj spoznajncg i stvaraladkog odnosa prema umjetniikom djelovanju. Istaknuta je i velika vaznost
podsvjesnih podsticaja, intuitivno poniranje u zagonetne predjele zivotnih zbivanja i odnosa. Vrijeme
i prostcr dodiruju se i izjednacuju upravo u obliku, cistom i konkretnom, a covjek razmislja o
svojoj sudbini ctkrivanjem vlastitih pccela i tragova u materiji s kojom se bori i koju savladava.
I\a taj naiin umjetnidko djelo svjedoci o trajanju (i preobrazavanju) oblika i vje^nom pulsiranju
Vivotnih sadrzaja 5to posjeduju bezbroj imena, intenziteta i znacenja. O takvim sadrzajima govore
i radovi graficara pred kojima se nalazimo

Shu Takahashi rcden je u Japanu, no pored tradicije svoje zemlje razmjerno brzo i lako prihvatio
je tradiciju (i prcblematiku) modernog likovnog izraza evropskoga kruga u kome djeluje vec vise
gcdina. U po^etku svoga rada slikao je mcnokromno i racionalno gradio svoje kompozicije, no uskoro
ie osjetio potrebu da se »otvori prema zivotu« i pronikne u zakonitosti njegova pojavljivanja,
kretanja i nestajanja, Zelio je izjednaciti slikanje i zivljenje i u tome je casu podeo otkrivali svijet
elementamih organskih oblika (i procesa) kojemu je ostao vjeran i u svojim najnovijim radovima-
Fakvo vitalisticko cpredjeljenje zamijetio je i u tradicionalnoj Skoli japanske grafike Ukiy(>ye k°ia
ie svoj vrhunac dozivjela u proSlom stoljecu. Spomenuta Jkola znacajna je i po tome sto predstavlja
icdan cd malcbrojnih smjerova japanske umjetnosti koji nije bio pcdlozan kineskim utjecajima. U
diel.ma sto pnpadaju Skoli Ukiyo-ye naSao je Takahashi presudne podsticaje za svoja daljnja
istraiivanja. Kojim su se putem ona tada kretala?

■J slijededem (I za nas jedlno relevantnom) razdoblju svoga djelovanja Shu Takahashi dolazi u
dod,r s novijim evropskim nastoian|ima, od organlike apstrakeiie Brancusija i Arpa do Fontanina
spacijalizma, poet.ke tzv. mmlmalne umjetnost, ltd. Uskoro nakon dolaska u Evropu naiao so na 

razmedi dvaju svjetova, primio je i apsorbirao njihove znacajke i stvorio djelo posve osobite
Fizioncmije i znacenja. U njemu se, vec na prvi pogled, zamjecuje veliko tehnicko majstorstvo,
zrelost i vjeStina, poznavanje svih tajni (klasicnih i modernih) grafickcga zanata i njegovih
mogucnosti. Takahashi rabi kombiniranu tehniku litografije, serigrafije i reljefnog tiska i ispituje
akspresivne (i spoznajne) mogucnosti cistog, organskog oblika u slojevitom, visedimenzionalnom
prostoru To je prostor zivotnih i kozmickih sila, udaljen cd svakcg realistickog ili ambijentalnog
pristupa i odredenja. Takahashi se odlikuje lapidarnim i sazetim iskazom, u njegovim simbolima
i metaforama nema suviSnog opisivanja niti sakrivenih aluzija vec su cni ispunjeni jednom nesva-
kidasnjcm (unutarnjom) energijom i napetoscu kojom se poznati oblici preobrazavaju u nove,
nepoznate strukture i organizme. U temeljima toga pogleda uvijek se nalazi naglasen eroticki karakter
oblika i odnosa, sustavna organicka transkripcija sustinskih (i vjecnih) zakona radanja i umiranja,
trazenja i nalazenja. Takahashijeve kompozicije govore o bujanju i rastu materije, o zaiinjanju
novcga zivota kojim se bice suprotstavlja vremenu, niStavilu i prolaznosti. Njegovi su oblici
senzualni i kcnkretni, razvedeni i bcgati (i pored svog puristickog karaktera) a prisutnim se
stilizacijama najcesde pcdcrtava biolosko - morfoloska primordijalnost svake nove situacije u prostoru
(i obzoru) djela. Pred nama su, najcesce, velike i mirne povrjine, ravnomjerno kolorirane i obcgacene
reljefnim intervencijama ,u kojima pcdjednaku vaznost ima i praznina, odsutnost svakog pokreta
i glasa. Poslije nemira i uzbudenja dolazi cdmor i podinak, sabiranje hrabrosti (i maSte) za novu
igru, novu kontemplaciju o zivotu, radosti i vedrini postojanja. U Takahashijevim vizijama 5to nas
zaokupljaju i osvajaju svojim 6istim, lirskim karakterom, prisustvujemo obnavljanju osnovnih
prirodnih procesa, rastu biljke i cvijeta, sjaju suze i vala, priblizavanju tijela drugome tijelu . ..
0 tome govori i iista, zvucna boja, otvorenih i smjelih skladova i suglasja. Napominjemo da je kod
Takahashija i CRNO nosilac posebnog zvuka i intenziteta, jedna od glavnih kromatskih vrijednosti
bez koje se njegovo djelo gotovo ne moze zamisliti. Ovaj umjetnik, inace, preferira oblinu i krivulju,
u njegovim djelima rijetko nalazimo oJtru liniju (ugao ili pravilnu geometrijsku konstrukciju) koja
bi govorila o racionalnom pristupu stvaranju. On uvijek zivi autenticnim zivotom svojih oblika,
razapet izmedu krajnosti o kojima progovara, podjednako fasciniran svitanjem i sutonom, javljanjem
i gubljenjem zivota, strasti i ljubavi. U ovim kategorijama, dovoljno slobodnim i prostranim da
zaokupe stvaraladki nemir i istrazivaiku radoznalost svakog umjetnika, otkriva Shu Takahashi polaziste
i smisao svojih nastojanja. A djela pred kojima se nalazimo njihovo su opravdanje . . .
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When in 1946 (in Buenos Aires) Lucio Fontana with his friends and likeminded people announced
the »Manifiesto Blanco«, a new era began in the art of our time, essential questions were put which
many artists are still answering today. The unity of existence, nature and material was postulated
in that programme decisively and logically, and the »new« art was given the task of drawing its
basic elements from nature, from the uncatchable course of time, the appearance (and disappearance)
of all that is bcm and grows. But it was not the necessity for a new naturalism, it was the
aspiration to speak in a pure artistic language about the primary forms and values of existence,
about time and motion which cause the changes, the loss and rediscovery of the essence and
energy of life in human and cosmic proportions. Change and motion are then taken (and accepted)
as the fundamental prerequisites of life, and the clear vitalistic principle is laid down as the
basis of the perceptive and creative relation towards artistic action. The importance of subconscious
impulses has been pointed out as well as the intuitive sinking into the puzzling regions of life events
and relations. Time and space draw near and become equal in the form itself which is pure and
concrete, and man ponders his destiny discovering his own origins and roots in the material he is
fighting and conquering. In that way the work of art testifies to the duration (and transfiguration)
of forms and to the eternal pulsation of the contents of life have which have innumerable names,
intensities and meanings. These contents are shown in the works of this graphic artist . . .
Shu Takahashi was born in Japan. Besides the tradition of his own country he has quickly and
easily accepted the tradition (and problems) of the modern artistic expression of the European
cirkle in which he has already been active for many years. At first he painted monochromatically,
rationally constructing his compositions, but he scon felt the necessity »to open himself to life"
and to penetrate into the rules of its appearance, movement and disappearance. He wanted to
identify painting and living and at that moment he started discovering the world of elementary organic
forms (and precesses) and remained faithful to it even in his latest works. Such a vitalistic orientation
was noticed in the traditional school of Japanese graphics Ukiyo-ye which reached its culmination
in the last century; This school is also important because of the fact that it represents one of the
few developments of Japanese art which were not under Chinese influence. In the works belonging
to the Ukiyo-ye school, Takahashi found decisive impulses for his further investigations. Which v/ay
did they lead?

