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PREDGOVOR

— Ne zelim da imitiram prirodu. Nastojim da radim
kao priroda...

(Oto Logo)

Prikazi vecine programa i nastojanja u suvremenoj skulpturi obicno zapocinju analizom oblika,
njihovih sustava i znacenja, da bi se u govoru fizickih cinjenica otkrili smisao i objava jedne dublje,
egzistencijalne usmjerenosti, stava i ponasanja. U slucaju Ota Loga moguce je, cini mi se, poci drugim
putem: zapoceti razmisljanje o njegovoj skulpturi promisljanjem odnosa covjeka prema vre-
menu kao temeljnoj kategoriji bivstvovanja, sustinskoj odrednici proslog, sadasnjeg i buduceg zivota.
Rijec je o vremenu koje nas uvijek (istodobno) upucuje na individualne i povijesne izvore
nasih misli i spoznaja, kojim se ostvaruje neraskidiva veza i jedinstvo ,,duhovnih" i ,,materijalnih"
sadrzaja postojanja. Oto Logo, naime, cesto ponire u proslost, krece se u dalekim podrucjima nestalih
civilizacija, ali se uvijek vraca u vlastito vrijeme, u epohu koja ga jedino moze opredijeliti i oznaciti
svojim posebnim obiljezjima. Pred nama je kipar izuzetno modernoga senzi bi I iteta, no takoder i
umjetnik koji uspijeva iz tradi.cija razlicitih razdoblja ukljuciti u svoje djelo ona iskustva sto
i danas mogu biti uzbudljiva, zivotna i podsticajna. Jer, prava je tradicija uvijek okrenuta buducnosti
— rekao bi Kosta Angeli Radovani... Tako osjeca i Oto Logo, te inkorporira u svoj pogled razlicita
razdoblja i njihove invencije, od arhajskih do suvremenih, utvrdujuci kao jedan od osnovnih zadataka
skulpture borbu protiv kaosa i ne —reda u prirodi (i covjeku samom) te nastoji da svojim djelom
uspostavi jedan novi red i sustav, novu mjeru smisla medu bicima i predmetima koji nas okruzuju.
Njegova je osnovna ideja cista i jednostavna a svaka skulptorska zamisao (i izvedba) jasna i jedinstvena
u svojim pretpostavkama, u otkrivanju i samostalnoj izgradnji oblika sto pripadaju svakoj sredini,
svim vrememma u tijeku koji ne prestaje. Rekao bih da Oto Logo, od svojih pocetaka do danas,
neprestano istrazuje racionalni put do iracionalnih znakova i simbola, izmirujuci mastu i poeticnost s
jednom nesvakidasnjom disciplinom i savjesnoscu u obradi svakog djela, svake pojedinosti na povrsini
ili u prostoru. Mir i egzaltacija pojavljuju se istovremeno, svjetlost i tama povezani su neraskidivim
sponama duboke prisutnosti covjeka koji misli, stvara i djeluje. Skulptura Ota Loga upucuje nas,
pored ostaloga, na spoznaju o kontinuitetu i jedinstvu vremena, o mogucnosti da se svi sukobi (i

ontrasti) izjednace i izmire u dosljednom i trajnom naporu kojim covjek gradi (i preoblikuje) svoj
svijet i zivot. A vitalni se impulsi, u ovim djelima, nalaze na samom ishodistu svakog stava, svake

je u prostoru i materijalu. Od njih je sve pocelo i s njima sve zavrsava...
Inm/ T m'saonu dozivljajnu) spoznaju Oto Logo konkretizira posebnim plastickim tije

• .Z)na Om' cje|ovitim iskazom prostorne ideje kojoj je udahnut zivot, istina i snaga novog postoja
stiliziranni?'01 $ ulptLJrama (unatrag desetak godina) susretali smo naglaseni volumen s dodatkom