In the next (and for us the only relevant) period of his creative work, Shu Takahashi comes into
contact with the latest European tendencies, from the organic abstraction of Brancusi and Arp to
Fontana's spatialism, to the poetics of the so-called minimal art etc. Soon after his arrival in Europa
he found himself on the boundary between two worlds, receiving and absorbing their characteristics, 

which resulted in the work of a very special character and meaning. Our first sight of this work
at once shows us great mastery of technique, maturity and skill, knowledge of all the secrets
(classical and modern) of the graphic art and its possibilities. Takahashi uses a combined technique
of litegraphy, serigraphy and relief print and examines the expressive (and conceptional) possi­
bilities of a pure, organic form in a structured multidimensional space. This is the space of vital
and cosmic forces, far from any realistic or ambiental approach and determination. Takahashi is
caratherized by lapidary and condensed description, in his symbols and metaphors there are no
superfluous descriptions, no hidden allusions: they are full of an unusual (inner) energy and tension
which transforms the known forms into new and unknown structures and organisms. In the
Fundaments of this attitude there is always the accentuated erotic character of forms and relations,
the systematic organic transcription of essential (and eternal) laws of birth and death, of seeking
and finding. Takahashi's compositions speak about the burgeoning and growth of matter, about
starting a new life through which a human being opposes time, nothingness and ephemerality. His
forms are sensual and concrete, expanded and rich (in spite of their puristic character), and the
present stylizations most often underline the biological-morpholcgical primordiality of every new
situation in the space (and horizon) of the work. Before us are large and placid surfaces, uniformly
coloured and enriched by relief interventions, but the emptiness and absence of any movement and
voice have the same importance in them. After restlessness and excitement comes rest and repose,
tno gathering of courage (and imagination) for a new game, new contemplation about life, joy and
serenity of existence.. In Takahashi's visions which engage our attention and conquer us by their
Pure, lyrical character, we are present at the renewal of basic natural processes: the growth of a
plant and flower, the glistening of a tear and a wave, a body drawing near another body . . .
All this is described by the pure, vibrating colour in open and daring proportions and consonance.
Even the BLACK in Takahashi's work bears a special sound and intensity, it is one of the main
chromatic values and his work could hardly be imagined without it. Otherwise, this artist prefers
roundness and curves and one can rarely find a sharp line (angle or a symmetrical geometric
construction in his work which would testify to a rational approach to creation. He always lives
the authentic life of his forms, stretched between the extremes he speaks about, equally fascinated
by dawn and by the evening twilight, by appearance and loss of life, passion and love. Within these
categories, sufficiently liberal and spacious to absorb the creative restlessness and investigative
curiosity of any artist, Takahashi discovers the starting point and the significance of his efforts.
And the works before us are their justification . . .
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