a omamenta, pretezno geometrijskog podrijetla, a antropomorfne asocijacije nametale su 
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se na prvi pogled, kao izvor i korijen svake umjetnikove zamisli i ostvarenja. Nakon toga Oto Logo
iznalazi sve bogatija i raznovrsnija rjesenja svojih plastickih zadataka a antropomorfizmu oblika pri-
kljucuju se, takoder, biomorfne i mehanicke strukture, sjedinjene u okviru istoga djela. Osnovno je
nacelo sinteza i redukcija svih nepotrebnih, opisnih elemenata, jezgrovitost i sazetost svakog ucinka i
pokusaja. U tome casu umjetnik pocinje otkrivati zelju da mu svaka skulptura poprimi poneko svoj-
stvo zivoga bica: snagu ili smirenje, grubost ili blagost meditacije, skromnu raskos velikih i jednostav-
nih istina i pothvata. Pojedini su oblici blago ironicni a „ostrina" i „mekoca" neprestano upucuju na
organsko, gotovo eroticko podrijetlo Logovih predodzaba, konkretiziranih u ovim tijelima i bicima, u
ovoj sutljivoj „sumi simbola" kroz koju se krecemo u stalnoj potrazi za smislom njihove poruke.
Pred nama se pojavljuju, razliciti a ipak jedinstveni, egzoticni totemi, nepoznati i mehanicki organiz-
mi tajanstvene namjene, stilizirane ptice, oklopnici, kameni i metalni cvjetovi, citav arsenal oblika
sto ih prvi puta motrimo a ipak nam se cini da smo ih, u nekom drugom vremenu i prostoru, vec
upoznali i dozivjeli. Svaka Logova skulptura posebna je tvorevina pa ipak cemo, u svakoj slijedecoj,
pronaci dodire i slicnosti, one (vanjske i unutarnje) zakonitosti sto ih povezuju u istu skupinu, istu
obitelj neraskidivoga srodstva. Stilsko jedinstvo i kohezija oblika postize se, najcesce, jedinstvenom
uporabom materijala, prepoznatljivim (tehnickim) postupkom koji uzrokuje srodne ucinke, identicne
rezultate u razlicitim primjerima. Na taj se nacin pojavljuju cjeloviti sadrzajno-tematski nizovi u
skulpturi Ota Loga, obiljezeni specificnom simbiozom svih znacajnih cinilaca. Pored radova u kamenu,
mramoru i drvu (koje ova izlozba ne prikazuje) jednim od najznacajnijih ciklusa mozemo smatrati
Logove radove u bronci (CRNA FAZA) u kojima se pokazuju sve osobitosti umjetnikova misljenja i
oblikovanja. Oni su koncentrirani oko senzacija crnine i zlata, zagasitih i tammh dijelova nasu-
prot sjajnim, uglacanim povrsinama iz kojih zraci svjetlost. Mase su „napete" ili „opustene", ostre
ili zaobljene a svojim prostornim djelovanjem ukazuju na bogate unutarnje sadrzaje ljudske svijesti i
prirode, agresivnost ili blagost, kretanje ili nepomicnost pred prazninom kojoj upucujemo svoja
pitanja. Nasuprot „hladnoci" i proracunatosti konstruktivizma (u uzem smislu rijeci) Oto Logo,
gotovo u svakom svome djelu, naglasava onaj dozivljajni, imaginativni trenutak u kome se plasticka
predodzba pojavljuje kao rezultat sjedinjenja brojnih sila, prirodnih i zivotn:u, duhovnih i materijalnih.

lako je, po stanovitoj jarhitektonskoj" logici svoje skulpture blizak i veiikim predstavnicima racio-
nalnih tendencija Logo je, cini mi se, ipak srodniji mastovitim pjesnicima, fantastima i sanjarima
oblikovanja kao sto su npr. Brancusi, Moore, Paolozzi. Svako je njegovo djelo jedan neponovljivi or-
ganizam, jedno bice koje cemo sami (svojim pogledom) imenovati i odrediti. Ono je, pored toga,
ozivljeno i okolnim prostorom koji se odrazava na blistavim povrsinama te dinamizira djelo stanovitim
„kinetickim", nepredvidivim i slobodnim elementom. Prostor je, takoder, razveden i otvoren mjesti-
micnim prosjecima, supljinama i perforacijama koje nastaju izravnom intervencijom u materiju i
tkivo skulpture oznacujuci mjesta prekinutoga tijeka plastickoga tijela, kao i rubove od kojih se
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oblici nastavljaju, produzuju i dalje rasprostiru. Gibanje je, vrlo cesto, valovito, s krajnje osjetlji-
vim pomacima i treperenjem svjetlosti na bogatim, plemenitim povrsinama koje nas osvajaju svojim
sjajem, cistocom i Ijepotom. Poslije staticnosti i tezine osjecamo polet i lakocu, nakon napora da
uspravimo (i odrzimo u tome polozaju) djelo svojih ruku osjetit cemo i teznju za poniranjem prema
izvoru svjetlosti, srzi tijela ili jezgri ploda koji dozrijeva pred nasim ocima. Svi su kontrasti odvagnuti
i ritmizirani, svaku lirsku pojedinost prati neka paralelna dramaticna struktura, svaka je tezina
„razbijena" ili ublazena posebnim rasporedom, pomognutim lomom mase ili svjetlosti. Posebno je,
ponegdje, naglaseno okomito kretanje, dostojanstveno uspravljanje skulpture sto zraci snagom i mo-
numentalnoscu i prerasta u utjelovljenu energiju, rast i pokret. Kao da se, na taj nacin, potvrduje
iskustvo stihova Dusana Matica:

- U kamen ukleses jednu misao
To nije vise ni kamen ni misao
To je skamenjena misao

Slican proces, sto bismo ga mogli smatrati fenomenoloskom preobrazbom materije i njenoga znacenja,
zbiva se u skulpturi koju promatramo gotovo na svakom stupnju nase predodzbe izapazanja. Tjelesno,
kod Ota Loga, uvijek stremi bestjelesnom, predmet i „ideja o predmetu" izjednacuju se zamjenom
svojih uloga, medusobnim prozimanjem spoznaje i dozivljaja. Oblik stroja (na mjestima prenaglasen u
prikazima ovoga kipara!) krajnje je reduciran i pojednostavljen tako da je opasnost od ,,mehanicke"
retorike i simbolike svedena na najmanju mjeru, dokinuta je bogatstvom vizualnih (i taktilnih) senza-
cija raznovrsnoga podrijetla. Prodori u unutrasnjost kipa, rastvaranje vanjske opne i dokidanje svih
omedenja svjedoci o neprestanom osvajanju prostora, o snaznoj zelji i potrebi da covjek nadvlada
vlastitu tezinu i nepokretnost i ustremi se u visinu, poput oblaka ili ptice koja osvaja beskrajna pros-

anstva. A po tematskome srodstvu i stanovitoj spoznajno-oblikovnoj analogiji pojedina djela Ota
Loga mogli bismo, cini mi se, usporediti s grupom skulptura u bronci Barbare Hepworth koja je pod
nazivom „Porodica covjeka" izvedena i postavljena 1970. godine u Hyde Parku u Londonu. Uvijek su
b d ,?ent^rn* z*v0*n* oblici i simboli, tragovi sto ce ostati za covjekom i onda kada njega vise ne

' ao °'<az' P°ruka i opomena. Trud i radost, napore i velicinu svoga nastojanja umjetnik, u
(na ' h casu' *Jeli S onima sto sudjeluju u sudbini njegova djela, kao promatraci ili suputnici, il>
(nrhiii \m V,sef? stuPnJu ’dentifikacije) kao aktivni sudionici jedne neizvjesne pustolovine, jedne
(ozbdjne) .gre kojoj ne znamo pocetak niti kraj. Ali znamo da se bez nje vise ne moze...
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PREFACE

— I do not want to imitate nature. I try to create
as nature does...

(Oto Logo)

Surveys of programmes and trends in contemporary sculpture usually start with an analysis of forms,
their systems and meaning, in order to reveal, in the speech of physical facts, the sense and announ­
cement of a deeper, existential direction, attitude and behaviour. In the case of Oto Logo I think it
is possible to start the other way round: to start thinking about his sculpture by meditating upon the
relation between man and time as the essential category of existence, as the essential guiding line of
past, present and future life. This is the time which always (and simultaneously) leads us to the
individual and historical sources of our thoughts and concepts, which creates a bond of un­
breakable unity between the ..spiritual" and „material" contents of existence. Namely, Oto Logo
often immerses himself in the past, among the distant regions of some vanished civilization, but he
always returns to his own time, to the era which can determine what he is and mark him by its special
characteristics. He is a sculptor of an exceptionally modern sensibility, an artist who, from the
tradition of a variety of periods, takes the experiences which can be exciting, realistic and
stimulating even today, and brings them into his work. Because, real tradition always turns towards
the future - as Kosta Angeli Radovani would say... Oto Logo has the same feeling and he incor­
porates into his attitude various periods and their inventions, from the archaic to the contemporary:
thereby he sets, as one of the basic tasks of sculpture, the fight against chaos and dis-order in nature
(and in man himself). In his work he tries to establish a new order and a new system, a new measure
of the relationship between living creatures and the objects which surround us. His basic idea is pure
and simple, and every sculptural conception (and performance) is clear and unique in its presumptions,
in its revelation and independent construction of forms which belong to any medium and to any time
running on without an end. One might say that Oto Logo, from his early days up to the present, has
been continuously investigating a rational way to irrational signs and symbols, reconciling imagination
and poetics with an unusual discipline and consciensciousness in treating each work, each detail on
the surface or in the space. Peace and exaltation appear simultaneously, light and darkness are con
nected by the unbreakable bonds of the intensive presence of a man who thinks, creates and acts.
Besides, Logo's sculpture reminds us of the conception of the continuity and unity of time, of the
possibility that all conflicts (and contrasts) can be levelled out and reconciled in the steady and
constant effort by which man builds (and transforms) his world and his life. In these works, the vital
impulses are at the very beginning of each attitude, of each action in the space and in the material.
Everything starts with them and with them everything ends...
Every perception of his thoughts (or of his experience) Oto Logo makes concrete by a special plash
body/symbol, by a complete expression of a space-idea which has been given the life, truth and
power of a new existence. In his earlier sculptures (about ten years ago) one could see an emphas.s on 
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volume with the addition of a stylized ornament, mostly of a geometrical origin, while anthropo­
morphic associations imposed themselves at first glance as the source and the root of the artist's
every thought and creation.
After that Logo finds richer and more varied solutions to his plastic tasks and adds bio-morphic and
mechanical structures to his anthropomorphic forms, united within the frame of the same work. His
basic principle is the synthesis and reduction of all unnecessary descriptive elements, the conciseness
of every effect and every endeavour. At that moment the artist begins to reveal his desire that every
sculpture of his should acquire some characteristics of a living being: power or tranquillity, brutality
or the gentleness of meditation, the modest luxury of great and simple truths and undertakings. Some
forms are slightly ironic, while ,,sharpness" and ,,softness" continuously refer one to the organic or
nearly erotic origin of Logo's ideas, realized in these bodies and beings, in this silent „forest of
symbols" through which we roam in the constant search for the meaning of their message. Before
us we have varied but still uniform exotic totems, unknown mechanical organisms intended for a
secret purpose, stylized birds, soldiers in armour, stone and metal flowers, a whole arsenal of forms
which we see for the first time and yet it seems as if we have met them already at some other time
and in some other space. Every sculpture by Logo is a separate creation, but in every sculpture that
follows we shall find similarities, those internal and external laws which bind them together in the
same group, into the same family with an unbreakable relationship. The stylistic unity and the
cohesion of forms is most often achieved by a uniform use of material, by a recognizable (technical)
process which causes analogous effects and identical results in various cases. This is how the complete
thematic ranges appear in Logo's sculpture, marked by a specific symbiosis of all the important
factors. Besides the works in stone, marble and wood (which are not on display in this exhibition),
one of the most important cycles is Logo's works in bronze (the Black Phase) which show all the
characteristics of the way the artist conceives and gives form to his work. They are concentrated
around the sensation of blackness and gold, the obscure and dark parts against the shining and
polished surfaces which emanate light. Masses are ,,taut" or,,relaxed", sharp or rounded, and by their
space action they denote the rich inner content of human nature and consciousness, agressiveness or
gentleness, mouvement of immobility before the emptiness to which our questions are addressed.
Against the ,,coldness" and premeditation of constructivism (in the narrow sense of the word) Oto
Logo, in most of his works, emphasizes the experienced, imaginative moment in which the plastic
notion appears as the result of the union of numerous forces, natural and living, spiritual and material.
Although, by a certain ,,architectonic" logic in his sculpture, Logo is close to the great imaginative
poets, fantasts and dreamers of sculpture such as Brancusi, Moore and Paolozzi. Each of his works is
an unrepeatable organism, a being we shall determine and name for ourselves. It is also brought alive
by the surrounding space which is reflected in the glittering surfaces and makes the work dynamic by
a certain ,,kinetic", unpredictable and free element. The space is also jagged and open through the
cuts made here and there, through holes and perforations which are created by a direct intervention
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in the material and in the tissue of the sculpture, marking the places where the line of the plastic
body was interrupted, and the edges from which the forms continue and extend. The movement is
often undulating, with extremely sensitive shifts and scatterings of light on the rich and noble
surfaces which overwhelm us by their glitter, purity and beauty. After the static nature and weight we
feel an elevation and lightness, after the effort to erect the work of our hands (and keep it in that
position) we shall feel a yarning to sink towards the source of light, towards the quintessence of the
body or to the core of the fruit which ripens before our eyes. All the contrasts are weighed and
rhythmicized, every lyrical detail is accompanied by a parallel dramatic structure, every weight
is „broken" or softened by a special arrangement supported by the refraction of mass or light. Some­
times, the vertical movement is accentuated, the sculpture rises erect and dignified emanating power
and monumentality and is transformed into embodied energy, growth and motion. As if confirming

the experience of Dusan Matic's verse:

— If you have carved a thought in a stone
This is no longer a stone or a thought
But a thought turned to stone —

A similar process, which we could consider as the phenomenologic transformation of a substance and
its meaning, is taking place in the sculpture which we observe at any level of our conception and
observation. In Logo's work, the corporal always aspires to become incorporeal, the object and
,,the idea of the object” become equal by the substitution of their roles, and by the mutual inter­
weaving of perception and experience. The shape of a machine (sometimes over-emphasized in Oto
Logo s work!) is extremely reduced and simplified so that the danger of a ,,mechanical” rhetoric and
symbolism is kept down to the minimum, abolished by the abundance of visual (and tactile) sensations
of varied origin. Penetration into the inside of a statue, the opening of the external membrane and the
abolishing of all boundaries testify to the continuous conquering of space, to the passionate desire
and need of man to overcome his own weight and immobility and to soar into the heights like a cloud

or a bird which is master of boundless expanses.
I think that some works of Oto Logo, by their thematic similarity and a certain analogy of perception
an orm'.can ke compared with the group of bronze sculptures by Barbara Hepworth, which was
exhibited in 1970 in London's Hyde Park under the name of „The Family of Man”. These are the

tary life forms and symbols, the traces which will remain after man disappears, as evidence, as
message and a warning. The effort and joy, the endeavours and greatness of his strivings are shared
" . S companions, or (at a higher degree of identification) as active participants in an

dn knninth tUre' ,n 3 (Seri°US) 9ame Of which we know either the beginning nor the end. But we
do know that we cannot be without it any more...

CATALOGUE

1. RELIEF II bronze/wood 1967 80 X 65 cm
2. PORTRAIT OF MACHINE 4 bronze 1967 59 X 43 cm
3. SCULPTURE 39 bronze 1969 46 X 28 cm
4. SCULPTURE 44 bronze 1969 59 X 40 cm
5. PORTRAIT OF MACHINE 6 bronze 1970 63 X 39 cm
6. SCULPTURE 52 bronze 1971 24 X 23 cm
7. SCULPTURE 54 bronze 1971 30 X 36 cm
8. BIRD 5 bronze 1971 73 X 70 cm
9. SAILS 2 aluminium 1972 59 X 59 cm

10. SCULPTURE 63 aluminium/bronze 1972 46 X 40 cm
11. CATHEDRAL aluminium/bronze 1973 62 X 34 cm
12. BIRD 7B bronze 1973 47 X 39 cm
13. BIRD 8 bronze 1973 57 X 47 cm
14. PORTRAIT OF MACHINE 7 bronze 1974 49 X 38 cm
15. PORTRAIT OF MACHINE 8 bronze 1975 48 X 36 cm

16. PORTRAIT OF MACHINE 9 bronze 1975 53 X 31 cm

17. SCULPTURE 70 bronze 1976 66 X 21 cm

18. PILLAR bronze 1976 169 X 22 cm

19. PORTRAIT OF MACHINE 11 bronze 1977 71 X 21 cm

20. SCULPTURE 71 bronze 1977 84 X 107 cm

21. SCULPTURE 72 bronze 1977 53 X 35 cm

22. TRIANGLE bronze 1977 49 X 59 cm
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